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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL, 
Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CospurG AND Gotha, 


Duke oF EpinsureGp, K.G. 
Conductor: Sir Jos—EPpH Barney. 


TuurRspDAY, DECEMBER 12, at 8, 


SULLIVAN’S 
“THE GOLDEN LEGEND” 
ARTISTS: 


Madame ALBANI, Miss CLARA BUTT, Mr. LLOYD CHANDOS, 
Mr. ROBERT GRICE, and Mr. HENSCHEL. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery, Promenade, ts. 





WEDNESDAY, JANUARY I, at 8. 


HANDEL’S “ MESSIAH.” 
ARTISTS: 
Madame ALBANI, Mrs. FISK, Mr. BEN DAVIES, and 
Mr. SANTLEY. 
THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 








The experienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 





Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” “ Flying 
Dutchman,” “ I] Trovatore,” “ Maritana,” “ Bohemian Girl,” “‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS, 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 











Engaged: Luton, Bromley, Winchester, Finchley, Streatham, 
Westbourne Park, Croydon, Liverpool, Colne, Fleetwood, Highgate, 
Walsall, Dalton-in-Furness, Ulverston, Stamford, Glasgow, &c. 

For en route dates for the Midland Counties and the North, Press 
Notices and programmes, address, Miss Tulloch, 16, Linden Gardens, 

ndon, W.; or, usual Concert Agents. 


NONCONFORMIST CHOIR UNION. 


MSS. COMPETITION, 








The Committee desire to thank Contributors, and to announce that 
the Anthem, LET THE RIGHTEOUS BE GLAD, by Mr. RicHarD 
Francis Lioyp, B.Mus. (Lond.), of Liverpool, and the Part-Song, 
THE WEST WIND, OH, THE WEST WIND, by Mr. Wm, 
McKenprick, of Crouch Hill, have been accepted. 

The Part-Song,O SUMMER DAY, by “ Ajax,” is commended. 

The Judge was Dr. E. H. Turpin. 

None of the Hymn Tunes were found to be suitable. 

T. R. CROGER, Hon. Sec. 


DVENT SERVICES.—Spour’s LAST JUDG- 
MENT will be sung at Christ Church, Westminster Bridge 
, Monpays, December 2, 9, and 16, at 8 p.m. Admission free. 








ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: Her Majesty THE QUEEN AND THE RoyYAL FamILy. 
President: H.R.H. THe Duke or Saxe-CosurG AND GoTHA. 
Principal: Sir A.C. MAcKENz1z, Mus. Doc. 





Lent Term begins Thursday, January 9. Entrance Examination 
therefor, Monday, January 6, at rr. 

Fortnightly Concert, December 14, at 8. 

Orchestral Concert, at Queen’s Hall, December 17, at 3. 

Lectures by Walter Macfarren, Esq., F.R.A.M., Wednesdays, 
December 4, 11, 18, at 3.15. : 

Metropolitan Examination commences December 27. 

Prospectus, Entry Forms, and all information may be obtained frcm 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. HuBert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 





SEVENTEEN OPEN FREE SCHOLARSHIPS will be com- 
eted for in February, 1896. Last day for receiving applications, 
Jonensy 8, 
Examination for ASSOCIATE (A.R.C.M.), April, 1896. 
Revised regulations and entry forms may be obtained at the College. 
GEORGE WATSON, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The next Examination for Fellowship will take place on Tuesday, 

an. 7, I (Paper Work); Monday, Jan. 6; Wednesday,- Jan. 8; 
hursday, Jan. 9; and Friday, Jan. 10 (Tests at Organ). 

The next Examination for Associateship will take place on Tuesday, 
Jan. 14, 1896 (Paper Work); Monday, Jan. 13; Wednesday, Jan. 15; 
Thursday, Jan. 16; and Friday, Jan. v7 (Tests at Organ). 

The organ-playing tests for the Fellowship Examination in January 
will be: Toccata in A major, W. T. Best (Ricordi and Co.); Adagio im 
freien Styl, in E (Op. 35), Merkel; Sonata, No. 5, in C (First Move- 
ment), J. S. Bach (Peters, Novello and Co.). 

The College Library is open daily. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JoszpH BARNBY. 
The next Term commences Monday, — 2, I 
Exams., Jan. 7 to 10. Prospectus and 
Secretary. 








. Entrance 
urther particulars of the 


By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 
Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham. 


THE HOLLAND ACADEMY FOR VOICE 
PRODUCTION AND SINGING, 
31, NOTTINGHAM PLACE, W. 








Principal, Mr. Epw1in HoLianb. 





Next Term begins Jan. 24. Entrance Examination, Jan. 22. 
Prospectus can be obtained from the Secretary. 


S!: MARK’S, Kennington. — Spour’s LAST 
JUDGMENT (with Orchestra), Werepnespays, December 


, 11, and 18, at 8 p.m. Leader, Mr. Oakley Parrott; Organist, Mr. 
Hamilton Robinson ; Conductor, Mr. Warren Tear. 
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PROFESSIONAL NOTICES. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2,Claremont Road, Handsworth, Birmingham. 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Manchester. 


MADAME NELLIE COPE (Soprano) 
MR. HENRY SLAUGHTER (Tenor) 


For Oratorios, Ballad Concerts, At Homes, &c. (Specialty, Duets). 
1, Montague Road, Dalston, N. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Concerts, &e. Winsford, Cheshire. 


; MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MISS MARJORIE EATON (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London). 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS HONEYBONE (Soprano) 

Oratorio and Ballad Concerts. 41, Hampden Street, Nottingham. 

‘‘T have much pleasure in stating that Miss Honeybone sang here, 
under my conductorship, on May 27, 1895, air, ‘ From mighty kings’ 
(Handel), and vocal waltz, ‘Il Bacio,’ with good success. Her soprano 
voice sounded well in our large room. Her intonation was perfect, and 
her style and phrasing prominently artistic.”—AuGusT MANNS, Musical 
Director of the Crystal Palace. 

“Tue Messtau.”—“ Miss Honeybone sang the soprano solos with 
much success, and her flexible voice, aided by an excellent method, was 
heard to great advantage in the difficult air ‘ Rejoice greatly,’ and the 
famous air ‘I know that my Redeemer,’ this being very expressively 
treated.” —Northampton Herald, January 6, 1894. 


MISS EFFIE JONES (Soprano) 
For Oratorios, Ballad Concerts, &c. 

Dock House, Alexandra Dock, Hull. 
MADAME JULIA JONES (Soprano) 
For Oratorios, Concerts, &c., 81, Tufnell Park Road, N. 
MADAME MINNIE JONES (Soprano) 


For Oratorios, Concerts, At Homes, &c., 
30, Farrant Avenue, Wood Green, N. 


~ MADAME MARIE MALLIA (Soprano) 
Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 
MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 
14, Peel Street, Nottingham. 
MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 
MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For press notices and terms, 
address, 221, South Lambeth Road, London, S.W 
- Telegrams: a Norledge,” London. _ 
MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. 
MISS MARY ROUGH (Soprano) 
Oratorios, Concerts, &c. Address, Seaforth, Bridge of Allan, N.B. 
MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets. 
to, Cecile Park, Crouch End, N. 


MISS GERTRUDE WESLEY 


(Solo Soprano and Harpist), Doncaster. 
For terms and critiques, address, as above. 


MADAME KATE HULL (Mezzo-Soprano) 
(Gold and Silver Medalist, L.A.M.) 
For Oratorios, Concerts, &c., 28, Seven Sisters Road, Holloway, N. 
Agent, Mr. N. Vert, 6, Cork Street, W. 



























































MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne, 


MISS MARIE BISHOP (Contralto) 
(Of Sir Charles Hallé’s Provincial, Welsh, and Scotch Concerts), 
“An excellent, sympathetic, rich contralto voice of extensive 
range.”—Vide Press. 
Oratorios, Concerts, &c. 31, Gt. Western St., Alexandra Pk., M’chester, 


MADAME CHATTO (Contralto) 
Oratorios and Concerts. 
86, Sterndale Road, West Kensington; or, Farley Sinkins’ Concert 
Agency, 391, Oxford Street, W. 


MISS LILIAN CLOSE (Contralto) 
134, Goldhawk Road, W. 


MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, Tufnell Park, N. 


MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Concerts, At Homes, &c. 39, Malvern 
Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


MRS. JENNY HOLDEN (Contralto) 


For Oratorios, Concerts, &c., Ashlynne, Ashton-under-Lyne. 


MISS LUCIE JOHNSTONE (Contralto) 
13, Cromwell Grove, West Kensington Park. W. 

“ Evian ” (Royal Choral Society, Royal Albert Hall, November 1, 
1894).—‘‘ Miss Lucie Johnstone’s singing of ‘ Woe unto them’ proved 
her the possessor of a very beautiful contralto voice; and she sang ina 
truly unaffected, emotional, and careful spirit.” —Pall Mall Gazette, 


MISS ADA KEMPTON (Contralto) 
(Medalist of the Royal Academy of Music). 
MR. BELL KEMPTON (Bass) 

(St. George’s Chapel Royal, Windsor Castle). 
Address, 16, The Cloisters, Windsor Castle. 


MISS FANNY MILLSON (Contralto) 


For Oratorio and Ballad Concerts. 
For terms and vacant dates, Selwood House, Brigg. 


MADAME OLIVE (Contralto) 


For Oratorio, Operatic and Miscellaneous Concerts. 
Terms and Press notices, 65, Fortess Road, N. 


MISS RINA ROBINSON (Contralto) 

“Srapat Mater.”—" Miss Rina Robinson captivated her hearers 
by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 
equally successful in the beautiful ‘ Quis est homo.’’’—North Middle- 
sex Chronicle, ie. 18, 1895. 

“‘ Miss Rina Robinson possesses a rich and deep penetrating contralto 
voice of exceptional quality, and she uses it unaffectedly but with 
artistic skill.”—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. 

For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts. 

For terms, apply, 80, Tufnell Park Road, N. 

References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and F. A. W. Docker, Esq. 


MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 


For Oratorios, Banquets, At Homes, &c. 
25, Cloudesley Street, Barnsbury, N. 


MISS LOTTIE SWEENEY (Contralto) 


For Concerts, Oratorios, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MISS ALICE WHITTAKER (Contralto) 
For Oratorios, Concerts, Operatic Recitals. 
Oban House, Hanley, N. Staffs.; or, 59, Spellow Lane, Liverpool. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist, R.A.M.). 
“Mr, Beaumont is a tenor of decided promise.” —Daily Telegraph. 
“Mr. Beaumont is a most artistic singer.”—Morning Leader. 
‘‘Mr. Beaumont showed himself to be the possessor of a fine tenor 
voice.”—Musical News. 
Address, 18a, Tasman Road, Clapham, S.W. 


MR .J. VERNEY BINNS (Tenor) 
13, Westgate, Halifax. 


MR. J. G. BLANCHARD 
Principal Tenor, Italian Church, Hatton Garden. 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 
MR. T. HENRY BREARLEY (Tenor) 


“ Magnificent voice.”—Keighley News, November 10, 1894. 
Address, Halifax, Yorks. 

































































MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 





MR. TOM CHILD (the Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Address all communications to Hollingside House, Horsforth, nr. Leeds. 
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MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
Address, 41, Frederick Street, St. John’s Wood, N.W. 


MR. ANDREW S. JEHU (Bass) 
For Oratorios, Concerts, Masonic Banquets, &c. 
Address, 21, Eglantine Road, Wandsworth, S.W. 





MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, &c. 
EXTRACT FROM TESTIMONIAL. 

“It gives me pleasure to say that Mr. Otto Dene has sung here 
three times within the last twelve months with good success... . He 
hasa good tenor voice of an extensive range. His musical intona- 
tion is perfect.... A well-educated musician, who never causes 
trouble to the conductor. 

(Signed) ‘‘ Aucust Manns, Musical Director, Crystal Palace.” 

Sole Agent, W. B. Healey, Esq., 17, Great Marlborough Street, W. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.) 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 


MR. CHARLES NICHOLSON (Tenor) 


For Oratorios, Ballad Concerts, &c. 
23, Ripon Grove, Brunswick Avenue, Hull. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester 


MR. MANNERS POTTOWE (Tenor) 


For Oratorios, Concerts, Banquets, At Homes, &c. 
Address, 171, Portsdown Road, Maida Vale ; or, the usual Agents. 


MR. HERBERT STANSFIELD (Solo Tenor) 


For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York. 


MR. ABEL STARKEY (Tenor) 


(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 


MR. WILLIAM WILD (Tenor) 
Pupil of Mr. Andrew Black, and Member of Sir Charles and Lady 
Hallé’s South African Concert Touring Party, having now returned 
to England, is open for Oratorios, Orchestral and Ballad Concerts, &c. 
Grosvenor Square, Stalybridge, near Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. H. E. COOKSON (Baritone) 
Principal, Bradford Parish Church Choir. 
For Oratorios, Concerts, &c., address, 75, Park Road, Bradford. 


MR. JOHN W. GREENWOOD (Baritone) 


For Concerts, &c., address, 131, Queen’s Road, Halifax. 


MR. PHILIP LINCEY (Baritone) 


For Oratorios, Concerts, &c. Address, Heaton Grove, Bradford. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sir JosepH Barnsy writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
regard him as a foreigner.” 

Testimonials from Ebenezer Prout, Esq. ; Fountain Meen, Esq., &c. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. JOHN RIDDING (Baritone) 


20, Algernon Road, Birmingham. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Andrew Black, Esq.). 
For Oratorio, Recitals, and Miscellaneous Concerts. 

“Messian.”—" In ‘Why do the nations’ and ‘ The trumpet shall 
sound’ he was magnificent; and the ovations he received from 
performers and audience alike were richly deserved.” — Rochdale 
Observer, Dec. 26, 1894. 

For terms, press notices, &c., address, 41, Coppice Street, Oldham. 


MR. WALTER J. HOBSON (Bass) 
For Oratorios, Cantatas, Ballads, &c. 
103, Robson Street, Liverpool ; or, Messrs. Forsyth Bros., 126 and 128, 
Deansgate, Manchester. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker) 
Oratorios, Concerts, &c. 
Please note change of address, 39, Gayton Road, Hampstead, N.W. 


MR. WILLIAM ROBERTS (Bass) 
: Pupil of the late Emil Behnke, Esq. 
Substitute for Andrew Black, Esq., North Pier, Blackpool, Sept. 2, 1895. 

“Regarding Mr. Roberts we cannot speak too highly. It is no light 
Matter to supply the place of Mr. Black; however, he came through the 
ordeal with hying colours, singing (Mr. Black’s solo) ‘Honour and 
arms’ and ‘ Nazareth’ to band accompaniments. For both efforts he 
was recalled "—Blackpool Times. 

“A most efficient substitute was found in Mr. Wm. Roberts, who 
commendably filled the breach, and his contributions being given with 
a oad finish have made him a popular favourite.”—Blackpool 

eraid, 






























































Address, Beckett Road, Dewsbury. 





MR. AUGUSTUS TOOP 
Teacher of the Pianoforte, Organ, and Singing. 
Accompanist, Conductor, and Composer. 
Musical Representative to the American Church, Paris. 
Address, 79, Walm Lane, Willesden Green, N.W. 
(or at 60, Berners Street, W., by appointment). 


MISS FLORENCE GUNNING, G.S.M. 
(Violinist and Pianist). 
For Concerts, At Homes, &c., Cremona, West Park Rd., Southampton. 


MR. LEONARD H. CURTIS 
(Solo Pianist and Accompanist), 
61, Breakspears Road, Brockley, S.E. 


MISS ETHEL GORDON (Accompanist) 
Concerts, At Homes, or Private Practice. 
90, Ledbury Road, W. 


MISS JENNIE PANKHURST, L.R.A.M. (Accomp.) 
Open for Engagements in Oratorio, Cantatas, Concerts, &c. 
99, Philip Lane, Tottenham, N. 


MISS ALICE GLYN (The Mandoline Soloist) 


For Concerts, At Homes, and Banquets. 
Address, 1, Inkerman Square, Kensington, W. 


MR. ARTHUR J. MANGER (Hand-Bell Soloist) 
100, Manor Road, Brockley, S.E. 


MR. J. SHARPE (Oboe and Cor-Anglais Maker) 
For Oratorios, Concerts, &c. 
Address, 51, Lydgate Hill, Pudsey, near Leeds. 


MaAdpaxe LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


ME: W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


M R. THOMAS COOPER (ot the Birmingham and 

Sheffield Albert Hall Oratorios and Concerts; Principal Tenor 
of Chesterfield Abbey Parish Church) is open to ENGAGEMENTS. 
For terms, address, Newbold Moor, Chesterfield. 


R. SINCLAIR DUNN (Tenor) requests that all 


communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


R. WALTER INGRAM (Tenor). Concerts, 
Soirées, Organ Recitals, &c.; also Recitations, refined and 
humorous. Programmes arranged. 41, Gloucester Rd., Peckham, S.E. 


R. GORDON HELLER.—“A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. “Sings with taste and judgment.”—The Morning. “ Voice of 

musical quality and considerable power."—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. “Sang with 

much artistic feeling and intelligence.”—Truth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 
R. GLADSTONE WRIGHT (Basso Cantante), 
from St. Paul's Cathedral, Melbourne (Solo Bass, St. 
Andrew's, Westminster), has recently taken up his residence in 
England, and is prepared to accept ENGAGEMENTS for Opera, 
Oratorio, Festival Services, Concerts, &c. Address, 281, Norwood 
Road, Herne Hill, S.E.; or, Concert Direction, Daniel Mayer, Regent 
Street, W. 


M ™}. H. MAUNDER begs to announce CHANGE 
of ADDRESS to “San Remo,” Bromley, Kent. 


ISS DAISY ASHTON (Violinist), of the Queen’s 

Hall, Crystal Palace, and Prince’s Hall Concerts, and Winner 

of the 100 Guinea Prize at the recent Music Trades’ Exhibition, June, 

1895, is prepared to accept Engagements at Concerts, At Homes, &c. 
For terms and particulars please apply to 19, Stamford Hill, N. 


ISS ALICE SIMONS (late Parepa-Rosa Scholar, 


Medalist, R.A.M.) is prepared to accept Engagements for 
Concerts, Oratorios, Dinners, At Homes, &c. 19, Stamford Hill, N. 


ISS ROSA DOYLE, L.R.A.M. Accompanist ; 


sight reader. 19, Hanover Square, W. 


YMPANI.—Mr. H. A. DUNN (Tympanist. A. E. 

Bartle’s Llandudno Orchestra) now booking ENGAGEMENTS 

for WINTER SEASON. Bass Drum and Cymbals. A. Dunn, 

(Berlioz's “ Faust" Special), address, Pier, Llandudno; or, 43, William 
Henry Street, Liverpool. 


SPECIALTY for CONCERTS.—SOLOS on a 
PEAL of SILVER BELLS, with Pianoforte or Orchestral 


Accompaniment. Bell effects in works undertaken. R. B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 
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MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts. 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 
“A Booklet” ofrecent Press Opinions, Répertoire, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 


Roapb, LIVERPOOL. 
Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 


MISS LIZZIE SCOTT 


(SOPRANO) 
For Oratorios, Ballad Concerts, &c., address, 38, York Road, 


Northampton. 
North en route dates vacant, December and January. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 
t Homes, &c. 

“ By his wonderful voice (which is nearly three octaves in compass) 
and fine style he created quite a furore.”’—The Scottish Musical Review, 
January, 1895. 

“ His voice, especially in the upper register, is of brilliant quality. 
We think Edgar Ford fully the equal of the phenomenal Australian 
boy, Cyril Tyler.”—Walsall Advertiser. 

“ His singing of ‘Angels, ever bright and fair’ was really a magni- 
ficent performance.”’—West Bromwich Free Press, January 11, 1895. 

“The youthful singer surpassed all expectations, delighting the 
crowded audience. He possesses a beautiful voice, which he uses with 
remarkable skill, revealing a natural gift and very careful training.” — 
Crewe Guardian, February 23, 1895. 

“Master Edgar Ford caused quite a furore by his sweet voice and 
fine style.’—Birmingham Daily Mail, December 17, 1894. 


MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 


For terms and press notices, address, Avondale, Park Road E., 
Wolverhampton. 


MISS 


MARIE HOOTON 
(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 


47, Ridgmount Gardens, Gower Street, W.C. 


EDWARD BRANSCOMBE 
(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MISS CLARA POOLE 


(PRIMA DONNA CONTRALTO) 
OF THE ALBERT HALL ROYAL CHORAL SOCIETY 




















AND 
RICHTER CONCERTS, &c. 


All communications respecting Engagements to Mendelssohn Parry, 
31, St. James’s Square, W. 


THURGATE SIMPSON 


(TENOR) 
Oratorios, Operatic Recitals, and Ballads. 

“ Messiah,’ Manchester. — Principals: Madame Clara Samuell, 
Miss Sarah Berry, Mr. Thurgate Simpson, Mr. Bantock Pierpoint; 
orchestra, Sir Charles Hallé’s ; chorus numbering 600.—'' Mr. Simpson 
was undoubtedly successful. ‘Comfort ye’ at once created a favour- 
able impression. Was heard at his best in the Passion Music, his 
restraint in this being specially commendable.”—Manchester Guardian. 

“ Mr. Simpson sang with all the ease and style which only assiduous 
culture can bestow.” —Manchester Courter. 

“ Hereward” (Prout), Accrington. — Principals: Madame Medora 
Henson, Miss Maggie Davies, Mr. Thurgate Simpson, Mr. David 
Bispham.—‘ Mr. Simpson sang his solos in a manner reflecting great 
credit upon him, for which he was warmly applauded. The duet with 
Madame Henson was sung with delightful unison and sweetness, for 
which they were loudly cheered.” —A ccrington Press. 

For terms, vacant dates, &c., address, Collyhurst, Manchester. 








MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. DAVID HANSON 


TENOR 


For Oratorios, Concerts, &c. 

““Mr. David Hanson's rich tenor voice was heard to decided advan- 
tage in ‘ Alice, where art thou,’ and ‘ Death of Nelson.’”—Haslingden 
Guardian. 

“MessIAH.”—“ Mr. David Hanson acquitted himself particularly 
well in his solos.’—Haslingden Guardian, Dec. 8, 1894. 

“Jupas Maccaszus,” Wican Cuorat Society.—Mr. David 
a was accorded a hearty reception.” —Wigan Examiner, Dec, 1, 
1894. 
“Mr. David Hanson, a vocalist of considerable ability, was also 
received with much favour at Mr. Cross’s popular concerts, Man- 
chester.”—Manchester Guardian, Feb. 25, 1895. 

“Mr. David Hanson was in excellent voice, and his artistic rendering 
of the solos ‘Sing ye praise,’ Mendelssohn (‘ Lobgesang’); ‘ Deeper 
and deeper still’ and ‘ Waft her, angels,’ Handel (‘ Jephtha’), showed 
fine taste and feeling.” —Haslingden Guardian, June 22, 1895. 

“Mr. David Hanson was accorded a welcome reception. His rich 
tenor voice was heard to advantage in‘ The Message,’ ‘ Mary,’ and 
‘Evening Song.’ His enunciation was clear, and his renderings were 
characterised by the ease of the true artist. With the Scotch ballad, 
‘Mary,’ he completely brought down the house, and responded with 
‘ When other lips.’ ””—Accrington Observer, Nov. 2, 1895. 

“Mr. David Hanson (tenor) scored a success in every effort. An 
encore could not be denied for the suitable ballad ‘ Mary ’ (Richardson), 
and Mr. Hanson subs‘ituted ‘Remember me.’”—Haslingden Guar- 
dian, Nov. 2, 1895. 

For terms, please address, Cams, Helmshore, Lancs. 


Mk. AVALON COLLARD 


(TENOR) 
Late of the ‘‘ German Reed " Company. 











SoME OPINIONS OF THE PREss. 
The Daily Telegraph :— 
1. “‘ Mr. Collard has a charming tenor voice and sings in great taste.” 
2. “Mr. Avalon Collard has a beautiful voice.” 
The Standard :— 
“Distinguishes himself by his delivery of the music, for he has a 
really good tenor voice and is an excellent singer.” 


The Morning Post :— 
_ ‘Has a very sweet tenor voice, which he employs with skill and 
judgment.” 
The Daily News :— 
“Mr. Avalon Collard, whose pure tenor voice.” 
The London Figaro :— 

‘And all will admire the excellent vocalisation of Mr. Avalon 
Collard.” 

The Referee :— 

“Mr. Collard is the fortunate possessor of a beautiful tenor voice, 
and he knows how to use it.” 

The Weekly Dispatch :— 

“ His really superior voice, perfect accentuation, and artistic imper 
sonation having gained by practice rather than tamed by repetition, 
and his tuneful songs were received with keen enjoyment.” 

The Birmingham Daily Post :— 

“Mr. Avalon Collard, the tenor of the company, whose tuneful 
singing and intelligent acting mark him out for a prominent position 
on the legitimate lyric stage at no distant date. He has a voice of 
excellent timbre, and, what is more, he is an accomplished musician.” 

The Bristol Times and Mirror :— 

“Mr. Collard made a dashing representative of Weldon, and in the 

ballad ‘ True Love’ his choice singing met with general approbation." 


The Musical Times :— : 
“ Mr. Collard (formerly a Westminster chorister), who has a beautiful 
tenor voice, which he uses very judiciously.” 


Mr. AVALON COLLARD can accept Engagements for Opera, 
Oratorio, and Public and Private Concerts. 


Address— 
Durlston, Spencer Road, Wealdstone, Middlesex. 


CHANGE OF ADDRESS. 








FFRANGCON-DAVIES 


MR. R. E. MILES 


(Bass, of St. Paul’s Cathedral) 
Begs that all communications respecting ENGAGEMENTS 
ws” W. B. Healey, Esq., Sole Agent, 17, Great Marlborough 
treet, W. 
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MR. ROLAND HOYLE 


(BARITONE) 
(Of Sir Charles Hallé’s and Provincial Concerts). 

Engagements fulfilled and pending are:—Colne, Sale, Oldham, 
Shrewsbury, Pendleton, Patricroft, Blackburn, Ashton, Reddish, 
Stockport, Charlesworth, Swinton, Barnoldswick, Buxton, Gentlemen’s 
Concert Hall (Manchester), Hereford, Eccles, Denton, Manchester, &c. 

Terms, Press notices, &c., Briddon Street, Cheetham, Manchester. 

Agent: Mr. Farley Sinkins, 391, Oxford Street, London, W. 


MR. NORMAN SALMOND, 
67, HAMILTON TERRACE, 
LONDON, N.W. 
Specially engaged Madame Albani’s Tour, United States and 
Canada, gave hes 1896. 
Dates for next Season, apply N. Vert, 6, Cork Street, W.; or, above 


address. 
DENNHAM BARRI 


(The Popular Northern Bass). 
At liberty for Concerts and Oratorio. 
Address, 5, Darwen Street, Weaste, Manchester. 


“Has a remarkable bass voice, of sonorosity almost phenomenal, 
and with power unlimited. At all pitches—high, low, or middle—his 
power and tone are equally good.” —Vide Press. 


WILLIAM LLEWELLYN 


(BASS) 


Principal Bass, Royal Opera House, Covent Garden; late Principal 
Bass, Carl Rosa Opera Company ; of the Crystal Palace Concerts, &c. 














Oratorio, Opera, Operatic Recitals, and Ballad Concerts. 


AUTUMN SEASON.—COVENT GARDEN, 1895. 

“Experienced artists like Mr. Ludwig and Madame Duma were 
quite at home as the Dutchman and the heroine Senta, whilst Mr. 
Llewellyn was a capital representative of the skipper Daland.”— 
Daily News, October 26, 1895. 

“ Daland was effectively represented by Mr. Llewellyn, who spoke 
his words with admirable clearness.” —The Referee, October 27, 1895. 

“Mr. Llewellyn, as Daland, sang in good style, his phrasing being 
artistic, and his enunciation commendably distinct.”—The Stage, 
October 31, 1895. 

“The Daland was Mr. Llewellyn, who enunciates admirably, ‘and 
has a good stage presence.”—Black and White, November 2, 1895. 








All communications to Mendelssohn Parry, Concert Agency, 
31, St. James’s Square, Holland Park, London, W. 


MISS ALICE MARY SMITH 
(HARPIST) 


(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


MR. BATES’ SOLO BOYS. | 
ADVENT ORATORIOS. 


Mr. BATES (Principal of the London Training School for 
Choristers; Director of the Choir of Christ Church, Lancaster 
Gate, W., &c.), has Twelve Solo Boys specially prepared for Advent 
Oratorios. 

Mr. BATES’ boys are booked for Cathedral and Church per- 
formances of ‘‘ Messiah” (three times), Gounod's “ Mors et Vita” 
(twice), and Spohr’s ‘Last Judgment” (thirteen times). All other 
Oratorios at short notice. 

Mr. BATES has special boys available for Sunday “pom. 

Recent Press notices, photos, terms, &c., address, Church House, 
Porchester Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies 
highly trained Solo Boys for Church Festivals, Organ Recitals, 
At Homes, Concerts, &c. 


M R. DUTTON’S SOLO BOYS are trained entirely 
. by himself, and will be found capable of rendering any Solo 
Music however difficult. 
Me. DUTTON has received a very large number 

of Testimonials from all parts of England testifying to the 
excellence of their singing. 

For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


THE COWARD-KEMPTON QUARTET 
ALto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George’s Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 




















R 


BLAXLAND’S SOLO BOYS. 


Mr. BLAXLAND, Organist and Choirmaster of 
Christ Church, Brondesbury, N.W., and Choirmaster of St. 
Barnabas, Addison Road, W., supplies 


EXPERIENCED SOLO BOYS for permanent Sunday 


or occasional week-day engagements, Church Festivals, Concerts, 
Banquets, &c. 


Mr. BLAXLAND'’S Solo Boys hold appointments 
at the following churches :— 
St. Alban’s, Teddington; St. Mary’s, Stoke Newington; Church 
of the Immaculate Conception, Farm Street (Assistant Solo and 
leading boy); Berkeley Chapel, Mayfair; Christ Church, Brondes- 
bury; St. Barnabas, Addison Road. 


Principal Soprano Solo Boy, Master 


STERNDALE BENNETT 


(Of the Chester and Leeds Festivals, 1894, Queen’s Hall, &c.) 
Highly recommended by SIR JOHN STAINER, M.A., Mus. Doc., 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 

BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians. 
Testimonials forwarded on application. 


MASTER BENNETT’S success has been fully 

deserved, his beautiful voice and artistic singing have on 
every occasion given satisfaction, and he has had an experience un- 
surpassed both in London and the provinces. 





For Répertoive and list of Recent Engagements, see THE MusIcaL 
Times for November. 
New Works prepared at short notice. 


Other SOLOISTS are Masters Parry, La Touche, Ménage, Norris, 
Morbey, Crust, Pemberton, Payne, and Baldwin. 
CHORUS of 50 BOYS available week days. 


Mr. BLAXLAND is also SoLe AGENT for the clever 
young Soloist, Master WILLIE CHILD (aged 11), who has just 
been appointed Solo Boy to St. Mary’s, Stoke Newington; and 
Master Arthur Lindsey (Pupils of Mr. H. W. Lovell). 

SOLO and LEADING BOYS now open for Permanent 
Engagements (in London) may be heard by appointment. 

N.B.—Dates up to January are being booked. 
For Terms, &c., address, 
Mr. BLAXLAND, 15, Tavistock CRESCENT, 


WESTBOURNE Park, W. 


The Westminster Singers. 


MR. WALTER COWARD. MR. HARPER KEARTON. 
MR. CHARLES ACKERMAN. | MR. W. H. BRERETON. 











RECENT PRESS OPINIONS. 


“The Westminster Singers 


made their first appearance in Llandudno. We venture to predict it 
will not be their last. These talented vocalists fully maintained their 
high reputation. In each instance they found it necessary to sing 
again.”—Llandudno Directory, August 14, 1895. 


“The Westminster Singers 


are not surpassed by any similar combination now before the public.” — 
Leeds Mercury, September 25, 1895. 


“ Another instance of highly-trained co-operation was to be found 
in the clever singing of 


The Westminster Singers 


who achieved a distinct success.’—Yorkshire Post, September 25, 1895. 


The Westminster Singers 


“It would be hard to say whether they or ‘The Meisters’ are the 
better company.”—East Anglian Times, October 23, 1895. 


“So well established is the reputation of 


The Westminster Singers 


that it bcomes almost superfluous to praise their many excellencies.”— 
Eastern Daily Press, November 8, 1895. 


“The Westminster Singers 


received ‘an ovation ' (not the first in Plymouth Guildhall).”—Western 
Daily Mercury, November 21. 


Address, 38, Salcott Road, Wandsworth Common, S.W. 
or, Principal Agents. 
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W. NORMAN NERUDA &CO., 
CONCERT AGENTS, 


1o, VIGO STREET, 
LONDON, W. 
Agents for all the principal Artists in Europe. 


SOLE AGENTS 
FOR 


MR. LEONARD BORWICK. 
MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


-ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal, and of Eton College Chapel). 
Mr. WALTER CLAY. Mr. DAVID HUMPHREYS. 
Mr. ABEL STARKEY. Mr. WALTER DODDS. 

THE Patace, DouG.ias, IsLt—E or Man.—* The Concert beyond 
question was one of the best of the season, the part-songs especially 
were a rare musical treat, the harmonious blending and balance of the 
voices of the quartet being very remarkable. The Glee Singers were 
recalled several times and had to respond to encores.”—Isle of Man 
Times, September 17, 1895. 

For Concerts, At Homes, Dinners, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


ESSRS. MITCHELL and BRIGG’S CONCERT 
PARTY, for Oratorios, Operatic Recitals, and Ballad Concerts. 








Soprano. Contralto. 
Madame GOODALL. Madame MARIE BELLAS, 
enor. Baritone. 
Mr. TOM CHILD. Mr, CHARLES KNOWLES. 


The above artists may be engaged singly or as a Party. For terms, 
apply, Mitchell and Briggs, Concert Agents, Leeds. 


EDWARD LANGDON’S 
“VOCAL GEMS” 
OPERATIC CONCERT COMPANY, Lp. 

“A splendid programme, performed in first-class style.”—Leeds 
Express. “ Town Hall was well filled, and the entertainment was 
excellent.”—Leeds Mercury. ‘‘A number of choice selections were 
sung with greatest taste.”—Yorkshire Post. 

For terms, programmes, vacant dates, &c., address, 1, Greenmount 
Place, Beeston Hill, Leeds. 





VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 


Patrons: 

The Rt. Hon. THE Marquis or Lorne, K.T, 
The Rt. Hon. Tue Ear or DARTMOUTH. 
Director : 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GeEorGE Prior, Mus. Doc., Oxon, 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held in January, 1896. 

Next Local Theoretical Examination at all Local Centres, 
April 1, 1896. 

The Educational Department is under the direction of Dr. Prior. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.C.C.G., Secretary, 

Central Office: 11, Burleigh Street, Strand, W.C. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B, 
at Oxford, Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1895, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O,, 
A.R.C.O. (1895); Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano, 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D, 68, Nelson Street, Manchester. 


R. STIEBLER COOK, A.R.A.M., is prepared 

to receive PUPILS for the PIANOFORTE and VIRGIL 

CLAVIER (recommended by Paderewski, Hans von Bilow, Vladimir 

de Pachmann.) The phenomenal results achieved by the correct use 

of the Clavier are the natural outcome of the most perfect system of 

technical training for the Pianoforte ever formulated. For terms, &c., 
address, 17, Keppel Street, Russell Square, W.C. 


R. H. JOSEPH DYER teaches PIANOFORTE, 
HARMONY, COUNTERPOINT, &c. Pupils visited or 
received. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E, 


RTHUR T. FROGGATT, Mus.D., T.C.D.,, 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Grosvenor House, Dixon’s Green, Dudley. 























GUILD OF CHURCH MUSICIANS 
(CuHurRcH CHoIR GUILD), 
Founded 1888. 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc.,D.C.L. 
Sub-Warden: F, J. Karn, Mus. Doc., F.G,.C.M. 


MusIcaL PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


A.G.C.M. and F.G.C.M. Diploma Examinations, January 8 and 9, 
1896. 
Names should be sent in not later than December 20. 
Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, January 9, 1896. 
Annual Membership or Choir Enrolment, tos. 6d. Life, £5 5s. 
Calendar, 1s. Set of last Examination Papers, 1s. 
Representatives required in England and abroad. 
Free Register for Organists requiring appointments. 
See the Church Musician; also, write to the Warden for a pro- 


spectus. 
By Order of the Council. 





R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 





House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


D* F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: FIRST MUS. BAC., OXFORD, 
November, 1895; MUS. BAC., DURHAM, 1895, also 1894, 1893, 
1892, and 1891; and FIRST EXAM., 1895, also 1894, 1893, 1892, 1891, 
and 1890; F.R.C.O. and A.R.C.O., July, 1895; OXFORD, FINAL 
MUS. BAC., 1895; L.R.A.M. (Pianoforte), 1895; A.R.C.M., 1894; 
CAMBRIDGE, MUS. BAC.; LONDON, MUS. BAC.; DUBLIN, 
MUS. BAC.; L.R.A.M. (Composition); Mus. Bac. and Mus. Doc, 
Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., and A.T.C.L., 1895; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address, 70, Park Road, Haverstock 
Hill, N.W 


RAINING OF TENORS.—DAVIDSON 
PALMER'S METHOD.—This method of Voice-Production, 
which for some time past has excited much interest in the musical 
world, is of the utmost importance to Tenors, and to all whose voices 
have been misused or wrongly trained. For terms for lessons, 
address, Mr. E. Davidson Palmer, Mus. Bac., Oxon., 2, Highw 
Road, Upper Holloway, N. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.04 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M, 
April, 1895. Address, Sundridge, Sevenoaks. 
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“ Has attracted so much attention of late in the musical world.”— 
Musical Times, May, 1895. 





NEW AND ENLARGED PROSPECTUS, 
16 PaGES POsT-FREE. 





FROM BRAIN 
TO KEYBOARD. 





MACDONALD SMITH’S SYSTEM FOR TOUCH 
AND TECHNIQUE. 


“We make no comparisons, but say simply, from personal expe- 
rience, that Mr. Smith’s system of training does all that he claims 
for it... . The interest it immediately excited, and still sustains, 
bears witness to the value of Mr. Smith’s researches in the science 
of physiology for the benefit of musicians.”—Musical News. 

“Wonderful work is being done by Mr. Macdonald Smith in the 
application of his newsystem. ... He is giving hundreds of lessons 
by mail with the very best results.”—New York Musical Courier, 





THE COURSE OF SIX CORRESPONDENCE LESSONS, 
THREE GUINEAS. 





Lecture at Musical Association and Trinity College, post-free, 
Seven Stamps. 





MACDONALD SMITH (Steinway & Sons), 


Lower Seymour Street, Portman Square, W. 


D®: W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


M R. EDMUND ROGERS revises and prepares 
MUSICAL COMPOSITIONS for the Press. 45, Alma Square, 
St. John’s Wood, N.W. 


Me: BRUCE STEANE prepares rapidly and 

systematically for MUSICAL EXAMS. in all subjects, per- 
sonally or by post. Latest successes, Royal College of Organists, 
July, 1895. Address, Greystone, Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

; gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of ‘ Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


S'GNOR ALSEPTI (Concertina and Edeophone 
Soloist) receives PUPILS, at his own or their Residence, by 
eeent, and on Wednesdays, from 3 to 5 p.m., at Mr. Alfred 

ays, 4, Royal Exchange Buildings, E.C. He is also open to accept 
ENGAGEMENTS for Concerts, At Homes, Masonic and other 
Banquets, Smoking Concerts, &c. For terms and open dates, apply 
to107, St. John’s Road, Lewisham, S.E. 


LANDAFF CATHEDRAL SCHOOL.—A 
DEAN’S SCHOLARSHIP (75 guineas), completely covering 
school fees for board and tuition (for a boy capable of solo work in 
Cathedral choir), will be competed for on Thursday, December 12. 
Choristers join in regular work of school, attending only one service 
daily. Candidates must be sons of gentlemen, and under twelve years 
of age. Apply to the Rev. Ernest Owen, M.A., Head Master. 


OLO BOY WANTED, for St. Jude’s, S. Ken- 
.sington. £12 perann. Resident in S.W. or W. district preferred. 
Write to Mr. H. W. Hunt, 146, Finboro’ Road, S.W. 
































SoLo BOY WANTED, Hampstead Parish Church. 
Voice would be trained, and, in case of musical ability, instruction 
would be given in other branches, in addition to salary. Write, 
Precentor, 15, Acacia Road, N.W. 


WANTED, after Christmas, a SOLO BOY for a 

private Chapel. Must have had experience. Board, lodging, 
and education free. Evelyn, Countess of Craven, Ashdown Park, 
Shrivenham. 


Ea ENOR and BASS WANTED, for important 
Nonconformist Church, South of London (L.C. & D. main 
line). Two Sunday services and one week-night practice. Applica- 
tions (stating salary required) to Mr. E. A. Coombs, Carfax, Becken- 
ham, Kent. 


ANTED, TENOR (second) for Church Choir. 
Also Tenor and Bass for select Part-Song Choir. Address, 
Henry Hughes, 8, Dennington Park Mansions, N.W. 


T. STEPHEN’S, Wandsworth. — TENOR 
WANTED. £15. Apply to M.H. Atkin, 127, Sugden Road, 
Clapham Common, S.W. 


ANTED, two TENORS and an ALTO for the 

Choir of St. Mary-the-Virgin, Aldermanbury. Services, fully 

choral; surpliced choir. Stipend, per annum, £8. Apply, by letter, 
to William Hale, Organist, &c. 


HERE are VACANCIES for TENORS and 
BASSES (Voluntary) in the Choirs of Holy Trinity, Maryle- 
bone, and St. James’s, Paddington. Rehearsals, Thursdays and 
Fridays respectively. Oratorios and general instruction in Singing 
and Voice Production. Henry J. B. Dart, 14, Kilburn Priory, N.W. 


ENOR and CONTRALTO (Lady). City Church. 
cn Two Services. Stipend, £5. M. A., 8, Brownlow Street, 
olborn. 


ASS WANTED, for Christ Church, Down Street, 
Piccadilly. {£15 per annum. Duties light. Apply to Mr. R. 
Stokoe, at the Church, Wednesday, Dec. 4, or Friday, Dec. 6, at 7.45. 


GOFRANO (Med. R.A.M., 1st Cl. Cert. Sc. Arts, 


will give services in Oratorios, Concerts, or At Homes for 
expenses, C.H., Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


ROFESSIONAL ALTO wants ENGAGEMENTS 


for ‘‘ Last Judgment.” Apply, C. B., Messrs. Novello, Ewer and 
Co., 80 and 81, Queen Street, E.C. 


ASS, 34 years’ experience, wants POSITION in 
CHURCH CHOIR. City preferred. Would give services for a 
time. A. B. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER WANTED, 

for Lauriston Place U.P. Church, Edinburgh. Candidates must 

be qualified to teach Theory and Practice of Music (both notations), 

train choir, and conduct Psalmody Association. Three-manual organ. 

Salary, £60 per annum. Testimonials and references to be lodged, not 

later than December 7, 1895, with Mr. John Reid, 18, Queen Street, 

porno a from whom printed conditions of engagement may be 
obtained. 


RGANIST and CHOIRMASTER WANTED, 
for St. Austell Parish Church, about Christmas. Two manuals, 
£50. Apply to the Vicar. 


ANTED, ORGANIST and CHOIRMASTER 

for Sutton Congregational Church. Salary, £30. Residence 

in neighbourhood essential. Apply, by letter, to Percy Bawtree, 
Sutton, Surrey. 


SSISTANT-ORGANIST WANTED, at Christ- 

mas. Communicant. Good reader. Able to take plain service. 

In return, practice on fine organ, with lessons. A grand opening for 

an amateur with ability. Apply, H. J. Baker, Esq., 53, Middle Lane, 
Hornsey. 


ANTED, ASSISTANT-ORGANIST for St. 

Andrew’s, Ashley Place (Victoria Station). Cathedral services. 
Good experience in Accompanying and Choir-training. Student and 
near resident preferred. Use of organ (three-manual pneumatic) and 
small salary. Apply, by letter, to Edward Wyatt, 47, Greycoat 
Gardens, Westminster, S.W. 


EPUTY-ORGANIST WANTED, at St. Andrew’s 
Church, Peckham, to undertake Sunday afternoon and other 
occasional services. Good two-manual organ, surpliced choir, &c. 
Tuition in return for assistance. Apply to S. Y.,71, Millbrook Road, 
Brixton. 
























































(oS MR. F. J. MARCHMENT 

(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasioral 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 








SSISTANT-ORGANISTSHIP REQUIRED, in 
London Church (Catholic). Good organ essential. S.W. pre- 
ferred. S., 61, Honeywell Road, Wandsworth Common. 


RGANIST and CHOIRMASTER. — Young 
English Gentleman holding post in Church of Ireland (near 
Dublin) desires APPOINTMENT, England or Wales. Excellent 
testimonials as to efficiency and character. Good musician. Address, 
O. C., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTIon anD EXxAMINATION.—INsT. 1872. 








President : 
" Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 


Warden: Professor E. H. TURPIN, Mus.D. 
q Director of Examinations: Professor JAMES HIGGS, Mus.B. 





HIGHER EXAMINATIONS IN MUSIC. 


i 

it 

The LAST DAY OF ENTRY IS DECEMBER 6 for the Forty- 

: fifth Half-yearly HIGHER EXAMINATIONS, which will commence 

i at the College on Monday, January 6, 1896, as under :— 

} 1. For the Diplomas of Licentiate in Music (L.T.C.L.) and Associate 

ij in Music (A.T.C.L.). 

i 2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.). 

3. For Special Certificates in separate Subjects, Theoretical Division 

i (Harmony, &c.). 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(€) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





Just Published. 


PRODUCED AT THE LEEDS TRIENNIAL MUSICAL 
FESTIVAL, OCTOBER 2, 
AND 
PERFORMED AT THE ROYAL ALBERT HALL, 
NOVEMBER 21. 


INVOCATION TO 
MUSIC - 


AN ODE 


(IN HONOUR OF HENRY PURCELL) 


BY 


ROBERT BRIDGES 


SET TO MUSIC 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 


BY 


C. H. H. PARRY. 


Price Two SHILLINGS AND SIXPENCE. 








London and New York: Nove.tio, Ewer and Co, 


Just Published. 


(No. 37A. Novello, Ewer and Co.'s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Hupert H. Parry.) 


MUSICAL 


ORNAMENTATION 
(PART II.) 


FROM 


C. PH. E. BACH 
TO THE PRESENT TIME 


E. DANNREUTHER. 


Price Five Shillings. | 
In paper boards, Six Shillings. 











London and New York: NovE.tto, Ewer and Co. 


IN THREE VOLUMES. 


Strongly and handsomely bound in cloth covers, gilt lettered and 
edged, price 21s. each. 


COMPLETE WORKS 


FOR THE 


PIANOFORTE 


ROBERT SCHUMANN. 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 











London and New York: Nove.io, Ewer and Co. 
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With this Number are presented gratis Extra 
Supplements, consisting of an Anthem for 
Christmas, “While shepherds watched their 
flocks,” by $oseph Barnby, and a Christmas 
Carol, ‘The Virgin and Child,” by Charles 
Macpherson. 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1895. 














THE PURCELL EXHIBITS AT THE 
BRITISH MUSEUM. 


Amonc the interesting events in connection 
with the Purcell Commemoration, not the least 


was the unique exhibition of pictures and 


music (printed and manuscript) at the British 
Museum; and as a permanent record of the 
collection will doubtless be greatly valued, 
we have much pleasure in placing before 


our readers the official list, kindly furnished | 


us by Messrs. A. Hughes-Hughes, Barclay 
Squire, and F. M. O'Donoghue. 


MANUSCRIPTS. 
Mr. Pursety.—Anthem, “O praise the Lord all ye 
heathen ” (tenor part). 

From one of the Durham Cathedral Part-books, commenced in 1664. 
The latter part, which includes this anthem, was written rather later, 
probably about the same time as the companion volume (30479), which 
is dated 1670. So that, if this be Henry Purcell’s, it must be a very 


early composition. [30478] 
“Jehova quam multi.” Motet for 5 voices. Circ. 1680-83. 
(Autograph.) [30930, f.] 


Henry Purcety.— Plung’d in the confines of despair.” 


Hymn for two tenors and bass. Circ. 1680-83. (Auto- 
graph.) 
From Dr. Patrick's version of Ps. 130. [30930, f. 3] 


Henry Purce_i.—No. 1 of the three-part ‘‘ Fantazias.” | 


A.D. 1680. (Autograph). [30930, f 71] 
Henry Purce_i.—No. 1 of the four-part “ Fantazias.” 
June, 1680. (Autograph.) [30930, f. 67} 
Henry PurceL_t.— Fantazia upon one note.” Circ. 

1683. (Autograph.) 

From “ Fantazias of Five Parts.” (30930, f. 50] 
H. PurceLt.— In Nomine,”’ in six parts (beginning only). 

Circ. 1683. (Autograph.) 

From “ Fantazias"’ in six, seven, and eight parts. [30930, f. 48] 
Henry PurceLyt.—t The Golden Sonata,” without the 

basso continuo. Circ. 1683. (Autograph.) 
_ No. 9 of the Second Set of ‘Ten Sonatas in four parts,” published 
in 1697. (30930, f. 378] 
[HENRY ?] PursELL.—Song, ‘‘ Come, honest sexton, take 

thy spade.” 

From “ Charles Campelman his Book,” 1681-2. [19759] 
Henry Purcetyt.—* A Song to Welcome home His 

Majesty from Windsor,” 1680. 

From “ Mr. Dolbin’s Book,” 1681-2. [22100] 
Henry PurceLL.—The organ part of “ Ode for St. Cecilia’s 

Day,” 1683, beginning ‘* Welcome to all the Pleasures.”’ 

(Autograph ?) 


From a volume of MSS., formerly belonging to Vincent Novello. 


[33240] 
Henry Purcett [1658-95].—Song, “How delightfull’s 
the life of an innocent swain.” Circ. 1680-90. 
SAdditl. 29397] 
H. Purcety.—Duet, “ In some kind dream.” 
Transcribed by Henry Bowman, probably for Katherine Sedley, 
afterwards [1686] Countess of Dorchester, whose book plate is at the 
beginning of the volume. [30382] 
ENRY PurcELL.—“ I attempt from love's sickness to fly.” 
Song from “ The Indian Queen,” composed in 1692. 
Late XVIIth cent. [Additl. 31453] 


Henry Purcert [1658-95]. — ‘The Yorkshire Feast 
Song” (last 2 pages). 1690. (Autograph.) 
Exhibited by W. H. Cummings, Esq. 


Henry PurceLit.— Ode upon the Duke of Gloucester’s 
Birthday ’’ (1695), beginning ‘‘ Who can from joy refrain.” 
(Autograph.) [30934, f. 82] 

Henry PurceELL.— The Music in “ Bonduca” (1695). 
(Autograph ?) 

From a MS. formerly belonging to Sir John Hawkins. [5337, f. 27] 
Henry Purce_y.—Song, “ When first Dorinda’s piercing 

eyes.” (Autograph.) 

Exhibited by Professor Bridge. 

Henry Purce_it.— Why, why are all the Muses mute?” 
‘‘Welcome Song 1685 being the first perform’d to 
King James the Second.” [33287] 

| HENRY PuRcELL.—Anthem, ‘“ Praise the Lord, O my 

| soul.” 

In the same hand as Additl. MS. [33287] 

| Exhibited by the Royal College of Music. 

| HENRY PurceELL.—Anthem, “ Out of the deep.” 
graph.) 

From a MS. formerly belonging to James Kent and Wm. Flackton, 
of Canterbury. (30931, f. 67] 
Henry Purcett. Anthem, “ Blessed are they that fear 

the Lord” (last page). [a.D. 1688.] (Autograph.) 

From a MS. formerly belonging to James Kent and Wm. Flackton, 
of Canterbury. (30931, 668] 
| HENRY PurcELt [1658-95 ].—‘ Rejoice in the Lord alway.” 

The “ Bell”? Anthem. (Autograph.) 

Exhibited by Her Majesty the Queen. 

Henry Purcett.— Te Deum” and “ Jubilate” for St. 

Cecilia’s Day, 1694. (Autograph.) 
Exhibited by Professor Bridge. 

| Henry PurcELL.—Anthem, ‘ Who hath believed our 

report.” (Autograph.) 

| From a MS. formerly belonging to Wm. Flackton, of Canterbury. 

[30932, f. 94] 

_Henry PurceLtt.—Anthem, “ My Beloved spake” (last 

page). (Autograph.) 

| From a MS. formerly belonging to Wm. Flackton, of Canterbury. 

[30932, f. 93B] 

Henry PurcELL.—Anthem, ‘‘ Save me, O God.’ Cire. 
1690. (Autograph ?) 

Exhibited by W. H. Cummings, Esq. 

HENRY PurceLL.—Part of the Burial Service, consisting of 
| the Anthems ‘In the midst of life” and “‘ Thou knowest, 
Lord.” (Autograph.) (30931, f. 818] 
Henry PurceLtit.—Anthem, “Behold now, praise the 

Lord.” (Autograph.) 

From a MS. formerly belonging to Wm. Flackton, of Canterbury. 

(30932, f. 121] 

| Henry Purcett.—Anthem, “ By the waters of Babylon.” 

| (Autograph.) 





(Auto- 





From a MS. formerly belonging to Wm. Flackton, of Canterbury. 

(30932, f. 52] 

HENRY PuRCELL [1658-95] .— Songs (a), “She who my 
poor heart possesses.” (6) ‘* Cease, anxious world.” 

(Autograph.) 

Exhibited by Julian Marshall, Esq. 
| HENRY PurcELL.—Four short pieces in 3 parts. Un. 
| published. End of the XVIIth cent. [33236] 
| Henry PurceLtt.—‘‘A Voluntary for the Double Organ.” 

In the hand of William Davis (late X VIIth cent.). [31468] 
HENRY PuRcELL.—(1). ‘‘ Last page of King Arthur.” 

Composed in 1691. (2). ‘‘Nymphs and Shepherds.” 

From “ The Libertine.” Composed in 1676. 

Incomplete scores in the hand of Dr. Croft, after whom the MS 
belonged to James Kent. (5333) 
Henry PurceLtt.—‘ From rosy bow’rs.”” From ‘* Don 

Quixote.” Composed in 1695. ‘‘ The last song — 

22099 | 
VincENT NoveELLo.—‘“ The Beginning of a Thematic 

Catalogue of Purcell’s Church Music, included in one ot 

the volumes of transcripts [9071-7] made by Novello 

for his edition of ‘ Purcell’s Sacred Music.’”’ Circ. 1820. 

(Autograph.) [9074] 
SAMUEL WESLEy.- Autograph Letter to Vincent Novello, 

relating to Henry Purcell. 1830. 

From a volume of letters by Dr. Crotch, R. J. S. Stevens, and 
others, about Novello’s edition of “ Purcell’s Sacred Music.” [11731] 
JeREMIAH CLARKE.—‘ Ode on the death of Henry Purcell” 

(1695), beginning ‘Come along for a Dance.” (Auto- 

graph ?) 

From a MS. belonging to William Croft. [30934, f. 15B] 
THOMAS PURCELL (uncle and guardian of Henry Purcell).— 
Chant (transcribed in 1676). [17784] 
Tuomas PURCELL (uncle and guardian of Henry Purcell). 

—Autograph letter to the Rev. John Gostling, the bass 





singer. February 8, 16-0. 
Exhibited by W. H. Cummings, Esq. 
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DanIEL PurRcELL (youngest brother of Henry Purcell).— 
Song on the birthday of Princess (afterwards Queen) 
Anne, February 6, 1700, beginning (after a ‘ Trumpett 
Sonata,”’ or Overture) “Again the welcome morn we 


ing.” 

Poon a MS. formerly belonging to Wm. Croft. [30934, f. 368) 

CapTaIn HENRY Cooke (Master of the Children of the 
Chapel Royal).—Receipt for ‘necessaries’? for the 
Children of the Chapel, among whom was Henry 
Purcell. 1665. 

Exhibited by W. H. Cummings, Esq. 

Henry Purce_i.—Receipt “ For one quarter’s allowance 
for my house.” January, 1691. 

Exhibited by the Dean and Chapter of Westminster. 

Epw. Brappock (Master of the Choristers at Westminster 
Abbey, son-in-law of Dr. Blow).—Receipts in connection 
with his office, including one for copying anthems into a 
new set of books. 1692-6. 

Exhibited by the Dean and Chapter of Westminster. 

FATHER BERNARD SMITH.— Receipts for tuning and repairs to 
the organ at Westminster Abbey. 1693, 1694. (Autograph,) 

Exhibited by the Dean and Chapter of Westminster. 

Accounts of Dr. Peter Birch (Treasurer of Westminster 
College), including a payment made to Henry Purcell in 
lieu of a house, 1695, and a second payment, evidently 
made to his widow, 1696. 

Exhibited by the Dean and Chapter of Westminster. 

Bill for repairs to the Organ at Westminster Abbey, settled 
by Sir Christopher Wren. Jan., 1701. 

Exhibited by the Dean and Chapter of Westminster. 

CHRISTOPHER SHRIDER.— Agreement for repairing the 
Organ at Westminster Abbey, and reducing the pitch to 
that of St. Paul’s. 1710. (Autograph.) 

Exhibited by the Dean and Chapter of Westminster. 
PRINTED BOOKS AND MUSIC. 
(From the Library of the British Museum.) 

“Catch that Catch can; or, the Musical Companion. 
London, 1667.” 

On p. 153 is a three-part song, ‘‘ Sweet Tyranness, I now resign,” by 
“Mr. Hen. Pursell.” This is either a very youthful composition of 
Henry Purcell’s, or more probably by his father. 

‘‘Choice Ayres, Songs, and Dialogues. Composed by 
several Gentlemen of His Majesties Musick, and others. 
The Second Edition corrected and enlarged. London, 
1675.” 

} «gf is a little song, ‘‘ When Thursis did,” by ‘ Mr. Pursell,” 
which is probably one of Henry Purcell’s first published compositions. 
“Ode on the Death of Matthew Locke,” by Henry 

Purcell. 

From Book II. of Playford’s ‘‘ Choice Ayres,” 1679. 

‘*Sonatas of III. Parts...Composed by Henry Purcell... 
London, Printed for the Author...1683.” 

The First Violin Part. This copy belonged to William Corbett. 

** Welcome to all the Pleasures’’...Ode for St. Cecilia’s 
Day, 1683. Music by Henry Purcell. London, 1684. 
“A Third Collection of New Songs...Words by Mr. 

D’Urfey. Set to music by the best masters in that 

Science—viz., Dr. John Blow, Mr. Henry Purcell, &c. 

London, 1685.” 

“The Theater of Music...Books 1-4. London...1685-87.” 
Containing many songs, &c., by Henry Purcell. 

“The Second Book of the Pleasant Musical Companion. 
Second Edition. London, 1686.” 

Containing catches and rounds by Henry Purcell. This copy was 
presented by the publisher, John Playford (whose autograph is on the 
title-page), to John Jackson, one of the contributors to the collection. 
‘A Pastoral Elegy on the Death of Mr. John Playford. 

Set by Mr. Henry Purcell.” London, 1687. 

‘‘Comes Amoris. A Choice Collection of the Newest Songs 
now in use.” Books 1-5. London, 1687-94. 

Contains many songs by Henry Purcell. 

“A Fool’s Preferment...A Comedy...Written by Mr. 
D’Urfey. Together with all the Songs and Notes to 
’em, excellently compos’d by Mr. Henry Purcell. 
1688.”’ London. 

“The Banquet of Musick: or a Collection of the newest 
and best Songs’’... Books I. and II....London, 1688-9. 
Containing many songs, &c., by Purcell. 

‘‘ Harmonia Sacra: or, Divine Hymns and Dialogues... 
Composed by the Best Masters. Books I. and II.” 
London, 1688-93. 

Containing many compositions by Henry Purcell. According to the 
Publisher’s Preface, this work ‘was Compos’d by the most Skilful 
Masters of this Age ; and though some of them are now dead, yet their 
Composures have been review'd by Mr. Henry Purcell, whose tender 
Regard for the Reputation of those great Men made him careful that 





nothing should be published which, through the negligence of Tran- 

scribers, might reflect upon their Memory.’ E 

“The Songs in Amphitryon, with the Musick. Composed 
by Mr. Henry Purcell. London...1690.” 

In his preface to ‘‘Amphitryon,” Dryden speaks of “ the excellent 
Composition of Mr. Purcell; in whose Person we have at length found 
an Englishman, equal with the best abroad.” 

‘‘New Poems. By Mr. D’Urfey. London, 1690.” 

On p. 82 is the ‘‘ Epilogue to the Opera of Dido and Aineas, per- 
formed at Mr. Priest's Boarding School,” probably in 1680, 

‘‘The Vocal and Instrumental Musick of the Prophetess; 
or, the History of Dioclesian...London, Printed for the 
Author...1691.” 

This is an altered version of Beaumont and Fletcher’s “ Prophetess.” 
In an “ Advertisement” at the end, Purcell says that he had “ been very 
carefull in the examination of every sheet” of this work, most copies 
of which contain MS. corrections in his handwriting. It is dedicated 
to the Duke of Somerset in a preface in which the composer says that 
in England “ Musick is yet but in its Nonage, a forward Child, which 
gives hope of what it may be hereafter.” ; 

“King Arthur...A Dramatick Opera...Written by Mr. 
Dryden...London, 1691.” 

In his Epistle Dedicatory to this work Dryden says: “ There is 
nothing better, than what I intended, but the Musick; which has 
since arriv'd to a greater Perfection in England, than ever formerly: 
especially passing through the Artful Hands of Mr. Purcell, who has 
composed it with so great a Genius, that he has nothing to fear but an 
ignorant, ill-judging Audience.” 

The Gentleman’s Journal for November, 1692. [By 
Peter Motteux. ] 

This periodical contains many songs by Purcell, and on page 18 is 
an interesting account of the first performance of the ‘‘ Ode for St. 
Cecilia's Day” (1692) in which the composer sang the alto solo: “’Tis 
Nature’s Voice.” 

Alto Solo, *‘’Tis Nature’s: Voice,” from Purcell’s‘* Ode for 
St. Cecilia’s Day” (1692), showing the ‘ incredible 
graces” which he sang at the first performance, as men- 
tioned in ‘*The Gentleman’s Journal” for November, 
1692. 

‘Some Select Songs as they are sung in the Fairy Queen. 
London...printed for the Author, 1692.” M 

oe “ Fairy Queen” was an adaptation of “A Midsummer Night's 
ream.” 

“ Joyful Cuckoldom; or, the Love of Gentlemen and 
Gentlewomen. A Collection of New Songs. By Henry 
Purcell, Dr. John Blow...&c. London...[{1693].” 
Containing songs, catches, &c., by Purcell in the following plays: 

“Dioclesian,” “King Arthur,” “The Wife’s Excuse.” “ The Fatal 

Marriage,” “The Fairy Queen,” ‘Amphitryon,” ‘ Cleomenes,” 

“ Love Triumphant,” “ Henry II.,” “The Old Bachelor,” “ Rulea 

Wife,” and “ Bonduca.” , : 

“An Introduction to the Skill of Musick, by John Playford. 
12th Edition, corrected and amended by Henry Purcell. 
London...1694.” 

This copy formerly belonged to William III. 

‘‘ The Songs to...Don Quixote. Parts I. and II....London... 
1694.” 

Words by T. D’Urfey. Music by H. Purcell, J. Eccles, Colonel 
Pack, &c. 

‘* Three Elegies upon the much lamented loss of...Queen 
Mary...Sett to Musick by Dr. Blow and Mr. Henry 
Purcell. London...1695.” 

“The Songs in the Indian Queen: As it is now com- 
pos’d into an Opera.... London...1695.” 

This is a pirated edition of the songs in Dryden and Howard’s play, 
as shown from the curious preface. Addressed to Henry Purcell by 
the editors. ; 

“An Ode on the King’s Happy Return from Abroad. 
The words by Mr. Durfey. To a Sebell of Mr. Henry 
Purcell. [1695 ?]” 

The “Sebell” appears in the Harpsichord Lessons, published in 1696. 
“Delicie Music: being a Collection of the newest and 
best Songs sung at Court and at the Publick Theatres, 

&c. 4 Books. London, 1695-96. y 

Contains songs written by Purcell for ‘ Tyrannic Love,” “Timon of 
Athens,” “‘ The Libertine,” ‘‘ The Mock Marriage,” ‘ The Tempest, 
“ Bonduca,” “ King Arthur,” “ The Rival Sisters,” “‘ Oroonoko,’ and 
“The Indian Queen.” 7 
“New Songs in the Third Part of...Don Quixote. 

Written by Mr. D’Urfey...Being the last Piece set to 

Musick by the late Famous Mr. Henry Purcell... London, 

1696.” 

“The last Piece set to Musick” by Purcell is the scena, “ From 
rosy bowers,” in Act V. : 

“A Choice Collection of Lessons for the Harpsichord ot 
Spinnet...London. Printed...for Mrs. Frances Purcell, 
Executrix of the Author...1696.” 

First edition of Purcell's Harpsichord Suites. 

“ An Ode on the Death of Mr. Henry Purcell... The Words 
by Mr. Dryden, and Sett to Musick by Dr. Blow. 
London...1696.” 
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“Ten Sonatas in Four Parts. London. Printed...for 
Frances Purcell, Executrix of the Author...1697.” 
Dedicated to Purcell’s pupil, Lady Rhodia Cavendish. 

“A Collection of Ayres, Compos’d for the Theatre. 
London, printed...for Frances Purcell, Executrix of the 
Author...1697.” 

This work contains incidental music to the following plays: 
“Dioclesian,” “King Arthur,” “The Fairy Queen,” ‘The Indian 
Queen,” ‘‘ The Married Beau,” ‘‘ The Old Bachelor,” ‘‘ Amphitryon,” 
“The Double Dealer,” ‘The Princess of Persia,’ “‘The Gordian 
Knot Untied,” “ Abdelazor,” “ Bonduca,” and “ The Virtuous Wife.” 
This copy was presented by Mrs. Purcell to a former owner. 

“Te Deum and Jubilate. Made for St. Cecilia’s Day, 
1694..--London. Printed...for the Author’s Widow... 
1697.” 

“Orpheus Britannicus. A Collection of...Songs...by Mr. 
Henry Purcell...London, 1698.” 

The First Edition. Dedicated by Mrs. Purcell to Lady Howard. 

“ Harmonia Sacra...First Book. The 2nd Edition, very 
much Enlarged and Corrected; also four Excellent 
Anthems of the late Mr. H. Purcell’s never before 
Printed.” London, 1703. 

“The Golden Sonata [No. 9 of the Sonatas of Four 
Parts]. 1704.” 

“The Jovial Companions, or Merry Club, being a choice 
collection of the newest and most diverting Catches 
for three and four voices. Together with the most 
celebrated Catches compos’d by the late Mr. Henry 
Purcell and Dr. Blow.’” London, circa 1710? 


OIL PAINTINGS AND DRAWINGS. 


Henry Purcevi. By J. Closterman. Half-length, hold- 
ing up a roll of music. 

This picture, probably painted in 1693 or 1604, when Purcell’s appear- 
ance had much changed owing to illness, belonged successively to the 
composer’s son, Edward, and his grandson, Edward Henry, from 
whom it was bought by Dr. Boyce. At the death of the latter it was 
sold to Redmond Simpson, who bequeathed it to the Directors of the 
Antient Concerts, with remainder to the Royal Society of Musicians. 
Lent by the Royal Society of Musicians. 

HENRY PurcELL. By J. Closterman. Nearly whole 
length, seated by a harpsichord, holding a miniature. 

Lent by The Ven. Archdeacon Burney. 
HENRY PurcELL. By J. Closterman. 

A Replica of the picture lent by Archdeacon Burney. In this 
version, the open music book on the harpsichord contains “ Britons, 
strike home” (from ‘ King Arthur”); in Archdeacon Burney’s, the 
music is headed “ Sonata Settima.”—Lent by Miss Done. 

Henry Purce.. By Sir Godfrey Kneller. Head, circular 
picture. 

This picture was given by Purcell to John Church, a Lay-Vicar at 
Westminster, from whom it descended to the Rev. J. Church (d. 1785), 
whose daughter gave it to Joah Bates, from whose descendants it was 
bought by the present owner.—Lent by Alfred H. Littleton, Esq. 
Henry PuRceELL.—Life-size head. Drawing in black 

chalk, by Sir Godfrey Kneller. 

From the British Museum Collection, Formerly in the possession 
of-Dr. Burney and James Bartleman. 
Dr. JoHN Biow (1648?-1708). Attributed to Sir Peter 

Lely. Hialf-length, holding sheet of music on which is 
inscribed a canon. 

Organist of Westminster Abbey from 1669 to 1680, when he resigned 
his appointment to his pupil, Henry Purcell. On Purcell’s death he 
tesumed his post, retaining it until his death in 1708. He married 
Elizabeth, daughter of Edward Braddock, Master of the Choristers of 
Westminster Abbey.—Lent by Mrs. Ashton. 

Dr. Joun Bow. By Sir Peter Lely. A head. 

Lent by the Warden of St. Michael’s College, Tenbury. 

Room in the house in Tufton Street (formerly Bowling 
Alley East) where Henry Purcell lived from 1684 to 1691. 
Painted by A. J. Foster. 

Lent by Professor Bridge. 


ENGRAVINGS. 

Henry Purcett.—By W. Humphreys, from the picture 
by Kneller, in the possession of Mr. Alfred H. 
Littleton. 

Henry PurceLL; etat 24. Engraved by R. White. 
Frontispiece to ‘‘ Sonnatas of III Parts. Composed by 
Henry Purcell,” 1683. 

Henry PurcELL; ztat 37. After J. Closterman, by R. 
oe” Frontispiece to his “ Orpheus Britannicus,” 
I 


Henry Purceit. Mezzotint by G. Zobel, from the 


picture by Closterman, in the possession of the Royal 
Society of Musicians. 

Dr. Joun Birow.—Drawn and engraved by R. White. 
Frontispiece to his “‘ Amphion Anglicus,” 1700. 





Henry PurcELL.—By W. N. Gardiner, from a picture at 
Dulwich College. From Harding’s ‘ Biographical 
Mirrour,” 1794. 

Lent by Julian Marshall, Esq. 

Henry PurceLL.— The Dulwich Picture. 
Anonymous. 

Lent by Julian Marshall, Esq. 

Henry Purcety. By T. Holloway, from a drawing by 
Sir G. Kneller. 

Lent by Julian Marshall, Esq. : 
Henry Purce.i. By J. Corner, from the same drawing. 
Lent by Julian Marshall, Esq. 

Henry Purcecyt. By H. Adlard. Vignette. 
Lent by Julian Marshall, Esq. 

HENRY Purce.i. Plate from the Universal Magazine. 
Lent by Julian Marshall, Esq. 

Mural tablet to Purcell’s Memory in Westminster Abbey. 
Lent by Julian Marshall, Esq. 


Vignette. 





SOME MUSICAL EXPERIENCES IN 
ITALY. 
(Concluded from page 660.) 

From Naples I went to Rome, passing ex 
route the famous Benedictine monastery of 
Monte Cassino, where MSS. of inestimable 
value are preserved. The day after my arrival 
in Rome, I attended an afternoon performance 
of “ Cavalleria Rusticana” at the Teatro 
Nazionale. The performance itself wasinfinitely 
better than that at Pisa, but the audience 
behaved in the same extraordinary way, talking, 
hooting, hissing, shouting, and singing. This 
was the last opera I heard in Italy. On the 
following Sunday I went to High Mass at St. 
Peter’s, which is performed in the ‘‘ Chorus” 
Chapel. The voices of the priests were some- 
what harsh, but fairly in tune. They gabble 
the plain-song and get into great jumbles occa- 
sionally with it. There was a good choir of 
about twelve voices in the organ loft, but as 
the organ was played fortissimo throughout I 
scarcely heard them. The music was either 
that of Palestrina or of his date. The organ 
in this chapel is, however, really a fine one, 
as I had an opportunity of hearing at a 
subsequent visit, when some of Guilmant’s 
music was played. I afterwards discovered 
that there were five organs at St. Peter’s, two 
of which are on wheels. 

I went to see the ‘“‘ Pantheon,” the entrance 
hall of an ancient Roman bath, which consists 
of a dome one foot larger in diameter than that 
of the reading-room in the British Museum. 
The building is now used as a church. I did 
not hear a service there, but noticed that the 
organ is a small one, mounted on a large 
platform on wheels. 

On my first visit to St. John Lateran 
there was no service going on, but I noticed 
that the church, which is of great size and 
magnificence, contained five organs. There 
was one on wheels near the West door, a 
second in a North chapel, two organs facing 
each other in lofty galleries in the splendid 
chancel, and one spreading from wall to wall 
in the South transept. This last was the 
largest I saw in Italy. I did not hear it. 
On March 6 I heard some music of Palestrina 
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exceedingly well sung at St. John Lateran, 
without the organ. 

One day I attended a Festival at Sta. Maria 
sopra Minerva, with choir and organ, but no 
orchestra. The music was Gounod’s ‘“‘ Messe 
Solennelle,”’ and it was well performed, but 
the organ interludes rather made one jump—for 
instance, during the raising of the Host a 
remarkable jig was played, ending with a 
brilliant scale worthy of a street piano-organ. 
The church contains three organs, one on each 
side of the altar, very high up, and one behind 
the altar. The last was the one used; it had 
poor diapasons, a good pedal, and a very 
disagreeable reed. 

At the Church of Sta. Francesca Romana I 
heard a Festival, in which the music was 
trivial, and the blows of the conductor on his 
desk, twice in every bar, rather irritating. 
Finally I discovered the church at which plain- 
song and “Palestrina music” are made a 
special feature. This was Sta. Maria del’ 
Anima, the music for which is supplied by 
the “Scuola Gregoriana,” a German Roman 
Catholic body; and the service, where not in 
Latin, is in German. I found here the best 
organ I had heard in Italy, and the music was 
splendidly executed. The first Mass I heard 
in this church was composed by De Witt, a 
German, in the style of Palestrina, and, as it 
was Lent, the organ was not used for the 
Mass. 

I had wished to see the Church of St. Philip 
Neri, to whom is attributed the first beginning 
of the oratorio. When I got there I found a 
large church, finely adorned with pictures by 
Rubens; but a young priest rather sadly told 
me that I should be able to hear no ‘“ Musica 
sacra” there, as their monastery had been sup- 
pressed and turned into Government offices, 
and they had now no revenues; hence they had 
no means of keeping up their music, and their 
church was empty. I afterwards learnt that 
their musical library, which had contained com- 
positions by Animuccia, specially- written for 
St. Philip, was dispersed. I one day visited 
the enormous “Gest,” the principal church 
of the Jesuits, and found a service in progress. 
The choir, which consisted of men’s voices 
only, was placed in a high gallery, in a transept, 
and sang well, but was drowned by a very bad 
organ. 

On the Pincian Hill, I heard an excellent 
performance of a movement of Schubert's 
“Unfinished”? Symphony and part of ‘‘ Tristan”’ 
by the municipal band. I was told that the new 
conductor, a great enthusiast, was endeavouring 
by degrees to teach his audience to appreciate 
this kind of music. 

Being anxious to hear plain-song performed 
after the manner of the monks of Solesmes, 
I had made many enquiries in Rome, but 
could find out nothing about it. At last, 
to my great delight, I received a post card 
from Dom Pothier, informing me that it was 





thus performed at the French Seminary 
behind the Pantheon. I made my way there 
accordingly, and with Dom Pothier’s card 
as my introduction, was admitted, and made 
the acquaintance of several young French 
priests—and extremely pleasant fellows I found 
them. Having arranged a time at which | 
should come to their church to hear a service, I 
went off to the College of St. Anselm, where I 
discovered an English Benedictine, who entered 
very fully into the Solesmes plain-song, and 
made it all very clear tome. He also gave me 
a letter of introduction to an Italian priest at 
the Vatican. On March 1g I went at g a.m., 
by invitation, to the French Seminary to hear 
the Mass. The effect of about eighty or ninety 
men’s voices, singing the plain-song according 
to the Solesmes version, was excellent. There 
was a Slight organ accompaniment. There was 
also about the worst orchestra I ever heard, which 
accompanied the portions of the music not in 
plain-song. After Mass was over I presented 
my letter of introduction at the Vatican, and 
was invited to a ‘ Saggio” of plain-song in 
the Solesmes manner, which was about to be 
performed by the boys of the Vatican 
Seminary before the Bishop of Padua. I 
was introduced to the Bishop, a very jovial, 
pleasant man, and to Father Santi, the 
choirmaster. We were then all ushered 
into a schoolroom, at one end of which 
a number of chairs had been arranged in a 
semi-circle. In the centre were three arm- 
chairs, higher than the rest, which I found were 
intended for the Bishop, an English Abbot, 
and myself. The master of the Seminary and 
the rest of the clergy, of whom there was a 
large number, sat in the lower seats on either 
side of us. A programme of plain-song 
pieces, together with some motets of Palestrina 
and falsi bordoni of Zacharias, was then gone 
through by the choir, but the effect was con- 
siderably marred by the persistent ringing of a 
bell just outside. Those who have spent any 
time in Rome will know how constant is the 
noise from the bells of hundreds of churches, 
each of which has many services every day. 

The choir of the Vatican Seminary consists 
of boys and men. They were rather new to 
the Solesmes plain-song, and it was evidently 
a considerable effort to them; but their per- 
formance, though it laboured under this 
defect, gave me a good idea of how to put in 
practice the principles laid down by the Bene- 
dictines. 

I was here told incidentally that the Pope’s 
choir (the Sistine Choir), which never sings with 
an instrument, occasionally sings Masses with 
Hucbald’s Organum in order to keep up the 
tradition. There has been much discussion of 
late as to the traditional method of singing 
Palestrina’s music ; and it has been said that 
this can be heard in Rome. I was told at the 
Vatican that Mustafa, the former and present 
director of the Sistine Choir, after a ten years 
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interval, during which he conducted only 
modern music, being recalled by the Pope to 
direct a certain service, was asked whether 
Palestrina’s music should be sung 
expression.” He said ‘‘ No,” and stuck to it 
through the early rehearsals. But before it 
came to the performance, he had quite changed 
his opinion, and made the choir sing it with 
expression. The two methods are amply 
exemplified in Rome. At St. John Lateran, for 
example, Palestrina’s music is sung throughout 
fortissimo, while at the German church it is 
sung with all the lights and shades which occur 
in modern music. I felt rather inclined to 
prefer the “traditional” manner, as long as 
there was plenty of attack and vigour, which 
certainly was the case at St. John’s; but there 
are excellent points in both manners. 

On March 22 I went by appointment to see 
Herr Miiller, the Cantor of Sta. Maria del’ 
Anima, and had a long and interesting discus- 
sion with him on the merits of the rival forms of 
plain-song; and afterwards I went to have a 
lesson on Pothier’s method from one of the 
French priests. I was constantly struck 
throughout my stay in Italy with the great 
kindness and civility I met with from utter 
strangers, Italian, French, German, or English, 
to many of whom, such as Herr Miiller and 
several Italians, I had no kind of introduction. 
This gave a charm to the whole of my tour 
which I shall never forget. 

On March 24 I was again at the Vatican—not 
in the Seminary this time, but in the Pope’s 
own apartments, with a letter of introduction 
to Monsignor M., one of his private secretaries. 
I was of course challenged by the Swiss Guard, 
but my letter <cted as a passport, and I 
gradually made my way up many flights of 
stairs and through long passages into the 
farthest recesses of this huge palace. My 
‘object was to try and get an opportunity of 
hearing the famous Sistine Choir; but Monsignor 
M. told me that the performances were now so 
few and far between that I was not likely to 
get a chance. I had a long conversation with 
him on church music, and found him most 
charming. He isa Spaniard, but talks English 
without the slightest accent. 

Having enjoyed my former visit to St. rem 
Lateran, I went again on Sunday, March 27, 
and had a most remarkableexperience. Expect- 
ing to hear Palestrina sung by the excellent 
choir of St. Peter’s, what was my astonishment 
to hear a choir abominably flat, and priests 
fearfully nasal and out of tune ; while the choir 
had the Florence trick of drawling out the 
Amens in a quarter-tone instead of a semi- 
tone, besides doing their best to start them too 
flat. The Gradual was sung as a long and 
trivial operatic tenor solo, the Tractus was a 
chorus and duet of the same calibre, and the 
whole affair was so distressing that I soon left 
and went to the German church for relief to 
my tortured ears. 


‘¢ with | = 
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‘‘ This little joke has been going on since about 
four this morning on the bells of a church close 
by. I wonder some one does not start a society 
for the muffling of unnecessary bells.”’ 

On March 29 I went to the French church 
for another lesson, but found my nice little 
priest illin bed. He was not very ill, however, 
for he made lots of jokes and roared with 
laughter at them. 

After a very pleasant visit to Rome, during 
which I learnt much and saw some few of the 
wonders of the “‘ Eternal City,” I went to Venice. 
Here my attention was attracted by a copy of 
Gafurius in the window of M. Olschki, the 
famous Venetian bookseller and book collector. 
I went into the shop, and in a few minutes had 
made friends with him, and he invited me to 
his private house on the Grand Canal to see 
his collections of books and maps, which were 
very interesting, among them being the great 
Gradual of 1499, the first printed in Venice. 
It is in three volumes, splendidly preserved, 
and the printing very fine and of great size. 
He asked 3,000 francs for the work. On Palm 
Sunday I went to see the ‘“ Blessing of the 
Psalms,” an interesting function, at St. Mark’s. 
The distribution and blessing of the Psalms 
took place to a kind of simple harmonised 
plain-song. Then a procession was formed, 
and the antiphons were sung by a choir of 
priests to a kind of chant with simple harmonies. 
They proceeded down the South aisle and out 
into the porch, the Cantors remaining inside. 
The doors were closed, and a long musical 
dialogue took place (the words of which J could 
not follow) between the processionists outside 
the door and the two singers inside. The 
doors were then opened, and the whole 
company proceeded up the middle of the 
Cathedral to the high altar, singing another 
chant. The music was excellently performed. 
Then two priests, each attended by a palm 
bearer, entered the two pulpits, one on each 
side of the choir, and began a long dialogue 
lasting a whole hour, in very florid plain-song, 
interspersed with short phrases of about eight 
bars each, sung by a small but excellent choir 
of men and boys in the organ loft. These 
short phrases constantly changed, and the 
composition seemed from its style to date from 
about 1700. The chief reciter, he in the south 
pulpit, on each occasion that he came to a 
place for the choir or his colleague to respond, 
sang a flourish from G to C and back— 
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the singing was so good, and the little phrases 
by the choir so varied, that I felt no sense of 
monotony. No instrument was used. 

One evening I went with a party of English 
in a gondola to hear the music on the Grand 
Canal; but this was a mistake. The various 
gondolas containing the singers and musicians 
performed different songs and tunes within 
hearing of each other; and as, in addition to 
this, the harmonies were “‘vamped” and as 
often wrong as right, I came to the conclusion 
that the performances were merely intended to 
extract money and sentiment from the English 
and American visitors, and were not ‘in the 
interest of art.” The hat was freely sent round 
during the performance. I ought to mention, 
however, that one evening I heard some fisher- 
men singing a three-part song in excellent style, 
not for money. In the Museo Civico there is a 
small collection of instruments, the most notice- 
able of which is a small organ of three stops, 
with pipes made of paper, by Laurentius 
Papiensis, dated 1494. It was not in playable 
condition. M. Olschki gave me an intro- 
duction to the librarian of St. Mark’s, who 
showed me some interesting musical MSS. 
and illuminations. 

From Venice I started on my homeward 
journey, stopping a few hours at Padua. In 
the Church of San Antonio I found a very fine 
musical service in progress, performed by a 
double chorus of men’s voices, placed on 
opposite sides of the church in two of the organ 
galleries. There are four organs in this church, 
placed high up on the four corner pillars of the 
choir. During one of the choruses little bells 
were vigorously rung in all the chapels by very 
energetic boys, and the cacophony was terrible. 
What the object was I could not conceive, for 


one could distinguish neither the music nor the | J 


bells in the fearful din. This was my last 
musical experience in Italy, which I left that 
day for England. 

C. B.A. W. 


FROM MY STUDY. 


Tuts month THe Musicat Times portrait 
gallery is increased by the effigies of two 
famous public entertainers, who, in their day, 
gave delight to millions, and never “raised 
a blush on the cheek of modesty.” Such men 
are among the benefactors of their kind, and 
deserve to be remembered no less, though for 
somewhat other reasons, than the masters of 
serious and lofty art. 

John Orlando Parry—that was the full name 
of the delightful comic artist who, thirty years 
ago, filled the Gallery of Illustration, night after 
night, with happy laughter. He was known, 


however, as John Parry, the public declining to 
acknowledge Orlando, and as John Parry I will 
now speak of him. But he must not be con- 
founded with the John Parry who was his father 
—a purely Welsh product, bandsman, originally, 





in the Denbighshire Militia, composer, later, of 
‘“‘ Jenny Jones,” editor of a volume of Welsh 
melodies, and ultimately, Treasurer of the 
Royal Society of Musicians. I have styled 
our John Parry—was he not born in London 
—1810 ?—a comic artist, but he could do 
much other than make folks laugh. Harpist, 
pianist, singer, organist, teacher, arranger, 
draughtsman, painter in water-colours — all 
these parts our hero played at some period of 
his life, and in all showed a degree as well as a 
versatility of talent that fairly entitled him toa 
place among remarkable characters. To some 
it may be news that he handled the pencil, but 
evidence that he could use it to some purpose 
remains in a large Sketch Book, now before 
me, filled with quaint conceits drawn with 
spirit and the subtle perception of humour 
which distinguished him as a musical enter- 
tainer. It may be imagined that, in going 
from one thing to another, Parry was not 
quite sure where his greatest strength lay. 
That was undoubtedly the case for some 
time. He began quite seriously, as a harpist 
and pianist. Six years later he appeared asa 
baritone, singing ballads and accompanying 
himself upon the harp, in the fashion of a true 
Welsh Bard. This went on till 1836, when 
even his diffidence and mistrust of self—he had 
both in excess—gave way to consciousness of 
more special powers. The result was a revela- 
tion to the public. At a concert given for his 
benefit in June of the year just named, Parry 
joined Malibran in singing ‘‘ When a little farm 
we keep,” and presented such an excellent 
imitation of Harley that the public were 
delighted. His line being now marked out, 
Parry settled down as an entertainer. First, 
however, he appeared upon the stage of St. 
ames’s Theatre, where he played in the 
‘“‘ Village Coquettes,” an opera of the old 
English type, written by Charles Dickens, with 
music by John Hullah. I am the fortunate 
possessor of an original copy of the libretto— 
for which booksellers, on the rare occasions 
when an example comes into their hands, 
demand a trifle of thirteen pounds or so—and, 
on looking into it, I find that “ Mr. J. Parry” 
appeared as Young Benson in very good com- 
pany. Braham was Squire Norton, Harley 
played Mr. Martin Stokes, and Miss Rainforth, 
Lucy Benson. Young Benson is not the most 
prominent character, but he valorously defends 
his sister’s honour and the credit of his family 
against the traditional wicked Squire. Fancy 
John Parry speaking melodrama like this: 
*‘ After injuring the old man beyond reparation, 
and embittering the last moments of his life, 
you may possibly attempt to shield yourself 
under the paltry excuse that, as a gentleman, 
you cannot descend to take the consequences 
from my hand. You shall take them from me, 
Sir, if I strike you to the earth first.” Exit, 
leaving the Squire to sing a song to himself: 


The child and the old man sat alone, 
In the quiet, peaceful shade, 
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which somehow does not strike me as an 
appropriate sequel to an altercation. Young 
Benson has another sharp interview with the 
Squire, who serves the family with notice to 
quit the farm. Then follow a sestet and 
chorus, Young Benson leading off : 


Turn him (Old Benson) from the farm! From his home will you cast 
The old man who has tilled it for years! 

Ev'ry tree, ev’ry flower is linked with the past, 
And a friend of his childhood appears. 


Turn him from the farm! O’er its grassy hill-side, 
A gay boy, he once loved to range; 

His boyhood has fled, and its dear friends are dead, 
But these meadows have never known change. 


All ends happily, as it should, and Young 
Benson comes out of the affair with the honours 
of a manly and generous nature. 


Parry did not remain on the regular stage. 
He could do better as a singer of humorous 
songs, like ‘‘ Wanted, a Governess,” and in that 
capacity he laboured till 1849, then setting up 
an entertainment, in the course of which large 
water-colour drawings, from his own brush, 
were exhibited. At this time Parry’s health 
began to cause uneasiness, leading, in 1853, 
to temporary retirement, or, at any rate, to the 
less nerve-destroying occupation of an organist 
and teacher. Seven years later, the old 


favourite of the public was welcomed back, as | 
father, and prospered and all Israel obeyed 


a member of German Reed’s troupe, with which 
he remained till 1869. The artist’s last appear- 
ance took place, for his own benefit, at the 
Gaiety, in 1877. Two years later (February 
20, 1879) he made his exit from the stage of 
ife, 


Henry Russell is happily still living, and, 
though withdrawn from public life, takes as 
much interest in it as ever. He is said (by J. 
H. D., in Grove’s Dictionary) to have been 
born at Sheerness on Christmas Eve, 1813, 
which date now gives him the venerable age of 
four score and two. While yet a boy he studied 
music in Bologna, and, in 1833, went to New 
York, where, or in some other distant region, 
he remained for seven years. In 1840 Russell 
returned to England and began the labours 
which were to obtain for him the smiles of 
Fortune. It is said that he wrote or composed 





|in quality, those of Franz Schubert. 








over 800 songs, thus exceeding in number, if not 
To a cer- 
tain extent Russell was a replica of the 
minstrel who, in ancient days, stirred the 
hearts and influenced the actions of his 
countrymen. He spoke to the masses in 
language they could all understand, while 
it is a truism to say that his ‘I’m afloat,” 
‘‘ Cheer, boys, cheer,” and others of a like 
character, were potent incentives to 
exertion in the specially English task 
of replenishing the earth and subduing it. 
As Russell went up and down the country 
singing these songs he became a force 
which showed what wisdom and truth are 
in the remark of Fletcher of Saltoun, or 
some other sage: ‘‘Let me make the 
country’s ballads and I care not who 
makes the laws.’’ Those of us who have 
heard Russell sing can recall the strong 
feeling he exhibited, and understand the 
moved auditor who, after hearing ‘‘ Wood- 
man, spare that tree,” exclaimed, “‘ And 
was the tree spared, Sir?” Russell 
showed, also, a considerable measure of 
dramatic feeling and force, which he ex- 
emplified in such pieces as ‘‘ The Maniac.”’ 
He has published two volumes of songs, 
and is the author of a treatise on the art 
of singing. 


The other day, when rummaging an 
old bookshop in a Festival town, I came 
upon, and made mine, a pamphlet in 
small quarto, time-stained and dilapidated, but 
entire. It is entitled ‘‘ The Form and Order 
of the Coronation of Charles the II., King of 
Scotland, together with the Sermon then 
preached by Mr. Robert Dowglas, etc., and 
the Oath then taken, with several Speeches 
made. As it was Acted and done at Scoone, 
the first Day of January, 1651.” Three texts 
of Scripture follow, beginning with, as matters 
turned out, the exceedingly inappropriate 
verse: “Then Solomon sate on the throne 
of the Lord as King, instead of David his 


him.” The imprint has been partially cut 
off by the shears of some wretched binder, 
but I read: ‘ Aberdene, Imprinted by James 
Brown, and reprinted at London and a 
There is a reference to this tract in Carlyle’s 
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“Letters and Speeches of Oliver Cromwell,” | happened only four months ago; Edinburgh is 
and only a reference, the compiler being busy |in the hands of Oliver, Lord General, now living 
with what he called a Man and not, as he|somewhere near the Canongate, waiting for 
termed the second Charles, ‘‘an Incarnate|the winter to pass, and the strength of the 
Solecism.”” Carlyle also mentions Mr. Robert} Covenanters is weakened by dissensions on 
Dowglas, contemptuously speaking of him as subtle points of faith or procedure at which, as 
“one Dowglas,” although the reverend gentle- | causes of dissension, we now look with amaze- 
man was Moderator of the Commission of the|ment. But the dominant party have their 
General Assembly, and therefore a most potent }|Covenanted King—that is something, not much 
personage. -—and the Scottish forces hold Stirling with the 
parts adjacent. It is a bold thing 
to crown young Charles in the very 
face of the grim, resolute man at 
Edinburgh yonder, but for the 
present it is safe. Oliver cannot 
move till the winter ends, and now 
let us see the Coronation. 

The belated morning of a mid- 
winter day brings no sound of 
trumpets and drums. All is silent 
at ‘“‘ Scoone,” as the King’s Majesty 
comes out of his bed-chamber into 
the Chamber of Presence, where the 
Lord of Angus invites him to 
assume the crown and conform to 
the League and Covenant. Charles 
declares his willingness to put on 
the regal emblem, but does not 
mention the Covenant, which, we 
know, he detests. This done, a 
procession is formed and marches to 
the kirk, certain noble lords bearing 

: with due gravity the spurs (which 
: will be useful at Worcester in some 
month’s time), the sword, the 
sceptre, and the crown. The King 
follows, ‘‘in a Prince’s dress,” his 
train carried by four eldest sons of 
peers. He walks under a canopy of 
crimson velvet borne by six earls’ 
sons, and so, with sufficient dignity, 
‘‘the King’s Majesty entereth the 
Kirk.” The record makes no 
mention of music amid all this 
show, and we see the royal pro- 
cession moving silently along through 
the chill winter air, with faces none 
too cheerful, for who shall tell how 
the matter willend? Nor does music 
ring through the kirk as the illus- 
trious persons enter. The pealing 
organ never blows in that severe 
temple of an austere creed, but if 
the ear have nothing to do, the eye 





I sat down to inspect my prize with an| 
interest not unconnected with music. It would, 
tell me what part music played (if any) in the 
highest of State ceremonials, at a time the 
relation of which to the art is still a matter of 
dispute. Will the reader be my companion 
through the dust-soiled pages ? But first let 
us look around us and see how matters stand 
on this New Year’s Day, 1651. Never, perhaps, 
did a coronation take place under more 
depressing circumstances. ‘ Dunbar Drove’’| 





can rest, with such gratification as is possible, 
upon the countenance of Master Robert 


|Dowglas, who stands in the pulpit charged 


with the coronation sermon. ‘The poor young 
man under the velvet canopy cannot escape 
the sermon. It is the first item in the pro- 
gramme, and Charles is at once escorted 
toa chair “over against the Minister,” who 
forthwith offers up a prayer, and gives out 
his text, ‘‘And he brought forth the King’s 
son, and put the crown upon him,” &. 


Quite 
little 
is no 
busin 
robes. 
spurs 
crowr 
of Arg 
and o 
en 
in 

so 
Dowg 
addres 
is sho 
other 
kissed 
presen 
throne 
him. 
ceeds | 
tothe | 
less. 
for anc 
the ber 
Dowgl 
the rey 
Version 
king’s 
om a | 
bered y 














THE MUSICAL TIMES.—Decemser 1, 1895. 805 





(see 2 Kings, c. xi., v. 12, 17). What a 
sermon! Thereare 470 words, more or less, on 
a page, and there are 24 pages, making a total 
of about 12,000 words—nearly a page of the 
Daily Telegraph. How the poor young King 
must fret under that long infliction, the more 
because much of it is spoken in the “‘ Thou 
art the man ” style of Nathan the prophet. 
Heavier than a crown even in troublous times is 
the weight of that tremendous homily. Here is 
a short extract: ‘‘ The house of our King hath 
been much defiled by idolatry (our King hath a 
Popish Mother, observe), our King is now in 
Covenant, and, to renew that Covenant, let the 
Royal Family be reformed. Much hath been 
spoken of this matter and little hath been done 
in it. Let the King and others who have 
charge in that family think it lieth upon them 
as a duty to purge it.” When Master Robert 
Dowglas sits down, we fancy a little music 
would have a consolatory effect, but the 
minstrels are silent; in fact, there are no 
minstrels. Master Dowglas falls to prayer 
again; at what length is not stated, but 


doubtless it was not inconsiderable. The 
Scotch ministers believed in wearying 
Heaven. 


At this point the coronation ceremony begins. 
Master Dowglas administers the oath, Charles 
swearing to many things and subscribing the 
Covenant very readily, but, we may be sure, 
with his tongue somewhere near his cheek. 
“This done, the King’s Majesty sitteth down 
in his chair and reposeth himself a little.” 
Quite right. After the sermon and the oath, a 
little repose seems needful. Meanwhile there 
is no music. Now we proceed further in the 
business. The King is invested with royal 
robes, girded with the sword, has those useful 
spurs fastened on by the Earl Marshal, and the 
crown placed upon his head by the Marquess 
of Argyle. So arrayed, he receives the homage 
and oath of all present. There are further 
ceremonies tedious to recount, and now the 
King, perhaps, sees a prospect of quick release. 
If so, he reckons without Master Robert 
Dowglas. That garrulous divine begins another 
address, about goo words ; after which the King 
is shown to the people without, and there are 
other observances, long-suffering Charles being 
kissed, for example, by every Scotch nobleman 
present. At last, the King is left sitting on his 
throne, with Master Dowglas standing before 
him. A third time the irrepressible one pro- 
ceeds to counsel his wretched monarch, going 
tothe extent, this time, of 1,670 words, more or 
less. But that is really the end of him, save 
for another prayer and the benediction. Before 
the benediction, comes music! At last! Master 
Dowglas “ gives out ” the twentieth Psalm, but 
the reporter neglects to mention the metrical 
version used. I fancy it is not that of the 
king’s estimable grandfather, who, as appears 

om a passage in the sermon, is scarcely remem- 


Psalm 20, and we lift up our voices together in 
some such poetic strain as this: 
In Chariots some put confidence 
and some in horses trust, 
But we remember God our Lord, 
that keepeth promise just. 
They fall down flat, but we doe rise 
and stand up stedfastly ; 
Now save and help us, Lord and King, 
on thee when we doe cry. 
The Psalm, as events proved, is not less 
inappropriate than the text. But it is sung all 
through. To what tune? The reporter is 
again silent ; we may, however, guess that it 
was not the ‘ Bangor, or some still higher 
score,” which Oliver’s triumphant army rolled 
out on Dunbar field, before taking up the 
chase. 

‘‘ Then did the King’s Majesty descend from 
the Stage, with the crown upon his head, and, 
receiving again the scepter in his hand, returned 
with the whole Train, in solemne (and silent) 
manner, to his Palace, the Sword being carried 
before him.’”’ Alas, poor King! That was a 
show sword, the real working article being 
behind him in the hand of the man of destiny, 
who followed to Worcester, where the drama 
closed in hideous rout andruin. Howcuriously 
fitting was this music-less, melancholy corona- 
tion to its circumstances and the quick-coming 
end ! X. 


STEVENSON, THE MUSIC-LOVER. 


IT is a curious fact that although so much has 
been written about the late ever-to-be-regretted 
R. L. Stevenson, no account has been given, 
so far as we are aware, of the extent and limits 
of his musical accomplishments. That he took 
a lively interest in the art is sufficiently clear 
from the allusions to it which occur in his 
books. Music, indeed, plays quite an impor- 
tant part in that extraordinarily brilliant 
farce “The Wrong Box,” in which one of 
the most humorous situations in the whole 
story is that of the exposure of the young 
barrister, who pretends that he is engaged in 
the composition of an imaginary comic opera, 
entitled ‘Orange Pekoe.’”’ It is in the same 
story, again, that there occurs a veritable locus 
classicus on the art of playing the penny whistle, 
and the difference between the amateur and 
the professional performer. Here it is that 
Stevenson makes the memorable observation 
that one seldom, if ever, encounters a person 
learning to play that instrument, or, as he puts 
it, ‘“‘ the young of the penny whistler, like those 
of the salmon, are occult from observation.”’ 
The whole chapter is full of exquisite fooling on 
this topic, but it is the fooling of a writer who 
knows what he is talking about. And so we 
are not surprised to learn, from the recently 
published ‘ Vailima Letters,” that Stevenson 
was more than merely sympathetically disposed 
to music ; that he played an instrument himself, 
and that he was peculiarly susceptible to melody 





bered with blessing by the Kirk. It is, however, 


and rhythm. Take, for example, this passage, in 
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which he describes how, while out for a walk in 
the forest, he was surprised by the “ sound of a 
mill-wheel thundering, I thought, close by, yet 
below me, a huge mill-wheel, yet not going 
steadily, but with a schottische movement, and 
at each fresh impetus shaking the mountain.” 
The mysterious mill-wheel, we may add, 
turned out to be a sharp series of earthquake 
shocks. In another striking way Stevenson 
proved himself to be a musician at heart; 
he hated noise of all sort, and speaks with 
enthusiasm of the “beautiful silence” of his 
island home. 

But now for Stevenson’s instrument. It 
certainly was not the most noble of the great 
family of wind instruments, being none other 
than the somewhat despised flageolet ; but let 
that pass. There can be no doubt, at any rate, 
of the assiduity with which Stevenson practised 
upon it. There is hardly one of the earlier 
letters in which such entries as ‘“‘ played on my 
pipe,” “‘ took to tootling on the flageolet,” do 
not occur. Of his proficiency he speaks with 
great modesty: ‘‘ Even my clumsinesses are my 
joy—my woodcuts, my stumbling on the pipe.” 
And again: “If I take to my pipe’’—the 
context makes it clear he means his flageolet— 
‘‘T know myself—all is over for the morning.” 
On page 80 weread: “ Tell Mrs. S. I have been 
playing ‘ Le Chant d’Amour’ lately, and have 
arranged it, after awful trouble, rather prettily 
for two pipes; and it brought her before me 
with an effect scarce short of hallucination. I 
could hear her voice in every note; yet I had 
forgot the air entirely, and began to pipe it from 
notes as something new, when I was brought 
up with a round turn by this reminiscence.” 
The effect which music had upon him was 
manifestly overwhelming. He says of some 
engrossing pursuit it ‘‘fascinates me like a 
tune.” Here again is a characteristic passage : 
‘¢ The dénouement of along story isnothing .. . 
it is a coda, not an essential member in the 
rhythm.” Though Stevenson generally “ piped” 
alone, he often took part in concerted music 
with his stepson and step-daughter, with whom 
he speaks on page 103 of ‘‘making music 
furiously.” On the next page we encounter 
the following interesting entry: ‘‘ Woke at 
usual time, very little work, for I was tired, 
and had a job for the evening—to write parts for 
a new instrument, a violin. Lunch, chat, and 
up to my place to practise; but there was no 
practising for me—my flageolet was gone 
wrong, and I had to take it all to pieces, clean 
it, and put it up again. As this is a most 
intricate job—the thing dissolves into seventeen 
. separate members, most of these have to be 
fitted on their individual springs as fine as 
needles, and sometimes two at once with the 
springs shoving different ways—it took me till 
two.” Of the subsequent performance he 


writes: “In the evening our violinist arrived, 
no great virtuoso truly, but plucky, industrious, 
and a good reader; and we played five pieces 





with huge amusement and broke up at nine.” 
When Stevenson went to stop with the Samoan 
chief, Mataafa, he describes how he was 
awakened at about four in the morning by the 
sound of a whistle pipe ‘‘ blown outside in the 
dark, very softly and to a pleasing simple air,” 
the first phrase of which he gives in musical 
notation marked ‘“ Andante tranquillo.” And 
when he speaks of his contemplated ‘‘ Young 
Chevalier,” he says that he means to write it in 
a different style from ‘‘ Catriona,”’ with “ rather 
more of a sentimental tremolo” init. He men- 
tions it as one of his characteristic failings that 
he never could remember the name of an air, no 
matter how familiar it was to him. Our last 
quotation does not strictly relate to music, but 
it is too good to be missed. Stevenson describes 
how he went toa ball at Apia, where his political 
antagonist the Chief Justice also appeared, and 
presently found himself ‘in the same set of a 
quadrille with His Honour. We dance here in 
Apia a most fearful and wonderful quadrille. 1 
don’t know where the devil they fished it from; 
but it is rackety and prancing and embraceatory 
beyond words; perhaps it is best defined in 
Haggard’s expression of a gambado. When I 
and my great enemy found ourselves involved 
in the gambol, and crossing hands and kicking 
up, and being embraced almost in common by 
large and quite respectable females, we— 
or I—tried to preserve some rags of dignity, 
but not for long. The deuce of it is that, 
personally, I love this man; his eye speaks 
to me, I am pleased in his society. We 
exchanged a glance, and then a grin; the 
man took me in his confidence; and through 
the remainder of that prance we pranced for 
each other.” 

After all—so some readers may object— 
Stevenson’s musicianship does not amount to 
much. And, as we have seen, he would have 
been the last person in the world to over- 
estimate his modest accomplishments. But 
apart from the fact that everything relating to 
so gifted and lovable a personality is intensely 
interesting, it is refreshing to find the faculty 
of musical appreciativeness developed in a man 
of letters. We cannot help thinking that 
Stevenson’s fastidiousness in the choice of the 
‘“‘ sovereign word”’ was in great measure due to 
this sensitiveness to melody and _ rhythm. 
Certainly his prose has the real lilt about it, 
while its elegance and finish prove that what- 
ever his limitations as a musical executant may 
have been, he had in him the potentialities of 
a virtuoso. Above all, just because he was an 
amateur, and knew how little he knew, he never 
lapsed in his writings into the absurd inaccu- 
racies or the dogmatic partisanship which 
disfigure the musical allusions of the average 
novelist. Stevenson never exceeded the bounds 
of his knowledge in this respect, and would 
never have been guilty, for example, of the 
absurd diatribe against Wagner which appears 
in Mr. du Maurier’s “ Trilby.” 
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Wuewn celebrated conductors betake themselves to 
publishing criticisms on their confréves, some candid 
expressions of opinion may be anticipated, and, in 
accordance with the saying concerning honest folks 
“setting their right’? when certain gentlemen of 
wide views “ fall out and fight,” much benefit may 
accrue to music-lovers, or at least to those of them 
who read about the art, by the recently published 
essay by Herr Felix Weingartner upon the ways and 
doings of some of his colleagues of the bdton. The 
“metronomic time beater” and “the elegant 
Mendelssohnian school of conductors, who slur over 
difficulties with a tempo as quick as possible,” fare 
badly at the writer’s pen, as do also the ‘ tempo 
rubato conductors.” The latter he accuses of “ per- 
sonal vanity, so that they are not content to execute 
a work as the composer intended, but wish to 
demonstrate to the public what they could make 
of it had they been in the composer’s place. The 
conductor's desire for applause is placed higher than 
the genius of the composer.” This may be so, 
but as a matter of fact it is far easier to give an 
eccentric, or what is euphemistically termed an 
“individual” reading, than one which faithfully 
reflects the composer’s mind. The former only 
requires the courage of ignorance, whilst the latter 
necessitates long and careful study, and a sym- 
pathetic intuition possessed by few. Broadly speaking, 
there is just now too much struggling for “ effects” 
in modern orchestral playing, with proportionate 
neglect of observance of the different styles of the 
respective composers. Mozart, Schubert, Beethoven, 
Wagner are constantly treated in the same spirit, 
and the impression made that one composer is 
inferior to the other, rather than the individual 
merits of each being clearly set forth. It is not 
enough to have contrasts in the performance of the 
works themselves, the contrasts must be extended to 
the different treatment of each work, otherwise 
variety in the programme is nullified by sameness of 
conception in interpretation. The conductor who 
sends forth his audience impressed with a certain 
mannerism in the renderings has not discharged his 
duties with faithfulness. Listeners should go away 
with clear ideas of the individuality and peculiar 
style of beauty of each masterpiece. There are 
pianists who bring to the lips the exclamation ‘“‘ what 
wonderful execution”! There are others whose 
playing excites admiration for the music they 
interpret. So is it with conductors. Let them see 
to it. 





IN his recently published volume of reminiscences, 
entitled “‘ Men, Cities, and Events,” Mr. Beatty- 
Kingston gives a circumstantial account of his intro- 
duction to Mendelssohn, before whom he played at 
the age of nine. To mark his appreciation of the 
boy’s effort, Mendelssohn offered to extemporise on 
any theme which was given to him. Master Beatty- 
Kingston—we speak retrospectively, bien entendu— 
accordingly suggested “‘ The Blue Bells of Scotland,” 
and Mendelssohn extemporised some twenty Varia- 
tions, ‘‘ each illustrating a special method of subject- 
treatment or branch of technical proficiency. . . 
Amongst other amazing feats, I remember the 
‘canonisation’ of the melody alla seconda and alla 
Settima ; two versions differently harmonised, in the 
Minor mood; an inimitable left hand étude in the 
Chopinesque manner, and a tremendous four-part 
fugue, with episodical inversion of the subject, leading 
Into a stately chorale, at the close of which Men- 
delssohn fairly broke out into one of those fanciful, 
incomparable cadenze in which he notoriously delighted 


have exhausted the difficulties of pianoforte playing. 
This paramount achievement, which lasted fully three 
minutes, culminated in a triumphal March, with 
which the improvisation closed, and which sounded 
throughout as though it were being played by four 
hands instead of two. All the musicians present 
were unanimous in declaring that they had never 
theretofore witnessed such a glorious feat of supreme 
virtuosity.” Alas! why were there no phonographs 
in those days! 


Or all the surprising feats of virtuosity that Mr. 
Beatty-Kingston has witnessed—and he has heard 
every great European pianist from Thalberg to 
Paderewski—none has left so indelible an impres- 
sion upon his memory as that effected by Sterndale 
Bennett’s scale playing in octaves, thirds, and tenths. 
Of Mr. Beatty-Kingston’s own “ precocious music- 
ality’ we get the following picture: ‘ Arrayed in a 
velvet jerkin, with a falling lace collar and cut-steel 
buttons, silk stockings, and silver-buckled shoes, I 
have sung as a little fair-haired child to Cabinet 
Ministers, great social magnates, and grandes dames 
de par le mode by the hundred. My first watch—a 
tiny, costly toy, which I then regarded as a ‘ joy for 
ever ’—was given to me by her Royal Highness the 
late Duchess of Gloucester for singing ‘Il mio 
tesoro’ to her, at a grand musical party given by 
Lady Theresa Lister—I think, during the season of 
1844.” Mendelssohn kissed him, after hearing him 
play, and said, ‘ You are a really musical child. Let 
that be enough for you to know at present. And you 
may say that Felix Mendelssohn told you so.” Later 
on journalism claimed Mr. Beatty-Kingston for her 
own, but he always kept up his music, and on one 
memorable occasion boldly stepped into the breach 
and took part, at sight, in an arrangement for two 
pianos of Liszt’s “‘ Tasso” with the composer, in such 
a way as to elicit the master’s approbation. 





Ovp Concert programmes are often interesting and, 
at the same time, historically valuable. Here is the 
programme of a Concert, the first of two, announced 
to be given by ‘‘ Madame Dulcken (Pianiste to Her 
Majesty) and Mr. Benedict,” in February, 1841. It 
records that ‘‘ Between the first and second parts, the 
celebrated pianist, M. Liszt, will give some of his 
most admired Recitals.’ Also that Bach’s triple 
Concerto, for three pianofortes and orchestra, would 
be performed by Madame Dulcken, Messrs. Benedict 
and W. S. Bennett. But the most interesting part is 
to come. In the list of music to be performed at the 
two Concerts is “A new grand Trio for three pianos, 
with orchestral accompaniments, composed expressly 
for this occasion by W. Sterndale Bennett.” Un- 
fortunately, owing to lack of support at the first 
Concert, the second performance did not take place 
and the “ new grand Trio” was not heard. None of 
Sterndale Bennett’s biographers make any mention 
of this work. Was it ever written down, or even 
sketched? Can any of the composer’s contemporaries 
throw any light upon so interesting a subject ? 





Mr. GLApsTONE recently sent the following letter 


.|to Mr. Algernon S. Rose, in reference to the state- 


ment made in the book “ Talks with Bandsmen ” to 
the effect that the poet Rogers was unmusical :—‘ I 
thank you for your interesting work and letter, and I 
heartily wish well to your labour in an excellent 
cause. You may not be displeased to hear that the 
rumour you have heard about Mr. Rogers and music 
is, in my belief, unfounded. I knew him well, and I 
recollect him as a voluntary attendant at the concerts 
which were given in the Hanover Square Rooms. 





to‘ let himself go,’ and which may fairly be said to 


London was then scantily supplied with music. I 
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think Mr. Rogers really loved it.” Onthis the Daily 
News remarks: ‘Rogers not only loved it, as Mr. 
Gladstone says, but his biographer gives instances of 
the generosity with which he took others with him 
to the concerts of which Mr. Gladstone speaks.” 
Nevertheless the Newcastle Chronicle takes an opposite 
view as follows: “Samuel Rogers ... may have 
loved music; but we fail to see that Mr. Gladstone’s 
evidence is conclusive onthe point. ‘ London,’ as he 
remarks, ‘was then scantily supplied with music.’ 
This is perfectly true; and it is also true that the 
concerts in the Hanover Square Rooms were very 
fashionable gatherings, frequented by people whose 
social duty it was to be seen everywhere, where the 
beau monde collected. Rogers was an accomplished 
man about town, and may have been an habitué of 
the Hanover Square Rooms in this sense. It is on 
record that the Duke of Wellington, who could not 
have detected the difference between ‘ Yankee 
Doodle’ and Beethoven’s ‘ Pastoral’ Symphony, 
and who positively disliked music, also attended the 
Hanover Square Concerts. He was tobe seen there, 
writes one who remembers him, generally sitting 
between two pretty women, but looking very much 
bored while the music was proceeding. Why not 
also Sam Rogers?’ Query: Was Rogers really 
musical, or not ? 


THE good work which amateurs may do in the 
cause of art has seldom been made more manifest 
than in the recent performance of “Antigone” at 
the Hampstead Conservatoire. In all art there 
is a class of work which, from its innate refinement, 
delicacy, and subtlety, can only appeal to the 
cultured and to those who have some knowledge of 
the mysteries of craftsmanship. As a consequence 
such works are avoided by the mere business 
manager, and thus depend on devotees to be made 
known and to be enabled to fulfil their mission. Few 
people realise how great an influence the exposition 
of a true work of art exercises in its particular branch. 
Like all potent forces, it convinces in silence, and the 
path of its spirit can only be traced by the artistic 
touch found on the coarser production, in the groping 
after truth by the half-educated craftsman, and in 
the growth of a more discriminating and higher taste. 
It is necessary, therefore, that these works of lofty 
purpose and noble aim should from time to time be 
brought forth, that the spirit of life in art may be 
renewed. To do this thing is the privilege and highest 
function of amateurs. This would seem to have been 
fully realised by those members of the Irving Dramatic 
Club who so sty assisted the professional element at 
the recent production of ‘ Antigone,”’ and the com- 
pleteness of the representation speaks volumes for 
the artistic skill and earnestness of purpose of those 
upon whom the chief responsibility rested. 





A CORRESPONDENT forwards to us the prospectus 
of a new departure in what may be called auto- 
biographic journalism, the way for which has been 
smoothed by the enormous development of the 
personal paragraph system, of which we subjoin a 
characteristic specimen cut from a daily paper of 
the 21st ult.: ‘ Miss ——, who will in a few days 
return to the —— Theatre, has a reputation in the 
shoe and glove world. She is a dainty, pretty girl, 
who is averred to wear the smallest boots and 
gloves.” The desire for these thrilling ‘ personalia” 
is indicated in a leading article in the same journal, 
in which the writer declares, “We recognise that 
illustrious personages have a right to have their 
movements chronicled. We have alla sneaking desire 
to know all about these details.” Have we? Any- 





how, a systematic and organised attempt is to be 
made to gratify this sneaking desire. The service 
which the new journal will “render to the artistic 
world ’—we quote from the prospectus— 

Consists in the insertion of paragraphs about their suc- 

cesses, their plans, their movements, their personality, and 
all such details as may help to keep them prominently 
before the public. Portraits will also be inserted for the 
convenience of the press, and information will be supplied 
with regard to the publication of books, the movements of 
dramatic companies, the appearances of vocalists, and the 
commissions of painters. In fact, any item of news or 
gossip which an artist may desire to make the public 
acquainted with will be inserted, provided that it is 
suitable in character. Paragraphs, under no circumstances, 
will exceed 150 words, and the shorter they are the better 
suited for their purpose. Annual subscribers of five guineas 
will be entitled to the publication of one paragraph per 
week. For eight guineas they can claim two paragraphs 
per week, and unless under exceptional circumstances this 
limit will not be exceeded. 
We abstain from needless comment on this epoch- 
making innovation, though we confess it would be 
interesting to solve the artistic equation of a singer, 
actor, or painter who found it necessary to his 
professional salvation to reinforce his appeal to the 
public by an eight-guinea or 104 paragraph-power 
subscription to the new journal. 





TuouGH disfigured by a certain amount of extra- 
vagant hero-worship, the memoir of Mr. Albert 
Chevalier by Brian Daly (published by John Macqueen) 
is not lacking in interest and entertainment. One of 
the most amusing chapters in the book is that devoted 
to the correspondence of the Coster’s Laureate. Thus 
a budding author writes: “‘ Dear Sir,—I have taken the 
liberty of offering you a song that I have put together. 
This is my first attempt at songs, but I have composed 
verses for patent medicines and soap advertisements. 
I have got a tune for the song, but I cannot write 
music, although I play the piano and banjo pretty 
well.” Another author contributes a poem from 
which it may suffice to quote the following exquisite 
couplet : 

But her little tongue no more will wag, 

I cannot help but feeling sad. 
The biographer gives a curious collection of rhymes 
culled from these “ rejected addresses,” of which the 
following are worth quoting: ‘‘ mimic” and “ limit,” 
“moon” and ‘tomb,” “champion” and “ vamp- 


ing.” 


WitTH commendable discretion Mr. Rimington, in 
his lectures upon and demonstrations of the Art of 
“ Colour Music,” made it clear that he had no desire 
to be regarded as a pioneer, though he claimed to 
have established the relation of colour and sound on 
a more intimate footing than any of his predecessors. 
It is curious, however, to see how far he was fore- 
stalled by a French priest, of whose invention 
the following account is given under the head of 
‘“‘ Assimilation of Colours to Musical Sounds” in 
Vol. I. of Dr. Busby’s ‘Concert Room and Orchestra 
Anecdotes,” published in 1825 :— 

Lewis Bertrand Castel, a Jesuit of Montpellier, whose 
‘« Physical System” ranks amongst the best philosophical 
works of the early part of the eighteenth century, studied 
vision and the nature of colours, as blended or contrasted 
with each other, till his imagination getting the better of 
his understanding he confounded the eye with the eat 
and associated the harmony of tints with that of sounds. 
Infatuated with this idea, he invented what he called an 
Ocular Harpsichord, which was strung with coloured tapes 
instead of wires, and being placed in a dark room, when 
the keys were touched the transparent tapes, which respec: 
tively corresponded with them, became visible; and the 
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various successions and combinations of colours, con- 
sequent to this operation, produced effects on the sight, 
which his fancy assimilated to the impressions made on the 
ear by melody and harmony. 





MUFFINS. 


Rinc out, wild bell! St. James’s Hall 
Is full of music-loving folks, 
Who like your playful little jokes ; 
Ring out, wild bell, beyond the wall. 


Ring as of old, ring yet anew, 
Ring, muffin bell, ring so that we 
May know it’s nearly time for tea ; 
Ring out, ring out till all is blue. 


Ring out, nor trouble how you pain 
The pianist who plays to us. 
What if he stops? A foolish fuss! 
Ring out till he goes on again. 


Ring out, and tell of festive feast, 

Of muffins toasted to a turn; 

You stop—but that’s not your concern— 
Some piece by Schumann or by Liszt. 


Ring out, you cannot feel fatigue, 
Ring out your noise which nothing calms; 
It somehow does not go with Brahms, 
Nor does it harmonise with Grieg. 


Ring out with clarion sound which tells 

Of crumpets, unromantic things, 

And drown the charmer’s voice which sings, 
Perhaps about ‘‘ Those Evening Bells.’’ 


Ring out, disturb the peaceful ‘‘ Pop,” 
Or any music you can find ; 
If disconcerted players mind, 

Not you, but they, must simply stop. 


Ring out the old, ring in the new— 
New year which silent peace may bring, 
Just now we almost wish to wring 

The neck of him who’s ringing you. 





FACTS, RUMOURS, AND REMARKS. 


THE Musical Courier laments “an estrangement of 
arts.” Musicians do not patronise the drama, and 
actors abstain from attending opera and concerts. 
There is a sub-division about which the Courier might 
say a good deal. How often do we catch sight of a 
singer listening to instrumental music? How often, 
for that matter, do musical artists attend concerts at 
which they are not engaged? J. W. Davison used 
to tell a story of Giuglini which is apropos. By great 
effort, the critic induced the tenor to accompany him 
to a performance of Beethoven’s Sonata in B flat 
(Op. 109) by Madame Arabella Goddard. Giuglini 
heard the first movement attentively, applauded, 
expressed delight, and, thinking it was all over, rose 
togo. ‘ Stop,” cried Davison, “the best is to come.” 
The Adagio was too much, however, for the patience 
of a man to whom it was probably Greek. He 
endured to the end of it, smiling through his pain, 
like a gallant gentleman, and then, for nature has its 
cig departed with the words, “ Beautiful—but 
ong!” 


lbe destined to have a millinery department, the 
advertisers will be sure to step in, and we shall read: 
‘Miss Skreemins sang ‘ Una voce’ in an elaborate 
costume (details given) from the ateliey of Madame 
Rosina”’; also, eventually, that “Signor Profundo 
executed an air from ‘Il Seraglio’ in a new nine- 
guinea dress suit made by Schnip.” 


Miss E. Dyke sends the following admirable lines, 


suggested by Mr. Edwin Lemare’s rendering ot 
Guilmant’s ‘‘ Marche Funébre et Chant Seraphique.” 


BELOW AND ABOVE. 


Down below, the bells are tolling, 
And the funeral drums are rolling. 
See the pompous train advancing ! 
Plumes are waving, horses prancing. 
Painfully the music shrilleth ; 

Ears and nerves and heart it thrilleth— 
Until nigh beyond our bearing 

Rise the strident tones despairing. 
Up above, the angels, meeting 

The freed soul, give gentle greeting ; 
From their harps soft rapture flinging 
O’er the spirit they are bringing. 


Down below, the noisy sadness ; 
Up above, the quiet gladness. 


Which of these shall last the longer ? 
Which shall triumph? prove the stronger ? 


Hush ! the loud dirge droopeth, faileth ; 
Heaven’s peace o’er earth’s pain prevaileth. 


Clamorous woe is stilled for ever ; 
Joy celestial ceaseth never! 





I Take off my hat to a musical reporter in the 
East of England. He writes: ‘ The ‘ Songs without 
Words’ have a beautiful underlying spirit that is all 
their own, and this is one of the most consummately 
beautiful of them all. Commencing in soft, rich 
tones, it swells later on, never losing its depth and 
richness, and declines at the close with a wonderful 
combination of sweetness and rapidity. At the end 
of the performance there was a unanimous swell of 
applause from the audience, breaking from a murmur 
into a roar, powerful, unanimous, and sustained.” 
Later in the same notice I read: ‘‘ The evening 
closed with Liszt’s gorgeous Rhapsodie, in which 
deep stormy seas of musical expression calm down 
into gently percolating rivulets, pass thence to deep 
flowing rivers, and carry the soul finally into bright 
liquid bubbling waters.” The last sentence is 
stupendous. 


Kinc Kuama has been making observations of 
interest on the English people. ‘In music,” says 
he, “they use both hands and feet.” This shows the 
danger of hasty generalisation. Somebody must 
have taken him into an organ loft. 





Reapers of a certain provincial journal were in- 
formed the other day, in the course of a concert 
Notice, that ‘‘ Miss Grace Woodward's appearance in 


REFERRING to the old ‘‘ Wassail Song,” a corres- 
pondent writing from Standish Vicarage, Stonehouse, 
Gloucestershire, observes: ‘‘I have been surprised 


4 rich costume of white satin was the signal for a | that the version sung all through this neighbourhood 


general outburst of applause.” If musical journalism ' 


has never yet appeared. The words I enclose are 
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those which are invariably sung here, and every 
Christmas men still come round with their bowl 
decorated with apples, evergreens, and ribbons. The 
tune, too, as I have heard it, differs slightly from 
what has already appeared in your columns.” 


THE tune sent shows only such differences as 
might be expected in the case of a traditional melody. 
Probably every district has its own version, and I 
know that one, used some ten miles from Standish, 
when I was a boy, differed in several respects from 
that forwarded by my correspondent. 


THE song referred to as that still sung around 
Standish corresponds, as to a majority of its ten 
verses, with the version I used to hear lower down 
the Vale of Berkeley. Some stanzas, however, I 
do not remember, the following among them: 

Here's a health unto Colly and to her right leg, 
And wishing our master a jolly fat peg (pig). 


A jolly fat peg that we may all see, 
To my wassailing bowl I drink unto thee. 


Here’s a health unto Colly and to her right hip, 

Pray God send our master a good flock o’ ship (sheep). 

A good flock o’ ship that we may all see, 

To my wassailing bowl I drink unto thee. 
* Colly,” it should be explained, is here used as the 
name of acow. By the way, did not this version of 
the song reach the Vale of Gloucester from the 
Cotswolds, where ale is the common drink, where 
corn is grown and sheep are reared ? The Valesman 
drinks cider, grows little corn, and his talk is about 
bullocks rather than sheep. These local peculiarities 
are important factors in the determination of such 
questions. 


I REGRET to learn that Mr. Fred. R. Spark has had 
to put off his aldermanic gown. For twenty years 
he has been in the Leeds Town Council, and for 
twelve years discharged the manifold duties of an 
alderman, all that time doing excellent service. But 
Mr. Spark happens to be a Liberal; and it chances, 
also, that the Tories, after being out in the cold for 
sixty years, have got into the genial regions of place 
and power. They may, perhaps, be excused for 
making the best of the change by turning out the old 
officials and putting themselvesin. Gratitude has no 
place in politics. But I am sorry for Leeds. Such 
a public man as the honorary secretary of the Musical 
Festival is not found every day. 


I see that Mr. Spark has written to various journals 
denying that the Leeds Festival Chorus is made up 
“mostly of factory workers.” He gives some 
interesting particulars, from which it appears that, 
of the 161 women, 47 are “keepers at home,” as 
married ladies should be, and 67 have “ no occupa- 
tion.” Of teachers there are 25, and only the 
remaining 22 are shop girls or factory workers. 
Of the 184 men, 21 are factory workers, 49 are 
tradesmen and shop assistants, 18 are teachers, 56 
are clerks and travellers, and 40 are shopmen and 
warehousemen. Mr. Spark could hardly have 
taken the description ‘“ mostly factory workers” as 
a reproach. He, I am sure, is free from the 
unutterable snobbishness of too many English people ; 
but it is well that we know of what social material 
the famous chorus consists. It is worth noting that, 
of the 36 actual factory workers, 30 belong to 
Huddersfield. My congratulations to that good 
Yorkshire town upon such a distinction. 


TuaT Boy has got at Star’s Fournal, although it 
appears to be, first and chiefly, only a periodical 
connected with ‘ fashions.” In a musical note 
referring to the first concert of the Queen’s Hall Choir, 
he “lifted ” the names Mendelssohn and Beethoven, 
and put them each in the place of the other; guileless 
readers being thus informed that Mendelssohn wrote 
the ‘‘Choral Fantasia’? and Beethoven the “ Wal. 
purgis Night.” Good business. 


A CORRESPONDENT sends, from the North, a notice 
of Boieldieu’s ‘‘ La Dame Blanche,” as played by 
Mr. J. W. Turner’s Company, under the title: ‘‘ The 
White Lady of Avenel.” The opinion is favourable 
to the opera, at which I do not wonder, but some 
remarks upon the Finale of the second act might have 
been differently put. ‘There was to be heard,” said 
the critic, regardless of grammar, ‘‘ the disappointed 
growl of baffled vice, the triumph of loyal attach- 
ment, and the subdued notes of tender love, all 
mingling with each other and yet arranged in 
separate groups of dramatic distinctness.” 


A CORRESPONDENT calls timely attention to a 
Sonnet by Coleridge, entitled “‘ Lines to W. Linley, 
Esq., while he sang a Song to Purcell’s Music.” I 
have pleasure in inserting it here: 


While my young cheek retains its healthful hues, 
And I have many friends who hold me dear, 
Linley! methinks I would not often hear 
Such melodies as thine, lest I should lose 
All memory of the wrongs and sore distress 
For which my miserable brethren weep ! 
But should uncomforted misfortunes steep 
My daily bread in tears and bitterness ; 
And if at death’s dread moment I should lie 
With no beloved face at my bed-side, 
To fix the last glance of my closing eye, 
Methinks such strains, breathed by my angel guide, 
Would make me pass the cup of anguish by, 
Mix with the blest, nor know that I had died! 
S. T. COLERIDGE, 179. 





ATTENTION may here be called to the fact that 
subscriptions are invited for the purpose of placing, 
in Kensington Parish Church, a memorial of the two 
Callcotts and Horsley, who were residents in the 
“Court Suburb.” Kensington should chiefly look 
to it, but some admirers of those musicians may be 
glad to help. Any sum, not exceeding one guinea, 
may be sent to Mr. J. A. Fuller Maitland, 39, 
Phillimore Gardens. 

Tue Leeds Festival balance-sheet in brief: 
Receipts, £10,953 7s. 7d.; expenditure, £8,938 3s. 6d.; 
net balance, £2,015 4s. 1d. Having placed the odd 
£15 4s. 1d. to the reserve account (which now stands 
at £3,881 15s. gd.), the Committee divided £2,000 
among five medical charities. 


Mr. Joun Towers, who is an Englishman, declares 
that he can name a dozen Americans competent to 
succeed Dvorak as head of the Conservatory in New 
York. Congratulations to the States ! 


Avso from an American paper: ‘ Mr. Thomas 
Hitchcock has rented his (opera) box for Wednesdays 
to Mr. J. Stickney, and for Fridays to Mr. J. J. 
Wysong.” Really! 

I HAVE received a printed circular from Mr. C. 
Purcell Taylor, D.Sc., in which, referring to Henry 
Purcell, the writer says: 

The revival of the popular taste for his exquisite music 





has, for many years, been a labour of love with me, his 
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only remaining descendant. At first it was uphill work, 
and the obstacles I met with were considerable; but they 
only served to make me more determined. I sowed the 
seed in every part of the world I visited, and now the 
harvest has come. 

I am positively ashamed to say that I never before 
heard of Dr. Purcell Taylor. Can anyone give me 
particulars concerning his labours, that my ignorance 
may be removed and justice done? 


Some American opinions of Paderewski’s “ Polish” 
Fantasia have come to hand. One writer describes 
it as ‘‘a wild bizarre production, glowing in colour 
and astonishing effects, which defy analysis without 
recourse to the score.” Apparently he did not have 
recourse to the score. I read, further, that the 
Fantasia is intensely Polish. ‘ The Mazurka, Craco- 
vienne, and Dumka are in evidence.” An impression 
prevails in some quarters that the Dumkais Bohemian, 
not Polish. 


‘“‘ Lone hair or short hair,’’ exclaims the New York 
Herald, *‘ Paderewski is the hero of the hour.” The 
same paper remarks that there were ‘hysterical 
scenes” during the evening. We know something 
of them over here. 


THE Recorder is an example of hysteria. “He let 
loose here,” says that journal, ‘‘a volume of fire and 
fury and daring impetuosity, and dazzled and 
bewitched the audience by a play with Liszt’s 
devilish devices, such as—,’”’ &c. 


In the Press we have a word-picture of “ the great 
pianist bowing his chrysanthemum head in his stiff 
way until it seemed as if it must snap off.” The 
artist is not described, soberly ; as repeating a piece 
at the wish of his audience. The Press chooses to 
remark: “So he breathed again on the dead strings 
and again they pulsated with thrilling life,” which is 
very pretty. I learn from the same paper that ‘‘ men 
can’t feel, but women must weep; when they hear 
Paderewski,” which is an ingenious application of 
Charles Kingsley. 


_ THERE is “muchcry” about a new Opera House 
inthe Haymarket. I say nothing, but wait for the 
“ wool.” 

JosePH BENNETT. 





THE PURCELL BI-CENTENARY 
COMMEMORATION. 


Lyceum THEATRE. 


THE commemorative celebrations in honour of Henry 
Purcell began, on the 2oth ult., with a morning performance 
by the students of the Royal College of Music of “ Dido 
and Aineas,” at the Lyceum Theatre, kindly lent for the 
occasion by Mr. J. Forbes-Robertson. It was meet that 
the first English opera should find a place in the scheme in 
honour of our great national composer, and if, perhaps, 
greater homage would have been paid by the presentation 
of the work by experienced artists, there was a measure of 
appropriateness in its being revived by the students of the 
Royal College of Music, for although antiquaries are at 
variance concerning the precise year and place of its 
original production, there is no doubt that it was written 
for and performed by the ‘“ young ladies” of ‘ Mr. Josias 
Priest’s Boarding School at Chelsey,” and not later than 
1680. Thus its interpretation by the pupils of one of our 
principal schools of music may be looked upon as a graceful 
Tecognition by our young musicians of one who long ago 
laboured so earnestly and truly for the art, which in turn 





will demand from them, if they would succeed, their best 
energies and talents. Whether it has been so regarded by 
them or no they can scarcely have failed to have benefited 
by the study necessitated by the preparation of the work. 
The music is of the kind that exhilarates like the air of 
a frosty morning in spring. It is manly and invigorating 
in its joyousness, tender and expressive in its sympathy, 
and the very antithesis of maudlin sentimentality and 
frenzied passion. In listening to it—and it should often be 
heard for it calls for no great executive means—the fact 
should always be kept in mind that it was written certainly 
five years before Bach and Handel were born. This was 
made the more hard to realise at the performance on the 
2oth ult. owing to the additional orchestral parts, which, 
with well-intentioned but mistaken zeal, had been written 
for the occasion by Dr. Charles Wood. They were skilfully 
introduced, but in one or two places those who were familiar 
with the music missed certain characteristic effects in the 
vocal parts, which were hidden by horn notes or other obtru- 
sive instrumental phrases. With this exception, however, 
the greatest praise is due to all concerned for the care which 
had manifestly been spent over the production. The embodi- 
ment of Dido by Miss Agnes Nicholls and that of neas 
by Miss Ena Bedford, testified to long and faithful study ; 
and Miss Helen Jackson as Belinda, and the Misses 
Morfydd Williams and Jeannie Appleby as the two 
principal Witches reflected credit on themselves and their 
teachers. Mr. Emlyn Davies used his fine voice most 
effectively in the part of the Sorceress, and Mr. Thomas 
Thomas justified the continuation of his studies by his 
rendering of the Sailor's Song, ‘‘ Come away.”” Chorus and 
orchestra did their work well, under the watchful conductor- 
ship of Professor Villiers Stanford; Mr. B. Soutten had 
arranged the dances, which were executed in a manner that 
made them a memorable feature of the afternoon; and Mr. 
Richard Temple, the stage director, provided a series ot 
most artistic and delightful pictures. 


WESTMINSTER ABBEY. 


The following day a Service, without precedent in musical 
history, was celebrated in the Nave of Westminster Abbey 
in commemoration of Henry Purcell’s passing from us on 
November 21, 1695. It is often said that the products ot 
music grow old sooner than those of any other art, but this 
surely is only true of inferior works. Certainly while listening 
to the magnificent setting of the ‘*Te Deum” by this 
master and to a series of anthems instinct with grandeur ot 
conception and palpitating with emotional and intellectual 
life, the impression made was distinctly the contrary. It was 
indeed only with difficulty that it was possible to realise 
that the pulse-stirring strains which flooded the sacred 
edifice had risen to the same lofty vaulted roof two hundred 
years before. But the realisation of the early date of this 
music should be strenuously striven for, because then, and 
then only, can the colossal genius of this gifted composer be 
fully understood. At this period, when much is being said, 
but when probably little is practically known by the majority 
of music-lovers concerning the works of Purcell, it will be 
well, perhaps, to point out some of the most salient 
points of the anthems which were sung at this celebration. 
The first was “O all ye people, clap your hands,” 
described as a full anthem for Ascension Day, for two 
sopranos, tenor, and bass. Orchestral parts for this, as also 
for ‘“O give thanks,” had been written by Mr. John 
E. Borland, who had done his work well, although it must be 
admitted that it would have been more in keeping with the 


spirit of the occasion had Purcell’s music been left to. 


speak for itself. Both these anthems are characteristic 
examples of their composer’s style. ‘‘O give thanks” is 
the more important of the two, and the Finale is magnificent 
in its massive dignity. ‘' Praise the Lord, O my soul,” is 
written for six voices, chorus, and orchestra, and in variety 
of expression, nobility of design, and intense sympathy with 
its text is unsurpassed in church music. ‘ Remember not, 
Lord, our offences,” is a short but beautiful setting of the 
words in the Litany which should be familiar to every 
church choir. ‘O sing unto the Lord,” for four voices 
and chorus, contains a fine bass solo, and the setting 
of the words ‘Let the whole earth stand in awe of 
Him” is a striking example of truthful and forcible 
expression. ‘' Thou knowest, Lord,” has too long been 
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associated with our funeral services to need comment; 
but it may be stated that it was written for the funeral of 
Queen Mary in Westminster Abbey on March’5, 1695, and 
that it was sung on the following November 26 at the 
composer’s own funeral. The selection was concluded 
with ‘* Praise the Lord, O Jerusalem,” in which the magni- 
ficent accentuation of the passage beginning ‘“‘ Be Thou 
exalted’ would alone give the composition the highest 
distinction. Midway in the performance of these works, 
the Dean of Westminster delivered an appropriate address, 
in which he happily described Purcell as ‘‘emphatically a 
child of our own race and land.” Subsequently, while a 
specially written voluntary, by Mr. E. Silas, was played 
on the organ, a procession, which included Sir John Stainer, 
Sir Alexander Mackenzie, Sir George Grove, Dr. Bridge, 
Dr. Hubert Parry, Professor Villiers Stanford, Mr. W. H. 
Cummings, and Mr. Barclay Squire, proceeded to the 
grave and laid thereupon the wreaths which had been sent 
by the Purcell Society, the Royal Academy of Music, and 
the choir-boys of Westminster Abbey; two other wreaths 
had already been placed there, one from the Royal College 
of Organists, and one bearing the inscription ‘‘ In honour 
of Henry Purcell—in memory of Vincent Novello.” Miss 
Florence Oliver and Mr. Daniel Price sang the solo parts in 
the Te Deum most effectively, and great credit is due to 
the Lay Vicars and large choir, the latter drawn from 
many sources, who were admirably supported by a capable 
orchestra of strings, trumpets, and drums, and by Messrs. 
W. J. Winter, W. Alcock, and H. D. Wetton, who pre- 
sided at the organ with skill and judgment. The 
conductors were Sir John Stainer and Dr. Bridge; Sir 
Arthur Sullivan, who was to have taken part, being 
detained at Berlin. Too great praise can scarcely be 
given to Dr. Bridge for the success of this celebration, 
which will assuredly be a memorable event in the history 
of the music of our land. 
ALBERT HALL. 

Dr. Hubert Parry’s “Invocation to Music, an Ode 
written in honour of Henry Purcell,’’ formed the contri- 
bution, on the 21st ult., to this celebration by the Royal 
Choral Society at the Albert Hall. This work, it will be 
remembered, was written for and produced at the recent 
Leeds Festival, and was noticed at length in the columns 
of THE MusicaL Times for last month. It is, therefore, 
unnecessary to speak of the work in detail ; but it should be 
said that the favourable opinions expressed on that occasion 
were confirmed on a second hearing by Sir Joseph Barnby’s 
fine choir. The magnificent opening chorus and the 
intense and masterly expression in the portion entitled 
‘“‘ The Dirge,” the opening solo of which was finely sung by 
Mr. Andrew Black, made perhaps the deepest effect on the 
large audience assembled in the Albert Hall; but the beauty 
of the tenor solo ‘‘ Thee fair poetry oft hath sought,” which 
was effectively given by Mr. Ben Davies, and the emotional 
power of the duet ‘‘ Love to love calleth,” in which the 
above-named artist was associated with Madame Albani, 
manifestly made a deep impression. Signs also were not 
wanting of the favourable reception of many other fine 
passages, and when the last chords had been heard there 
could be no mistaking the meaning of the ovation which 
the composer received as he stepped from the conductor’s 
seat and subsequently remounted the platform. 


QUEEN’S HALL. 
When shadows lengthen and the gloaming falls, 
The star of eve shines forth with brightest ray ; 
So at the close of that long, splendid day 
Which Tallis heralded amid the calls 
Of England, stirred within her island walls 
To duties manifold, did’st thou arise, 
Prophetic Master, whose great page forestalls 
Their work that follow, and their skill defies. 
Sudden, alas! thy noon-tide’s radiant glow 
Was clouded by the dark of death, and night 
Brooded again where late there had been light. 
But, now, the East irradiates, and, lo! 
The spirit that was thine returns in might; 
Our country’s Art awakes; her numbers flow. 


The above, written by Mr. Joseph Bennett, formed the 
preface to the programme eruditely annotated by Mr. 
W. H. Cummings for the special Concert given, on the 
21st ult., by the Philharmonic Society. The excerpts 
selected presented the master in many lights, and well 
showed not only the characteristics of his style, but also his 





versatility and power of expressing in sound the various 
phases ofemotion. The fine Toccata in A, which anticipates 
by fully a quarter of a century the masterfulness of Bach, 
was brilliantly played on the great organ by Mr. W. S. 
Hoyte, and was followed by a vigorous rendering by Mr. 
Watkin Mills of the fine song “Arise, ye subterranean 
winds,” from the music written for Dryden’s distorted 
version of Shakespeare’s ‘‘ Tempest.” Mr. Iver McKay also 
gave an effective rendering of the equally stirring ‘‘ Come, if 
you dare,” from the opera of ‘‘ King Arthur,” and Madame 
Amy Sherwin sang so pathetically the famous lament from 
the last act of ‘‘ Dido and Aineas” that the audience 
insisted upon its repetition. Exception, however, must be 
taken to the performance by the Misses Sybil Palliser and 
De Lara, on two pianofortes, with orchestra, of the popularly 
known ‘“‘ Golden”? Sonata. This work, published with ten 
others, of which it is the ninth, by the master’s widow in 
1697, is essentially a chamber work, and its conversion intu 
an orchestral piece is as inartistic a proceeding as would 
be the performance, in similar manner, of Beethoven’s 
pianoforte quartets or trios. The second part of the 
programme consisted of the ‘‘Ode to St. Cecilia,” 
a wonderful example of how a musical genius can triumph 
over a bad libretto, written in this instance by Nicholas 
Brady. The Ode was first performed on St. Cecilia’s Day, 
November 22, 1692, in the Hall of the Stationers’ Company, 
and was so successful that a second performance was 
given. It undoubtedly contains some of Purcell’s finest 
writing, and its recital before a nineteenth century audience 
seemed to make as deep an impression as history tells us it 
did two hundred years before—a notable tribute this to 
Purcell’s genius. Madame Amy Sherwin sang the trying 
solo ‘‘ Thou tun’st this world,” and Miss Florence Power 
rendered the chief alto solo music in a most praiseworthy 
manner, particularly the exacting and remarkable number 
entitled ‘“‘’Tis nature’s voice.” Excellent service was also 
rendered in the first alto solo parts by Miss Marion 
Blinkhorn, and the three male soloists, Mr. Iver McKay, 
Mr. Arthur Oswald, and Mr. Watkin Mills, discharged their 
respective duties in a most efficient manner. The choir, 
which largely consisted of students from the Royal Academy 
of Music, sang the choral portions with marked intelligence 
and admirable precision, although a better balance of tone 
was desirable. Sir Alexander Mackenzie conducted, and the 
orchestra followed his beat with care, the estimable players 
of the high trumpet parts acquitting themselves of their 
difficult tasks with zeal, some of which might have been 
moderated with advantage to the ensemble ; for these instru- 
ments, acceptable and welcome in a Cathedral, are apt to 
become obtrusive and disturbing in a concert-room. 


BritisH Museum ExuIsIiTs. 


It was a happy thought of the British Museum authorities 
to arrange, in the form of an exhibition, the fine collection 
they possess of works by, and referring to, Henry Purcell, 
and to invite the fortunate possessors of not less interesting 
relics to contribute some of their treasures. The nature 
and variety of the exhibits may be gathered by those who 
have not visited the exhibition by a perusal of the catalogue 
which we are to-day enabled to present to our readers. 
This may be said to form a valuable work of reference 
which, although only capable of being fully appreciated by 
the antiquary, can scarcely fail to impress all music-lovers 
with the important work done by Henry Purcell. The atten- 
tion of the majority of visitors was doubtless first attracted 
to the portraits, for in them food is found for the imagina- 
tion concerning what manner of man he was. There is a 
pathetic delicacy in the face of the fine painting by J. 
Closterman, which only too faithfully suggests the death 
which took place so soon after the artist had finished 
his work. The full eyes and striking features depicted in 
the portrait, taken presumably at an earlier date, kindly 
lent by Mr. Alfred H. Littleton, is also remarkably 
suggestive to the student of physiognomy. The autograph 
MSS. show that Purcell was a neat penman; some of the 
pages indeed contain so few corrections that they would 
seem to be clean copies by the composer rather than the first 
jottings of inspirations ; but Purcell was so prolific a writer 
that the thought may have come in almost “ perfect form, 
and required but little after shaping. Very interesting was 
it also to notice the peculiar shape of the note-heads, which 
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still retain traces of the old diamond form, and the sweep 
of the tails of the isolated quavers with their affinity to some 
of the ancient neume signs. But the completeness of the 
information contained in the catalogue renders further 
comment unnecessary. 

The foregoing history of the Purcell Bi-centenary cele- 
bration can scarcely be more appropriately concluded than 
by the following words of the Archdeacon of London in 
his sermon on the 17th ult., at St. Paul's Cathedral: 
“Purcell excelled in every species of composition. 
He wrote for the Church, the theatre, and the chamber. 
In all there was the principle of health and strength. His 
Church music, it has been said by an experienced critic, 
shows his great mastery of scholastic devices, combined 
with fine harmony and expressive melody. By the intro- 
duction of novel and beautiful forms he enriched it, while 
preserving its broad strength and solemn style. In his 
vigorous and wholesome secular music we see his imagina- 
tive character, his rare gift of invention, and great power 
of expression. If he had turned all these magnificent 
endowments to the service of the devil, what an additional 
spur he might have added to the decadence of the degrading 
reigns of the Second Charles and James. But we see in 
him the devout improver of our Cathedral music; the 
originator of English melody, as the term is now under- 
stood; the father of a form of sane English dramatic 
composition which was universally followed for more than 
acentury and a half; the introducer of a new and more 
inspiring employment of the orchestra in accompaniment; 
the man who excelled all others in his accurate, vigorous, 
and energetic setting of English words, and the most 
original and extraordinary musical genius that our country 
has produced. It is scarcely possible to estimate the loss 
caused to English art by the early death of Henry Purcell.” 





ROYAL CHORAL SOCIETY. 


FasHIon frequently changes in music as in other matters, 
but nothing has as yet affected the popularity of Mendels- 
sohn’s ‘“ Elijah,” with which the Royal Choral Society 
opened its season at the Albert Hall; the attendance being 
enormous, and by some estimated at the extraordinary figure 
of 13,000 persons, though this is probably an exaggeration. 
Mr. Santley seemed to be rejuvenescent, singing the part 
of the Prophet with nearly all his remembered fire and 
energy. Miss Macintyre, Miss Clara Butt, and Mr. Lloyd 
Chandos all showed that the line of oratorio singers in 
this country is being perpetuated. Sir Joseph Barnby’s 
superb choir was, if possible, better than ever. The Baal 
choruses and ‘“‘ Thanks be to God” have seldom, if ever, 
been more finely interpreted. 


CRYSTAL PALACE CONCERTS. 


Mr. EpwarD GERMAN’s clever and elaborately scored 
Orchestral Suite, specially composed for the recent Leeds 
Festival, was successfully introduced to a metropolitan 
audience at the Concert of October 26, under the com- 
poser’s direction, the graceful waltz movement in particular 
making a very favourable impression. The Symphony was 
Dvordk’s “From the New World,” which, like Mr. 
German’s Suite, has already been discussed at length in 
these columns. Further hearing of Dvordk’s work cer- 
tainly enhances the impression of its beauties and its inepti- 
tudes. The instrumental soloist, Herr Hans Wessely, 
played Vieuxtemps’s fifth Violin Concerto and Wieniawski’s 
Polonaise in D with excellent technique and expression, 
and Mr. Santley contributed Vulcan’s song from ‘ Phile- 
mon et Baucis” and an aria from Mozart’s ‘‘ Nozze di 
Figaro.” 

An unpretentious and, if the truth be told, unimpressive 
novelty was included in the programme of the fourth 
Concert, on the 2nd ult., in the shape of an orchestral piece 
with the conveniently vague title of ‘St. Cecilia,” by 
Mr. C. H. Couldery. The solo parts for violin, organ, 
and harp were well played by Messrs. Celis, Hedgcock, and 
Lockwood, and the amiable trifle, for it is nothing more, 
was cordially received by the audience, who called the 
Composer to the platform to bow his acknowledgments. 


precision. Ther¢ is a most engaging vivacity about this 
young lady’s playing: her touch is delightfully elastic, and 
her whole style alert and brilliant. The Misses Salter sang 
a duet from Lalo’s “ Le Roid’Ys”’ and duets by Gade with 
more energy and unanimity than charm, Miss Florence 
Salter also contributing the '‘ Légende,” from ‘ Lakmé,”’ 
The programme was completed by the “ Meistersingers” 
Prelude, the second ‘“‘ Leonora” Overture, and Mendels- 
sohn’s “Italian” Symphony, the orchestra especially 
distinguishing itself in the last-named work. 

On the oth ult., the Prince of Wales’s Birthday, the 
programme was prefaced by the National Anthem and 
‘God bless the Prince of Wales”; the pitce de résistance 
was the late Mr. Goring Thomas’s graceful posthumous 
cantata ‘‘ The Swan and the Skylark,” originally produced 
at the Birmingham Festival last year. Full justice was 
done to the elegant orchestration, added by Professor 
Stanford, by the band, while the solos were given in 
excellent style by Miss Jessie Scott (a new-comer), Miss 
Dews, Mr. Andrew Black, and Mr. Edward Lloyd, the 
honours of the performance resting with the last-named. 
A word of praise is also due to the careful and intelligent 
singing of the choir. Madame Burmeister - Petersen 
proved herself an accomplished executant in Liszt’s E 
flat Concerto, which, however, needs greater physical force 
than she has at her command. The remaining orchestral 
numbers were Beethoven’s ‘‘ Egmont” Overture, the 
Scherzo from Mendelssohn’s ‘‘ Midsummer Night’s Dream ”’ 
music, and Sullivan’s lively “‘ Overtura di Ballo.” In all ot 
these the fine quality of the band was exhibited to great 
advantage. Mr. Andrew Black’s vigorous rendering ot 
Wotan’s ‘‘ Abschied ”’ met with much applause. 

The thanks of all admirers of Tschaikowsky’s genius—a 
steadily increasing class—are due to Mr. Manns for his 
inclusion in the programme of the Sixth Concert of that 
master’s fine Symphony (No. 5), which had been introduced 
last summer at one of the Nikisch Concerts. The per- 
formance, however, given at the Crystal Palace was de- 
cidedly unequal and, in certain passages, positively rough. 
Still, in spite of these drawbacks, the beauty of the music 
made its mark. Herr Popper played his own short Concerto 
in one movement and the familiar Bach aria with his 
wonted skill; Miss Rina Allerton displayed a good voice 
but imperfect enunciation in Elsa’s Dream and a song 
by Bohm, and the programme was completed by Berlioz’s 
brilliant orchestral version of Weber’s ‘ Invitation to the 
Dance.” 


RICHTER CONCERTS. 


THE second Concert of Herr Richter’s autumn season, 
given on October 28, at St. James’s Hall, opened with a 
fine performance of Goldmark’s Overture to ‘‘ Sakuntala,”’ 
which, though fairly well known to London concert-goers, 
had not previously figured in a Richter programme here. 
The familiar Prelude and Death Song from ‘“ Tristan” 
which followed having made the usual effect, the first three 
of Smetana’s cycle of six symphonic poems, entitled 
‘Mein Vaterland,” were played, as the programme sug- 
gested, “‘ probably for the first time in close succession.” 
The three poems, “ Vysehrad,” ‘‘ Vitava,” and ‘ Sarka”’ 
had been heard before, singly, when their picturesque and 
tuneful character was readily acknowledged; but it must 
be confessed that the superficiality already felt on those 
occasions became almost irritating under the trying 
ordeal of so large a dose. Liszt's first Hungarian 
Rhapsody and Schumann’s B flat Symphony completed 
the scheme. Dr. Richter was again in magnificent form, 
and his audience testified with even more than customary 
warmth to the pleasure received. 

The third (and unfortunately the last) Concert was given 
on the afternoon of the 4th ult. It included Beethoven’s 
delightful Eighth Symphony, played with perfect appreci- 
ation ofits many humorous and delicate effects; the striking, 
though it must be confessed rather ‘‘ theatrical” (not to 
say bombastic) “King Lear” Overture of Berlioz, the 
Overture and ‘“‘new” “Venusberg” music to “ Tann- 
hauser,” the Love duet from the first Act of “ Die 





Mdlle. Clotilde Kleeberg’s playing of Beethoven’s C minor 
Concerto was notable for its happy mixture of spirit and 


Walkiire”’ (sung with excellent effect by Miss Medora 
Henson and Mr. Edward Lloyd), and the “ Walkirenritt.” 
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All these are familiar features of Dr. Richter’s repertory, 
and no criticism is therefore necessary of the works or the 
manner of their performance. The audience was excep- 
tionally large, and its enthusiasm was in proportion. 


LONDON SYMPHONY CONCERTS. 


As our readers already know, the first part of Mr. 
Henschel's programmes this season is to be devoted to the 
chief works of Beethoven, which are to be presented in 
chronological order. The first Concert took place at 
St. James’s Hall, whither Mr. Henschel has returned, for 
reasons probably connected with the average size of his 
audiences. The Beethoven selection consisted of the 
Symphony in C (No. 1), the ‘* Prometheus” Overture, the 
song ‘‘ Adelaide,” and the Pianoforte Concerto in B flat 
{solo, Miss Fanny Davies). The ‘Siegfried Idyll’’ of 
Wagner and Brahms’s ‘Academic Festival’? Overture 
made up the programme, which was carried out by all 
concerned with admirable taste and unfailing skill. The 
vocalist was that admirable artist, Mr. von Dulong. ; 

At the second Concert, on the 14th ult., we had the 
** Coriolanus ’’ Overture, the C minor Pianoforte Concerto 
(soloist, Miss Mathilde Verne), the Symphony in D 
{No. 2), and the “ Song of Penitence ” (Op. 48), sung with 
perfect art by Mr. Henschel in the absence, through 
indisposition, of Mr. von Dulong. The second part of the 
programme comprised Dvordk’s Slavonic Rhapsody (Op. 
45, No. 1) and the Procession of the Gods from Wagner’s 
‘Rheingold.’ Of the third Concert, announced for the 
28th ult., we are unable to speak in this issue. 





MOTTL CONCERT. 


Art Queen’s Hall, on the 12th ult., Herr Mott! conducted 
the first of Mr. Schulz-Curtius’s winter season of ‘‘ Wagner 
Concerts.” As “Wagner” is a name to conjure with at 
the present time, we are not disposed to enquire too 
curiously into the appropriateness of the title as applied to 
a programme which contained the Overture to ‘‘ Oberon,” 
Schubert’s ‘‘ Unfinished” Symphony, and an Intermezzo 
from Reznicek’s opera ‘‘ Donna Diana,” on the one side, 
and Wagner’s “A Faust” Overture and the “ Walkiirenritt” 
and final scene between Brunnhilde and Wotan, from “ Die 
Walkiire,” on the other. Rather are we inclined to 
welcome the catholicity shown by the scheme (as con- 
trasted with its designation); for, besides indicating a 
wider range of vision on the part of Mr. Schulz-Curtius 
than on that of his subscribers, it greatly enlarged our 
knowledge of Herr Mottl’s powers and limitations. We do 
mot remember a finer performance of the ‘ Oberon” 
Overture, as a whole, than this one—the opening slow 
movement was played with a delicacy beyond all praise; 
and in the Allegro the rhythm was accentuated with such 
extraordinary vigour that the joyous passages (from 
Rezia’s scena) positively lost their character. This, of 
course, was a blemish, but the tout ensemble was so 
wonderfully fine that one easily forgave and almost forgot 
it. 

The rendering of the ‘‘ Faust’ Overture also was full of 
light and life, and the astounding power of the ‘‘ Wal- 
kirenritt ’ was brought out with quite exceptional vividness 
and weight. Schubert’s Symphony suffered on this 
occasion from ‘too much zeal ’’—it was “ articulated’? and 
polished to such a degree that its atmosphere of mystery, 
tragedy, and romance evaporated, leaving little but a 
beautifully prepared ‘‘museum specimen”? behind. The 
‘“« Walkie” duet was interpreted with noteworthy skill 
and sympathy by Miss Marie Brema and Mr. Plunket 
Greene. The second Concert, on the 26th ult., must be 
reserved for notice in our January number. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue thirty-eighth season of Mr. S. Arthur Chappell’s 
instructive and enjoyable entertainments commenced in the 
usual quiet and unostentatious manner on Monday, the 





4th ult. In respect to the memory of Sir Charles Hallé, 
who, ever since the establishment of these valuable per- 
formances in 1859, was a frequent and ever-welcome 
pianist, Chopin’s Sonata in B flat minor, with the Funeral 
March, was included in the programme and beautifully 
played by Mr. Leonard Borwick. Schumann’s Quartet in 
A (Op. 41, No. 3) was effectively rendered by Miss 
Wietrowetz, and Messrs. Ries, Gibson, and Whitehouse. 
An Adagio from Spohr’s Violin Concerto in G minor 
(No. 6) and Mozart’s Sonata for violin and pianoforte in A 
(No. 17) completed the instrumental portion of the pro- 
gramme, and that refined vocalist, Mr. Dulong, gave much 
pleasure to the audience in Lieder by Brahms, Schubert, 
and Schumann. 

The first Saturday performance, on the oth ult., may be 
dismissed with formal record. The concerted works were 
Beethoven’s early Quartet in F (Op. 18, No. 1) and 
Dvorak’s splendid and thoroughly characteristic Pianoforte 
Quintet in A (Op. 81). Mr. Leonard Borwick was again 
the pianist and played Chopin’s lovely Sonata in B minor 
Op. 58) in the best manner that can be conceived as 
regards technique and conscientiousness. Mr. Dulong was 
also again the vocalist, and gave the fullest satisfaction in 
songs by Schubert, Emmerich, Schumann, and Mendelssohn. 

Schumann’s rarely-played Pianoforte Sonata in F sharp 
minor (Op. 11) was the central feature in the programme 
of the 11th ult., and Miss Fanny Davies showed her con- 
summate knowledge of the manner in which Schumann’s 
music should be interpreted by a performance which could 
not be excelled for tenderness and general poetic feeling. 
The concerted works were Mozart’s Quartet in C, No. 6 ot 
the set dedicated to Haydn, and Beethoven’s Pianoforte 
Trio in E flat (Op. 70, No. 2), both led by Miss Wietrowetz, 
who played as her solo, with brilliancy and power, three ot 
Brahms’s Hungarian Dances. The vocalist was Mr. 
Kennerley Rumford, whose well-trained baritone voice told 
well in songs by Schumann, and an old Irish ditty, ‘‘ Lay his 
sword by his side.” 

On the following Saturday a scheme was arranged which 
may be dismissed in the briefest possible manner. Men- 
delssohn’s beautiful Quartet in E minor (Op. 44, No. 2) 
and Brahms’s terse and genial Pianoforte Trio in C minor 
(Op. ror) were admirably rendered, and Miss Agnes Zim- 
mermann, the pianist on this occasion, gave with fluency 
and sweet expression Chopin’s Nocturne in E and the 
Ballade in A flat. Mr. Santley was in remarkably good 
voice, and earned much and well-merited applause in 
Sullivan’s “ Thou’rt passing hence’ and Gounod’s 
“* Medjé.” 


— 


VARIOUS RECITALS. 


THosE who predicted that the rage for Pianoforte Recitals 
would quickly fade and disappear have yet to wait for the 
fulfilment of their prognostications, for entertainments of 
this description are being given in numbers unprecedented 
at this period of the year. We will deal with them as far 
as possible in chronological order. Mr. Reisenauer, who 
gave the first of three Recitals in St. James’s Hall on 
October 25, has not altered very much as an executant 
since he first appeared in London three years ago. He is 
what may be termed a brilliant and excitable player, 
indulging in strong contrasts in tone and style, which 
doubtless account for the fact that he sometimes plays 
false notes. But he is a very intelligent artist, and his 
rendering of Schumann’s ‘Carnaval,’’ Weber’s “ Per- 
petuum mobile,” and Liszt's transcription of Schubert’s 
“Erl-King” was full of interest. The second Recital, 
on the 5th ult., was a fiasco, for almost immediately after 
Mr. Reisenauer had started Bach’s Chromatic Fantasia 
he was taken ill and had to retire from the platform. 
The performance, however, was given on the following 
Friday evening and was highly successful. The pianist 
deserves much praise for his admirable performance ot 
Chopin’s Sonata in B minor (Op. 58), the way in which 
the fugue subject was brought out in Bach’s frequently 
played work above-named, and the wondrous execution 
he displayed in Liszt’s extraordinary Fantasia on “ Don 
Giovanni.” In the programme of the last Recital, on 
the 15th ult., were Schumann’s Etudes Symphoniques, 
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eloquently interpreted, though the last and most important 
movement was taken much too fast; Beethoven’s C 
sharp minor Sonata (Op. 27, No. 2), and minor pieces 
by Mozart, Couperin, Rameau, Bach, Mendelssohn, 
Chopin, and Liszt. 

Mr. Pradeau, who gave a Recital at the Princes’ Hall 
on Saturday, October 26, is an earnest executant, though 
his technique is scarcely up to present day requirements. 
Two large works—Beethoven’s ‘‘ Waldstein” Sonata and 
Weber’s rarely played Sonata in C (Op. 24), chiefly known 
by the ‘‘ Perpetuum mobile” with which it closes, were the 
leading numbers, and minor pieces by Chopin and Schumann 
were included in the programme. 

Mr. Rosenthal is a performer of phenomenal powers. 
We use the term advisedly, because he executes the most 
extraordinary feats at the keyboard with as much apparent 
ease as if he were merely taking a morning walk. At his 
first Recital this season, at St. James’s Hall, on the rst ult., he 
commenced with Weber’s beautiful Sonata in A flat (Op. 39), 
of which he gave an unsurpassable rendering, that of the 
third movement being truly wonderful. Then he followed 
on with an even more difficult work, Schumann’s Etudes 
Symphoniques, his reading of which, though differing con- 
siderably from that of Madame Schumann, was very 
striking. The rest of the programme, consisting of minor 
pieces, scarcely calls for remark. At the second Recital, 
on the 13th ult., the principal pieces were Beethoven’s 
Sonata in F minor (Op. 57)-#the Coda of which was given 
with thundering force am@ yet without the slightest 
suggestion of ‘ pounding instrument ”’—and a Sonata 
in B flat, by Ludwig Sofhtte, a Danish composer who 
seems to be coming to ghie front. It is a thoughtfully 
written work, and the mid@le movement, styled Intermezzo, 
ischarming. Mr. Rosenthal ended his Recital—or rather 
he would have ended it, if the audience had not insisted 
upon more—with the terribly difficult Hexameron Variations 
“de bravoure"’ by Chopin, Liszt, Czerny, Thalberg, and 
others. 5 

An interesting seriegfof so-called ‘‘ National Pianoforte 
Recitals’ was commeficed by Miss Dora Bright, with the 
valuable assistance of Mr. David Bispham, in the Small 
Queen’s Hall, on Wednesday, October 30. The programme 
was described as ‘‘ Early Germany,” but the title was a little 
misleading, as the composers represented included Handel, 
Sebastian Bach, Philip Emanuel Bach, Beethoven, and 
Weber. All were most expressively rendered, however, 
by both artists, so there is no occasion to grumble. The 
second Recital, on the r1th ult., was devoted to ‘‘ Modern 
Germany,”’ and commenced with Schubert’s ‘Fantasia 
Sonata” in G (Op. 78), which is an erroneous description, 
as it is a genuine Sonata in regular form. It may be 
further pointed out that Wagner did not die at Bayreuth, 
but at Venice. The programme included Schumann’s 
“Kinderscenen”’ and various smaller pieces by Mendelssohn, 
Raff, Brahms, Moszkowski, Jensen, and others. At the 
third Recital, on the roth ult., France was represented, 
including examples of Lulli, Rameau, Godard, Saint-Saéns. 
Bizet, Massenet, &c. All were thoroughly well rendered 
by the two artists, but there were further errors in the 
facts and dates given, and this is a matter that should 
teceive the most careful attention in a series of perform- 
ances of this nature. 

Mr. Rosario Scalero gave a Violin Recital in the 
Queen’s Hall on October 24, and a second on the 2nd ult. 
At this distance of time it is only netessary to say that 
the new-comer is an executant of more than average ability, 
his tone in the upper register being very brilliant. A third 
Recital was given on the oth ult. The programmes were 
well chosen, including pieces by Beethoven, Bach, Mozart, 
Tartini, Dvorak, Max Bruch, Sgambati, Goldmark, and the 
performer himself. 

A Pianoforte Recital was given by Mr. V. Galiero in 
St. James’s Hall, on the 7th ult, the player reviving a 
Sonata in F sharp minor by Hummel (Op. 81), Scarlatti’s 
celebrated “Cat’s Fugue,” besides giving various pieces 
by Chopin, Bach, Liszt, and examples by little known 
composers such as Galuppi (1703-1785) and Turini (1743- 
1812). Mr. Galiero is evidently a very able executant, but 
thetexact place he should occupy in the present extensive 


Miss Maude Rihll, who gave a Pianoforte Recital on the 
12th ult., is an ex-Thalberg scholar at the Royal Academy 
of Music and studied under Mr. Tobias Matthay, and 
subsequently under M. Leschetizky, at Vienna. She has 
unquestionably excellent technique and artistic intelligence, 
evidence of this being afforded by her interpretation of 
Schumann’s Papillons (Op. 2), pieces by Chopin, and some 
novelties by her preceptors. These were three cleverly 
written sketches in a thoroughly modern spirit by Mr. 
Matthay, and a light and brilliant trifle, “‘ La Piccola,” by 
Leschetizky. 

Many musicians and amateurs will probably be of 
opinion that one of the most interesting Recitals of the 
past month was that of Mr. Plunket Greene and Mr. 
Leonard Borwick, at St. James’s Hall, on the 8th ult. 
The first-named artist played Bach’s French Suite in E 
(No. 6) and a number of minor pieces by Schumann, 
Brahms, Chopin, and Liszt. It was stated in print that 
Mr. Borwick broke down in Schumann’s Toccata in C 
(Op. 7), but this is entirely incorrect. He was simply 
interrupted by the bell of a muffin-man somewhere in the 
neighbourhood, and very properly stopped until the 
nuisance had abated. Mr. Greene’s vocal selections 
included the whole of Schumann’s beautiful cycle “A 
Poet’s Love,” in which the genius of the master is so fully 
manifested, and various other pieces by Battison Haynes, 
Valérie White, Arthur Somervell, Villiers Stanford, and 
Hubert Parry. All these were as finely rendered as anyone 
could desire, and the joint Recital may be regarded in every 
way as an unqualified success. 

The last of the three Recitals of music written or arranged 
for two pianofortes, given by the Misses Sutro, took place 
at St. James’s Hall on the 2oth ult. Perhaps the most 
interesting number in the programme was Mozart’s Duet 
Sonata in D minor, a work scarcely known to the present 
generation. A series of Variations by Mr. E. Rudorff (Op. 1), 
in the modern German manner, proved effective, and the 
whole programme was enjoyable. It is much to be hoped 
that these admirable Recitals will be ‘followed by another 
series at the earliest opportunity. 


ROYAL COLLEGE OF MUSIC. 


An Orchestral Concert was given by the pupils on the 
8th ult., in the Concert Hall attached to the College. We 
fancy we have heard the orchestra in better form during 
previous terms, yet there was much to admire in the per- 
formances of Beethoven’s ‘ Leonora” Overture (No. 2) and 
Schumann’s great C major Symphony, in which latter the 
splendid Scherzo was given with immense spirit, and the 
soulful, inspired Adagio with much beauty of expression. 
Miss Beatrice Cerasoli, a young scholar, was the soloist in 
Beethoven's C minor Pianoforte Concerto. Her playing 
was distinguished by refinement, fluent execution, and a 
decided and very welcome feeling for rhythm. Miss Marie 
Motto essayed Max Bruch’s “ Scottish’? Fantasia for 
violin, but though her performance displayed gifts of no 
mean order she was distinctly overweighted by her very 
difficult task. Mr. R. Emlyn Davies sang Purcell’s fine 
song ‘‘ Ye twice ten hundred deities '’ with sonorous voice 
and good declamatory style, and Miss Alice M. Hayden 
was heard to some advantage in an air from the 
“ Huguenots.” Professor Stanford conducted. 





ROYAL ACADEMY OF MUSIC. 


ADDITIONAL interest was imparted to the Concert given 
by the students of the Royal Academy of Music, on the 
1ith ult., in St. James’s Hall, by the inclusion in the 
programme of Borodine’s second String Quartet in D, 
which was announced as “first time of performance in 
England,” and probably was known to but very few 
amongst the large audience. The work, which comprises 
the usual four movements, is a characteristic example of 
the new Russian School of Music, and contains an 
Andante, entitled ‘‘ Notturno,” of great beauty. Great 
credit is due to Miss E. Reynolds, Miss B. Stuart, Mr. 
Vernon, and Miss M. Mukle for their praiseworthy 
endeavours to overcome the many difficulties of the 
part-writing, to which experienced artists alone could 





list of accomplished pianists cannot at present be deter- 
mined. 


XUM 


do full justice. The most noteworthy performances of 
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the rest of the Concert was the very promising violoncello 
playing by Mr. Dezsé Kordy, and a MS. Ballade for violin 
and pianoforte by Mr. J. C. Holbrook, who, assisted by 
Mr. A. Antonietti, secured an effective rendering of his 
unpretentious composition. Other students worthy of 
mention who appeared, were Mr. P. H. Miles (violinist), 
and the Misses Edith Pratt, Llewela Davies, and E. Horne 
(pianists). The most successful of the vocalists were Miss 
G. Bevan and Miss L, Atkinson. 





MUSICAL ASSOCIATION, 


THE first meeting of the twenty-second session of the 
Musical Association was held at the Royal College of 
Organists, on the 12th ult., when a paper of great 
antiquarian value was read by Sir John Stainer. This 
paper dealt with a portion of a collection of upwards of 
2,000 MSS., formed in the latter part of the last century 
by a Venetian Jesuit named Canonici, and which was 
purchased by the authorities of the Bodleian Library, 
Oxford, in 1818. The liturgical MSS. had, Sir John said, 
been catalogued; but the MS. to which he was about to 
draw attention had been neglected, until found by his son 
Charles Stainer. This MS. contained a large proportion 
of French and Italian secular songs, for the most part 
composed by Dufay and Binchois. Of Dufay alone there 
were thirty-eight French songs in three and four parts, 
besides Italian songs and sacred music. As Dufay was 
admittedly the greatest master of his age, and as his 
secular compositions were but little known, the lecturer 
had chosen the latter for his chief consideration. He, 
however, deemed it necessary to first refer to the composers 
other than Dufay and Binchois, whose compositions were 
also represented in this MS. Some fifteen or sixteen of 
these composers’ names were found in the short paper 
published by Coussemaker in 1869, under the title of ‘‘ Les 
Harmonistes du Quatorziéme Siecle.” This paper formed 
part of the preface to a book on the harmonists of the 
fourteenth century which Coussemaker had in hand, but 
the publication of which was unfortunately prevented by 
the author’s death in 1876. A name of particular interest 
was that of Brasart, who was known to be a composer of 
great repute during this period. Gafori, in his treatise 
“De Musica utriusque cantus practica’”’ (1496), cited 
Brasart, together with Dunstable, Binchois, and Dufay, as 
an authority for the use of a particular discord. The 
lecturer thought that the reason why so few of Brasart’s 
compositions were to be found was because he often wrote 
under the name of “‘ Ciconia de Leodio,”’ or ‘‘ The Stork of 
Liége.”” Three other names, those of Johannes Tapissier, 
Johannes Carmen, and Johannes Césanis, were of interest, 
because they were cited by a contemporary French poet, 
Martin le Franc (who wrote between 1436 and 1439), as 
the most popular composers in Paris of the period imme- 
' diately preceding that of Dufay and Binchois. The 
passage occurred in his poem, entitled ‘‘ Le Champion des 
Dames,” and, freely translated, ran as follows: ‘* Not long 
ago, Tapissier, Carmen, and Césanis made such sweet 
music that all Paris and all those who flocked to hear 
them were filled with amazement; but none of their com- 
positions (so I am told by those who heard them) were 
ever so exquisitely melodious as those of Dufay and 
Binchois. For these latter have introduced new harmonies 
in their part-writing, and have made improvements in the 
use of accidentals, of rests, and of mutations, and they 
have adopted the English style and taken Dunstable as 
their pattern. Consequently their music is marvellously 
bright and attractive, and will last for all time.” The 
Bodleian MS. consisted of 282 pages of vocal music with 
a contemporary index beginning at the letter E. It was 
written on a five-line stave throughout, and was ascribed 
to the latter part of the fifteenth century—a date which 
was supported by the character of the musical notation, 
and also by the names ofthe composers. The earliest date 
found at the head of the compositions was 1422, and the 
latest 1436. Dufay’s song for three alto voices, ‘Je me 
complains pitieusement,” was dated 1425, and his “ Adieu 
ces bons vins,” 1426. Seven pages, containing composi- 
tions by Antonius Romanus, Ubertus de Psalins, Nicholaus 
Cachazie, and Magister Johannes Ciconia de Leodio, were 
written in the old black notation (which, before 1400, was 


practically universal) ; but, with this exception, the whole 
of the MS. was written in the white or open note notation, 
black notes being used only to reduce the value of a note 
by one-third—i.e., to enable the composer to write “ three 
against two.” In the old black notation this had been 
effected by using either open notes, or notes coloured red, 
Examples of the white note notation occurred occasionally 
before Dufay’s time, but to him was due the credit of 
bringing it into general use. The C clef was found on the 
first four lines of the stave and the F clef on the third 
and fourth lines of the stave. The accidentals used 
were our present flat and natural signs, but the latter 
also did duty for our sharp sign, and when placed before 
a note which would otherwise be sung sharp according 
to the rules of Musica ficta, indicated that it was not to 
be sharpened, or, in other words, that the laws of Musica 
ficta were not to be applied. These signs, which Dufay 
used in order to forbid and prevent the use of Musica 
jicta, were a most valuable evidence, or rather were an 
absolute proof that he fully expected these laws to be 
applied in general. Some caution, however, was required 
in transcribing, as these laws were temporarily suspended in 
modulating passages. Much valuable information on the 
subject of ‘‘ Musica ficta” would be found in a paper on 
‘The Sharp, Flat, and Natural,’ read by Professor Niecks 
before this Society. From the fact that it was rather the 
exception than the rule thaf\the words began with the 
music, and also that a long ¥ries of notes without any 
words often occurred in the le and end of a song, the 
lecturer thought it might safe inferred that instruments 
of the viol family had been em Mloyed throughout. This 
view was supported by M. G@ ert in his recent work, 
“Les origines du chant Litur§§q{ue de l'église Latine.” 
Doubtless we had here the source of similar introductions 
and closes in the songs of Handel and Bach, and of a form 
of construction still rigidly observed in modern drawing- 
room ballads. The lecturer then explained in a lucid 
and masterly manner the ed in deep of the old notation 











and the rules to be observed in dectphering it. Attention 
was drawn to the variety of cadencés used by Dufay, to 
the presence of suspensions, and the employment without 
preparation of chords of the 6-4, seventh on the supertonic, 
and the chord of the minor thirteenth. With regard to the 
voices written for, the music seemed to indicate only 
knowledge of a low treble or mezzo-soprano, which rarely 
extended over an octave in compass; and tenors which, 
although covering a compass of an octave and a half, were 
nearly always interchangeable. In short, Dufay had only 
two voices, one for the cantors and another for the contra- 
tenor and tenor parts. This suggested that previous to 
his time music was commonly written for two equal voices. 
There was a decided seeking after form in Dufay’s music. 
The song “Je ne puis plus” consisted entirely of five 
consecutive six-bar phrases, and to give effect to this 
design each phrase ended with a sort of cadence; the first 
was on the note E, the second on D, the third on G, and 
the last twoon D. Traces of thematic development were 
also discernible. This mostly took the form of carrying 
the melody up to the same height as before, and down to 
the same lower note, but at the same time varying the 
position of the accents and the order of the notes as 
grouped. There were also a few instances in which he 
clearly tried to return to his original motive at the close of 
the piece, after having made a digression in the central 
position. As this, however, was an ancient form of 
national melodies an attempt to follow it in polyphonic 
music was not surprising. : 
During the subsequent discussion Mr. W. H. Cummings, 
who occupied the chair, said, in reference to Brasart, that 
evidence showed it was no uncommon practice of the old 
composers to write under an assumed name. Dr. Hubert 
Parry said the discovery of the MS. would prove ot 
incalculable value in the history of music; it was just of 
that kind which had the supreme merit of bringing one’s 
mind in touch with the music of the past. We knew that 
Dufay was the father of the Netherlands school, but we 
needed more of his music with reference to Dunstable, and 
this was precisely what the MS. provided. Professor 
Bridge thought that, in passing a vote of thanks to Sir 
John Stainer, the labours of his son, by which they had so 





greatly profited, should not be forgotten. It should be 
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added that the members of the Association were presented 
with copies of several of the old songs, which were also 
admirably played by a string quartet of Royal College 
students. 


THE MUSICAL GUILD. 


THERE has been a marked improvement in the attendance 
at the first two Concerts of this Association’s thirteenth 
series. We were gratified to observe so welcome achange, for 
few societies deserve better of lovers of high-class chamber 
music. At the opening Concert of the season, on October 
29, at the Kensington Town Hall, carefully finished and 
wholly praiseworthy performances were given of Beet- 
hoven’s E flat String Quartet (Op. 74) and Dvorak’s 
similar work in the same key (Op. 51), Messrs. Arthur 
Bent, Wallace Sutcliffe, Alfred Hobday, and Paul Ludwig 
being the interpreters. Miss Winifred Holiday and Miss 
Isabella Donkersley played Bach’s great D minor Double 
Concerto for two violins excellently; the wonderful slow 
movement was “sung” with all requisite expression, and 
the exhilarating Finale with plenty of spirit and abandon. 
Mrs. Helen Trust sang two of her favourite unemotional 
songs in her well-known manner. At the second Concert, 
on the 12th ult., the programme included a quasi-novelty 
in the shape of Dr. C. H. H. Parry’s String Quintet in E 
flat, a fine, virile work in which the interest is well sus- 
tained throughout a broad and dignified Allegro (a genuine 
“ Parry”), a bright, melodious, and attractive Scherzo 
(Allegro molto), an impressive Lento, and a most energetic 
Finale (Molto vivace). The Quintet is very difficult, and 
the performers did not altogether succeed in making it 
appear the reverse. Miss Ethel Sharpe played Chopin’s 
B flat minor Pianoforte Sonata and once more proved 
herself one of the best of our younger pianists. Miss 
Donkersley successfully introduced a novelty, a fine Ballade 
in D minor for violin and pianoforte, by Mr. S. Coleridge- 
Taylor, who accompanied her. The work is a somewhat 
ambitious effort, showing a few signs of inexperience, but 
also so much beauty, power of expression, and originality 
as to deserve a hearing in its original form, with orchestral 
accompaniment. Miss Donkersley played the Ballade con 
amore, though the young composer, with an excess of 
modesty, unduly subdued the important accompaniment. 
Mrs. Kate Lee sang songs by Brahms and Parry, and the 
interesting Concert closed with a delightful performance of 
Schumann’s A major String Quartet, by Miss Donkersley, 
Messrs. Sutcliffe, Hobday, and Werge. 





BORDER TOWNS GOUNOD FESTIVAL. 
(By ouR SPECIAL CoRRESPONDENT.) 


FoLtLowina the example of other centres of musical 
activity, the Border towns of Scotland have recently 


inaugurated and brought to a successful issue a Musical | 


Festival of two days’ duration. For some months past the 
choral societies of Hawick (Conductor, Mr. W. Fiddes 
Wilson), Galashiels (Mr. J. A. Bairstow), Melrose (Mr. J. 
Hall), Selkirk (Mr. W. H. Walker), and Jedburgh (Mr. R. 
D. Balfour) have been busily engaged in rehearsing certain 
works for the event in question; and on Thursday and 
Friday, the 14th and 15th ult., the combined forces, 
numbering together nearly 300 voices, were brought 
together at Hawick, under the direction of Mr. W. Fiddes 
Wilson, and gave a practical demonstration of the result of 
their labours. It was not to be expected that an initial 
undertaking of this kind, surrounded by inevitable 
difficulties, would attain the importance of the established 
provincial festivals of this country. Absolute success in 
such undertakings is usually achieved only at the cost of 
much labour and many disappointments, which go to make 
up that most valuable and essential qualification which we 
call experience. The result of this first experiment on the 


part of the music-loving people of the Border towns is so 
far encouraging, however, that with further experience to 
guide them they may reasonably be expected to accom- 
plish even greater things in the future. 

In connection with the Festival which has just taken 
Place, it is doubtful whether it was a wise thing to select 


for performance the works of one composer only. Under 
any circumstances it was scarcely prudent to include in one 
programme two such works as Gounod’s “ Redemption ”’ 
and “Mors et Vita,” thus necessitating, in order to bring 
the programme within reasonable limits, cuts so many and 
important as to make it impossible to realise to their full 
extent the intentions of the composer. Either work, in its 
entirety, would have served for one Concert, and, for 
considerations connected with the advancement of art, 
would have been more satisfactory than the performance of 
fragments of both works. It is from a sense of duty that 
this matter is alluded to, and it is with more pleasurable 
feelings that we now turn to the manner in which the 
music was performed. Selections from the two important 
works already alluded to constituted the programme of the 
first evening ; and for the second Concert selections from 
various works of Gounod were given. For the more 
important works some fifty members of the Scottish 
Orchestra were engaged, together with the Edinburgh String 
Quintet. The singing of the choir gave evidence of much 
careful training, and, considering all things, was worthy ot 
much praise. There is, of course, room for much improve- 
ment, as must almost necessarily be the case with practically 
the first serious attempt of a newly-formed choir brought 
together from towns lying some distance apart; but as an 
earnest of what is possible by perseverance and determined 
effort the results were eminently satisfactory. The orchestra, 
too, did excellent service, and merited a full share of the 
success of the Festival. The soloists on the first evening 
were Miss Thudichum (whose efforts were particularly 
appreciated), Miss Bessie Grant, Mr. James Gawthrop, 
and Mr. Whitney Tew; and at the second Concert, 
Madame Alice Gomez and Mr. Dudley Buck were added 
to these. Herr Otto Eggerer, of Edinburgh, was an 
efficient accompanist. 

Large audiences attended both Concerts, including 
amongst them the Marquis of Lothian, the Earl and 
Countess of Minto, Lord and Lady Stratheden and 
Campbell, Lord George Scott, and Lady Margaret Kerr. 
At the close of the Festival the Countess of Minto pre- 
sented the Conductor, Mr. W. Fiddes Wilson, with a gold 
watch, in the name of the choir. 





THE HISTORY OF ENGLISH MUSIC. 


On October 30, at the Baker Street Church of England 
High School for Girls, Mr. J. A. Fuller Maitland commenced 
a course of six Lectures on the “ History of English Music.” 
In the opening discourse, entitled ‘‘ Dunstable and the 
Theorists,” a comprehensive and admirably lucid summary 
of the early stages of polyphonic music (from the eleventh 
century onwards) was given, and the various forms evolved 
—‘ Diaphony,” ‘‘ Faux bourdon,” “ Discant,” &c., were 
described. The theorists dealt with were John Cotton, 
John of Salisbury, Walter Odington, John de Muris, Simon 
Tunstede, Power, Chilston, Walsingham, De Handlo, and 
Hothby. Finally, the position and importance of Dunstable 
were clearly defined, the oft-repeated assertion that he 
‘‘invented”’ counterpoint being thus referred to by the 
lecturer: ‘The silly assertion that an art like counter- 
point could be in any sense invented by one person would 
need no refutation were it not that it has recently been 
revived in a ‘History of English Music,’ the author of 
which is so pleased with what he considers to be a 
great discovery that he reiterates it nearly two dozen times 
in the early part of his book. . . . What Tinctor does say 
is that ‘this new art had its fount and origin among the 
English, of whom Dunstable was the principal.’” The 
musical illustrations consisted of ‘‘ Sumer is icumen in,” a 
three-part motet of Dunstable’s, and the “‘ Agincourt Song.” 

Thesecond Lecture, on the 6th ult., dealt with “‘ Gibbons 
and the Madrigalian Era,” from 1500 to 1625. The 
influence on music of Henry VIII., the work of Fayrfax, 
Turges, Newark, Taverner, Tallis, and Byrd, and the 
results of the importation of Italian music were discussed, 
and the form and style of the madrigal and motet at this 
period described. The music of Morley, and his famous 
work “A Plaine and Easie Introduction to Practicall 





Music,” and the work of Mundy, Weelkes, Kirbye, Wilbye, 
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Farnaby, and other musicians of that time were also con- 
sidered, the last musician dealt with being Orlando Gibbons, 
‘‘in whom the music of this era found its completest 
perfection.’ Several beautiful examples of the madrigalian 
school were sung, and virginal pieces played. 

‘“‘ Lawes and the Monodists’’ formed the subject of the 
third Lecture, on the 13th ult., which was naturally con- 
cerned with the change which came over music at the end 
of the sixteenth and beginning of the seventeenth century. 
The effect of the invention of opera and the innovations of 
Peri and Monteverde were fully described, and their trans- 
ference to England through Cooper (‘‘ Coperario’’) and his 
pupil, Henry Lawes, clearly shown. The lecturer next 
described the Masque and the society in which it flourished, 
Lawes’s manner of setting words being analysed with great 
care and skill. The instrumental music of the time was 
also touched upon, that of John Jenkins and C. Sympson 
being specially mentioned. Mrs. Hutchinson, Miss L. E. 
Broadwood, and Mr. and Miss Dolmetsch contributed the 
musical illustrations. 

On the 2oth ult. the lecturer appropriately dealt with 
‘“‘ Purcell and the Dramatists.’’ He drew attention to the 
destruction of Church music by the Puritans, its encourage- 
ment by Charles II., quoted Pepys in confirmation of some 
of his statements, and showed the influence on English 
music of Lully andthe French dramatic school. Purcell’s 
life, and the characteristic qualities of his genius and style 
were naturally dwelt upon at length and with obvious 
sympathy, and Blow, Pelham Humfrey, and Michael Wise 
were not forgotten. Several of Purcell’s vocal pieces were 
sung with rare charm of style and dramatic expression by 
Mrs. Hutchinson, accompanied by Mr. Maitland on his 
magnificent harpsichord, and a Suite of the English 
master’s composing was also played by the lecturer. 


“ ANTIGONE.” 


PERFORMANCES of “ Antigone” under conditions approxi- 
mating to those of the Greek stage are so rare that much 
interest was excited when the prospectus issued for the 
present season by Mr. Geaussent, of the Hampstead Con- 
servatoire, was found to contain the promise of a represen- 
tation. The obligation was duly met on the 4th ult., when 
a crowded audience witnessed the revival, and paid it the 
highest possible compliment of close attention and marked 
sympathy. We have seen urged against the enterprise so 
successfully carried through by Mr. Geaussent and Mr. 
Charles Fry, stage director, that the Greek model was not 
faithfully observed—that, for instance, the characters were 
not represented by three men, wearing masks and supplied 
with mouth resonators, as well as, we suppose, some kind 
of stilts. Also that the chorus did not speak together in a 
form of rhythmical chant, but sang Mendelssohn’s modern 
music to the accompaniment of a modern orchestra. We are 
unable to regard these objections as well considered, 
because, if there be one thing plainer than another in 
connection with revivals of Greek drama, it is that there 
must be some kind of compromise between ancient pro- 
cedure and present day conditions. It would, no doubt, be 
possible to build an open-air theatre on the Greek plan; 
and give within it representations which should be a fairly 
close copy of the antique original. Possibly, also, an 
audience of classical enthusiasts would take deep interest 
in the performances; but where would be the Greek 
spirit, trained to such procedure, and taught to look upon 
dramatic representations as religious observances? In 
our modern reproductions, the altar with its sacred fire 
duly appears, but is looked upon more as a decorative 
‘“‘property”? than a solemn symbol of homage to the 
gods. We do not hesitate to say that a Greek play 
correctly rendered would excite amusement rather than 
reverence. There remains the other consideration, that it 
is entirely legitimate to consider the drama before its 
trappings, and show it in operation under conditions best 
adapted to enlist the sympathy of a modern audience on 
behalf of noble thoughts and the profound lessons they so 
impressively convey. This object, as we all know, is quite 
compatible with such an approximation to the Greek stage 
as shall suffice for the proper working of the play. In this 
manner was “Antigone” presented at the Hampstead 
Conservatoire. With regard to the music, a free hand 


might be claimed and allowed under conditions. We 
do not know what the Greek music was, and attempts 
to reproduce it are like guesses at identity made in the 
dark. The essential point is to have music in which 
one may recognise Greek feeling as it has come down 
to us through the plays. To some extent Mendels- 
sohn has given us such strains, and listening to the 
best of his work, while we know that it is as far from Greek 
as the North Pole from the South, we are conscious of no 
anachronism deeper than that of form. The true spirit is 
there. We hope, therefore, that Mr. Geaussent and Mr, 
Fry will persevere and give us a series of the ancient 
dramas in the manner which helped to make “ Antigone” 
so marked a success. 

It will readily be understood that Mr. Charles Fry’s share 
in the production of ‘‘ Antigone”? was one of exceptional 
responsibility ; that of Mr. Geaussent as musical director 
being light in comparison. Intelligent as are the leading 
members of the Irving Club, they were new to this 
particular work and its conditions, while the members 
of the chorus had to be wrought into proper form out 
of absolutely raw material. Let us generously estimate 
the difficulties in Mr. Fry’s way, and with no less 
liberality applaud the result of his toil. That he 
was seconded with entire willingness and zeal is 
true, but the circumstance hardly detracts from the 
approving recognition so fairly earned. While praising 
the teacher let us not forget the taught—let us net 
forget Miss Olive Kennett, who, as Antigone, established 
her claim to recognition as—though she be not 
on the professional stage—one of the best actresses in 
serious and elevated parts that we possess. She looked 
the character admirably, and seemed, as by instinct, to 
perceive and reproduce its heroic qualities, Whether in 
defiance of the tyrant, or lamenting her fate, she succeeded 
in reaching the heart of her audience. Nothing more was 
expected; nothing more was needed. Neither let us forget 
the supremely engaging and tender Ismene of Miss Braith- 
waite—a true foil in her simple maidenliness to the com- 
bination of maidenliness and heroism which made up 
the principal figure; nor should we pass over the 
well-judged Creon of Mr. Ernest Meads, which was no less 
admirable when humbled and broken by Fate than when 
in the pride of power. Capital service was done, too, by 
Mr. Arthur Fayne, whose embodiment of the blind prophet, 
and delivery of his important lines, gave promise of a 
future for the young artist. If we do not mention all the 
performers, it is not because they were undeserving. Each 
of them contributed to an ensemble of which all had 
reason to be proud. As musical chief, Mr. Geaussent 
controlled a professional orchestra chosen from the Phil- 
harmonic band, and a chorus which, under novel and 
trying conditions, deserved hearty praise, if not the crown 
that rewards perfection. We may add here that, among 
the audience, was a granddaughter of Mendelssohn, who 
expressed her high gratification. The performance was 
subsequently repeated. We now await another revival. 








REVIEWS. 


Richard Wagner’s Prose Works. Vol. 3: The Theatre. 
Translated by William Ashton Ellis, Editor of The Meister, 
&c. [Kegan Paul, Trench, Triibner and Co.] 


Mr. Ettis remarks, in his preface, that the volume 
“represents a very important epoch in Richard Wagner's 
life.’ But, as a matter of fact, every epoch in the 
master’s life seems “‘ very important.” We have an article 
“On Musical Criticism’? which originally appeared in 
the form of a letter to the editor of the Neue Zeitschrift 
fiir Musik. Wagner wished to take arms against what he 
called, somewhat pleonastically, “uncritical, bad criticism,” 
but with him the goodness or badness of the criticism 
depended to some extent upon its agreement or the 
reverse with his art-theories; although it must be con- 
fessed that, especially in the early days, there were critics 
who either could not or would not discuss him from his 
own standpoint. This article is followed by ‘ Judaism in 





Music,” a piece of writing which caused some stir at the 
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time of its appearance and, naturally, considerable ill-feeling. 
There are some hard sayings in it, and prejudice is written 
in large letters all over it. The attack on Meyerbeer is 
bitter; one might, indeed, say unfair. On the other 
hand, the references to Mendelssohn are couched in very 
careful language. As a man Wagner speaks of him as 
“of the finest and most varied culture, and of the highest, 
tenderest sense of honour.” The ‘‘Mémentos of Spon- 
tini’’ form very attractive reading. There is a Berlioz- 
Mémoires touch in the story of the ‘ magnificent” 
Triumphal March in “La Vestale.” Wagner asked the 
composer why he had introduced no trombones into it ? 
‘Est-ce que je n’y ai pas de trombonnes?’”’ asked the com- 
poser; and on referrirg to his score, and finding there were 
none, he is said to have requested Wagner to write out 
parts for those instruments in time for the next rehearsal. 
This story may, we think, be taken cum grano salis. The 
“ Music of the Future” (‘‘ Zukunftsmusik”’) is one of the 
most valuable of Wagner’s writings. The author expounds 
his views in, for him, singularly clear language. In the 
preface, Mr. Ellis refers to the ‘‘able translation” of that 
article by Mr. E. Dannreuther. The letter on the per- 
formances of “‘Tannhauser”’ in Paris, in 1861, is also 
another interesting feature of the volume. It was published 
in the Deutsche Allgemeine Zeitung within a month of the 
fiasco. The failure was owing to party opposition ; when 
Wagner withdrew his score the house had been “already sold 
out for several performances in advance.”’ The hostile recep- 
tion then given to the work has been fully atoned for by its 
recent careful, and, we may add, successful production in the 
French capital. Mr. Ellis, following the plan of his earlier 
volumes, has given a convenient summary of contents; 
and, besides, a very full Index, for which all readers will be 
grateful. With the translation one may not always be 
quite satisfied. But it must be remembered that the trans- 
lator’s task was one of extreme difficulty; there are even 
passages in Wagner’s writings in which the exact meaning 
is by no means clear. And, again, Mr. Ellis has always 
been anxious to reproduce, so far as was possible, Wagner’s 
peculiar and, at times, crabbed style; not in any way to 
soften or conceal it. The mere fact that he has ventured 
on such an undertaking as the translation of all Wagner’s 
writings argues courage of no ordinary kind. 


Robert Schumann's Works for the Pianoforte (complete). 

Edited and fingered by Agnes Zimmermann. Vol. 3. 
[Novello, Ewer and Co.] 

THE publication of this volume completes Miss Zimmer- 
mann’s edition of the pianoforte works of Schumann, so that 
we have now an English edition of the composer’s pro- 
ductions for his favourite instrument worthy of his position 
in the esteem of music-lovers. Miss Zimmermann’s name 
is itself sufficient to recommend the edition as regards 
accuracy in the important matter of phrasing marks, &c., 
and the suggestion of appropriate fingering ; but the fact 
that in her delicate task she has also had the advantage of 
advice from the greatest living authority on the subject of 
Schumann’s intentions naturally increases one’s confidence. 
In another respect also—less vital, indeed, than that 
just referred to, but still of considerable importance in an 
age when few can claim to be completely independent of 
the optician’s aid—this edition will commend itself to the 
musical public. The print is large and clear to an even 
greater degree than usual with the publications issued by 
the same firm. The space allotted deprives even the most 
“crowded”’ passages of that ‘‘ entangled ”’ appearance that 
affrights so many whose spirit is willing but whose flesh is 
weak. The volume contains, if not the greatest, yet surely 
the most attractive of Schumann's works for the pianoforte. 
Its complete contents are set forth in another part of this 
journal, but we may select from them, in proof of our con- 
tention, the ‘‘ Faschingsschwank aus Wien” (“ Carnival freak 
from Vienna”), the ‘‘ Three Romances,” Op. 28, the Studies 
and Sketches for pedal pianoforte, the famous “‘ Album for the 
Young,” the delicious ‘“ Forest Scenes,” the Albumblatter, 
the marvellously fine ‘‘ Pieces in Fughetta Form,” in which 
the influence of Bach is so strikingly shown, and the noble 
“Songs of the Dawn.”’? These works include several of 


the most picturesque and individual of the master’s utter- 
ances, and embrace, of course, the productions of his 
Tipest period. 


The Irish Song Book, with Original Irish Airs. Edited, 
with an Introduction and Notes, by Alfred Perceval Graves. 
[T. Fisher Unwin.] 


THE interest in national music of all kinds is ever on the 
increase, and this volume forms a welcome addition to 
works concerning the ‘immortal melodies of the Emerald 
Isle.” The writer, in the Introduction, praises Professor 
Stanford for having sought inspiration “from those well!- 
nigh inexhaustible sources'’—i.¢., the great collections of 
ancient Irish music. Dr. Parry, whom he quotes, has 
described that music as ‘‘ probably the most human, most 
varied, most poetical in the world.” Whence are to be 
obtained the purest settings of old Irish airs ?—a question of 
importance—is discussed briefly. From the harpers and 
other instrumentalists, says one school of critics; from the 
ballad-singers, says another. In favour of the latter it has 
been remarked that the rhythm and metre of the words must 
have imposed restraints upon the singers, whereas instru- 
mentalists could alter or invent at their own sweet will. 
Singers, however, are not immaculate, and, like Mr. Silas 
Wegg, may occasionally have dropped into a little poetry 
on their own account. Still the balance is in their favour. 
Dr. Petrie, in the preface to his great collection, declares 
that he found versions differing so greatly, that they could 
with difficulty be recognised as being the one air. Mr. 
Graves has married some of our best lyrics, ancient and 
modern, either ‘‘ unmatched or ill-matched to music,” to 
some of the finest old Irish airs. Dealing with the later 
lyrics, he tells us, is ‘ extremely delicate work.” And he 
expects “to be roundly attacked” for having, in some 
cases, Omitted or transposed a stanza. But ballads, un- 
reasonable in length, must be compressed, unless they be 
taken as texts for cantatas. This interesting “Irish Song 
Book” has already appeared in two editions. The 
compiler has contributed some graceful lyrics of his own. 
Besides an ordinary table of contents, there is a convenient 
list of authors and anonymous songs, with dates. 


The Captive Lover. Song by Henry Purcell. 
[Novello, Ewer and Co.] 


In view of the absorbing interest now shown in the 
writings of Purcell the publication of this song is very 
opportune. The value of this edition is much increased 
by its having been edited from the Autograph by Professor 
Bridge, to whose recent patriotic researches we are so 
greatly indebted for several important discoveries con- 
cerning the life and works of our great composer. Apart, 
however, from the historical interest of the song, it possesses 
a naive charm of its own that will appeal to all sympathetic 
singers, into whose portfolios the expressive little ditty 
should speedily make its way. 


For Violin and Pianoforte. 
[Novelio, Ewer and Co.] 


Rondo in B minor. 
Spohr. Op. 145, No. 6. 


By L. 


Tus is the last of a series of pieces for violin and 
pianoforte which might with advantage be played in our 
Concert rooms, instead of excerpts from this master’s 
concerted works, when no orchestra is available. The 
Rondo now under notice is in Spohr’s most characteristic 
style and possesses a second subject of great sensuous 
charm. The clearness of the printing will be much appre- 
ciated by those who have to read at sight the chromatic 
pianoforte part. 


Twelve Pieces for Pianoforte. By P. Tschaikowsky. 
Two Books. [Novello, Ewer and Co.| 


Tue Russian composer whose career came so suddenly 
to an end in 1893 wrote, like Rubinstein, many songs and 
short pianoforte pieces which have already attained 
world-wide celebrity. His ‘‘ Pathetic’? Symphony in B 
minor was produced at a Philharmonic Concert, under 
the direction of Sir A. C. Mackenzie; and this important 
work has shown him worthy of a high place among 
the symphonic writers of the present century. It 
has, indeed, materially increased his reputation in 
this country, so that anything from his pen is now 
welcome. The pieces in this collection are exceedingly 
attractive. In Book x we have a clever and showy 
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Etude ; a Chanson triste, full of naiveté and melancholy 
charm; a Marche Funébre, simple and solemn; two 
pleasing Mazurkas, and a Chant sans Paroles, tender and 
expressive. Book 2containsthecharacteristic “Au Village,” 
two graceful Valses, a quaint Danse Russe, a lively Scherzo, 
and a Réverie Interrompue, the last, but by no means the 
least interesting of the set. All these pieces are admirably 
written for the instrument, and, though they require great 
care in phrasing, present no formidable difficulties. 








FOREIGN NOTES. 


ALTENBURG.—August Klughardt’s new opera, ‘‘ Gudrun,” 
met with a first performance last month at the Hof-Theater, 
and was very well received, both by a numerous audience 
and the critics. 

AMSTERDAM.—M. Willem Kes conducted the Philhar- 
monic Concerts at the Concertgebouw for the last time, on 
October 31, previous to his departure for his new sphere of 
activity in Glasgow. The eminent musician was the 
recipient of quite a series of ovations on the part of an 
audience which filled every part of the hall, and thus 
testified to the high esteem in which he has so long been 
held, and to the feelings of regret in losing his services. 
At the same Concert M. Kes’s successor, Herr Mengelberg, 
made his début here in the capacity of pianist with a 
much admired performance of Liszt’s Concerto in E flat. 

BarcELoNA.—A new operetta, ‘‘ Cabo Primero,” by the 
talented composer Senor Fernandez Caballero, recently 
brought out at the Eldorado, is enjoying an immense success 
here. The libretto, brimming over with fun, is by Sefior 
Lucio, and the music is distinctly clever. 

Beruin.— The Krollsche Theater, though no longer the 
temporary home of the Royal Opera, will still continue to 
be used by that Institution for weekly afternoon per- 
formances of light opera at popular prices. Humperdinck’s 
‘‘ Hansel und Gretel” is to be the first of these.——The 
Sternsche Gesangverein gave a first Concert at the new 
Kaiser Wilhelm Memorial Church on the 4th ult., when 
Mendelssohn’s ‘* St. Paul” was given, this being the anni- 
versary of the death of its composer. Professor Gernsheim 
conducted a very fine performance, and Dr, Reimann pre- 
sided at the organ. The acoustic conditions of the new 
edifice are found to be excellent.——Mr. Harold Bauer made 
his début here in an Orchestral Concert at the Sing- 
akademie, on the 16th ult., and scored quite an exceptional 
success both with the press and the public. He played, 
with orchestra, a Concerto of Beethoven, a Concerto of 
Saint-Saéns, and the ‘“‘ Hungarian” Fantasie of Liszt. The 
German critics are unanimous and enthusiastic in his praise, 
comparing his technique to that of Rosenthal, and speaking 
highly of his warmth of feeling and artistic interpretations. 

BrusseEL_s.—The annual Grand Prix de Rome at the 
Conservatoire has been awarded this year to M. A. 
Lunssens, a native of Brussels, for a choral work entitled 
“ Calliclivé,” a composition, it is said, of altogether excep- 
tional merit. For the first time in the history of the 
Institution, a lady, Mdlle. Henriette Coclet, took part in 
the competition, and would in all probability have obtained 
the second prize but for the fact of the score sent in by her 
not being completed in its instrumentation. ——Under 
the directorship of M. Ysaye, a society has been formed 
for the purpose of giving an annual series of Concerts 
during the season (four symphonic and four of chamber 
music) in this capital. The quartet party will consist of 
MM. Ysaye, Marchot, van Hout, and Jacob. The an- 
nouncement has given great satisfaction in musical circles 
here.——M. Gevaert has received from Pope Leo XIII. 
the order of St. Gregory the Great in recognition of the 
merits of his recently published work, ‘‘ La Melopée antique 
dans |’Eglise latine.”’ 

Bupapest.—Herr Mader, of Vienna, has been appointed 
to. post of conductor at the Royal Hungarian Opera, 
in} Rccession to Herr Arthur Nikisch_—Mascagni’s 
“Cavalleria Rusticana”’ has just been produced here for 
the hundredth time, under the personal direction of the 
composer, who was most enthusiastically received. 

BurraLo (U.S.) — The well known Polish pianist, 
Chevalier de Kontski, after living here for some years past 
in comparative retirement, has started upon a concert tour 





in Japan. The veteran artist, upon whom his seventy- 
eight years appear to sit very lightly, has taken with him a 
new “ Japanese Triumphal March” of his composition, 
which will doubtless gain him the suffrages of the victorious 
Japs, especially if played on his famous pianoforte with 
the double keyboard. 

CuRISTIANIA.—Edvard Grieg has nearly completed the 
score of an important new work for solo voices, chorus and 
orchestra, entitled “Hang Tussa,” the performance of 
which will fill an entire evening. 

CopurG.—The death centenary of Georg Benda was 
commemorated, on the 6th ult., at the Court Theatre, by a 
performance of the melodrama ‘‘ Medea.” Benda, at one 
time Capellmeister at Gotha, the most gifted of four musical 
brothers, was the first to introduce melodrama in Germany, 
and his two works of that order, ‘‘ Medea” and ‘“‘ Ariadne,” 
were greatly admired by Mozart, who considered the music 
to be “wahrhaft tirtrefflich” (truly excellent), especially 
that accompanying the spoken lines. 

CoLocne.—An important new composition, by Herr 
Richard Strauss, the orchestral tone-picture ‘‘ Till Eulen- 
spiegel,’’ was produced last month for the first time at a 
Giirzenich Concert, under Dr. Wiillner’s direction. ‘The 
new work of the gifted Munich conductor was generally 
admitted to be a masterpiece of orchestral painting, the 
graphic delineation of the various escapades of the legendary 
humorous personage being frequently greeted with ex- 
pressions of delight by the audience. It will also shortly 
be performed at Vienna, under Dr. Hans Richter.——Mr. 
Willy Hess played with the greatest success in two 
Chamber Music Concerts on October 29 and the 12th ult. 
He also played the Beethoven Concerto, with orchestra, 
at the second Giirzenich Concert, on the 5th ult. 

ConsTANcE.-—-A choral symphony, entitled ‘Through 
night to light,” by the late Friedrich Lux, the distinguished 
Mayence Capellmeister and organ virtuoso, was performed 
here for the first time in public, on October 25, Herr 
Werner, of Baden-Baden, presiding at the organ. The 
interesting and valuable work, which is of a sacred 
character, created a profound impression. 

Dessau.—Reznicek’s comic opera ‘ Donna Diana” has 
just been produced here and met with a highly favourable 
reception, at the Court Theatre. Similar success attended 
the recent first performance of the work at Leipzig. It 
was originally brought out at Carlsruhe, under Herr Mottl’s 
direction, last season. 

FLorENCE.— Signor Tamagno, the celebrated tenor, is 
still confined to his villa on account of illness and has been 
obliged to abandon his contemplated visit to Berlin, where 
he was to make his début at the Royal Opera, 

FRANKFORT-ON-Main.—An excellent performance took 
place at one of the ‘“‘Museum Concerts” recently of 
Tschaikowsky’s ‘‘ Manfred ’’ Symphony, under the direction 
of Capellmeister Kogel, the work meeting with an enthu- 
siastic reception. In the same Concert Mr. Ben Davies 
made his first appearance here, and particularly delighted 
his audience in his singing of an air from Handel's 
“ Jephtha.” 

GENEvA.—The committee of the Swiss National Exhibi- 
tion, to be held next year, have commissioned the young 
composer M. Jacques Dalcroze to write an opera for the 
occasion. The same composer’s grand opera ‘Sancho 
Pansa” is shortly to be brought out at the theatre here. 

HamsBurG.—There will be eight Concerts here this 
season of the Berlin Philharmonic Orchestra, the first of 
which has just taken place with great success, under the 
direction of Herr Weingartner. 

Lerpzic.—Dr. Hugo Riemann, the well known musical 
author, lately of Wiesbaden, has taken up his residence 
here as pianoforte teacher and lecturer at the University 
on the theory and history of music.——Handel’s oratorio 
“Deborah,” in Dr.Chrysander’s version of the score, 18 
shortly to be produced at one of the Gewandhaus Concerts, 
under Herr Nikisch’s direction. The Riedel Verein will 
likewise give a performance of the work later in the 
season. —— Alexander Petchnikoff, the Russian violinist, 
gave a Concert here last month, and, as had been the 
case on his recent first appearance in Berlin, took his 
critically-disposed audience by storm, he being equally 
admired in Bach as in pieces of a lighter order.——Hert 
Nikisch, in addition to his duties as conductor of the 
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Gewandhaus and the Berlin Philharmonic Concerts, has 
undertaken to conduct several Concerts at Moscow and at 
Prague during the winter. 

MILAN.— The coming season at La Scala is to be 
inaugurated with a performance of M. Saint-Saéns’s opera 
“Henri VIII.,” M. Massenet’s ‘*La Navarraise” being 
next on the réfertoire, and will be given in conjunction 
with Tschaikowsky’s charming ballet ‘‘ The Sleeping 
Beauty.”"——The long-expected premizve of the two-act 
opera “Claudia,” by the Maéstro Gellio Coronaro, the 
libretto founded upon Georges Sand’s novel of that name, 
took place on the 5th ult., at the Teatro Lirico. The per- 
formance was a good one, but the work failed to please, the 
libretto being found weak and the music wanting in dramatic 
elements. 

Municu.—The violin virtuoso, Henry Such, appeared 


at one of the Kaim Concerts, under the direction of the | 


Court conductor, Zumpe, on the 7th ult., with brilliant 
success. The young artist proceeded at once to Vienna, 
where he was to play under the directorship of Dr. Hans 
Richter on the 21st ult. —— Heinrich Vogl, the eminent 
tenor, celebrated, on the 5th ult., the thirtieth anniversary 
of his association with the Munich Opera, where he made 
his début as Max, in ‘‘ Der Freischiitz,”’ in 1865. Vogl 
did not at first give promise of being able to undertake the 
more heroic parts; but his powers rapidly grew with the 
greater demands made upon them, and his assumption, in 
1869, of the part of Tristan in Wagner’s opera was a 
revelation which was not lost upon the composer, who 
entrusted to him the difficult réle of Loge, in ‘ Rheingold,” 
at the original Bayreuth Festspiele in 1876. Since that 
time Vogl has justly been looked upon, both vocally and 
histrionically, as the Wagner tenor par excellence. That 
he remains in that position to this day speaks well both of 
his vocal method and of his physique. 

NUREMBERG.—At a Concert given on the 3rd ult., by 
the Verein fir classischen Chorgesang—an excellent choral 
society, numbering some 330 well-trained voices—a new 
choral work, entitled ‘‘ Kénig-Rother,” by Herr Krug- 
Waldsee, was performed for the first time, under the 
composer’s direction, and aroused the enthusiasm of the 
audience to a degree only equalled by that which mani- 
festly pervaded the ranks of the executants. Needless to 
add that the gifted composer received a perfect ovation at 
the conclusion of a truly notable performance. 

Pesaro.—It is creditably reported here that Mascagni 
has been offered and has accepted the post of director of 
the Liceo Rossini in this town, the most richly endowed 
musical school in Italy. The offer was supported by a 
unanimity of votes of the committee. 

PraGuE.—Antonin Dvorak will, it is stated, not resume 
his position as Principal of the National Conservatorium in 
New Vork, but has decided, for domestic reasons, to remain 
at Prague during the winter.——Three operatic novelties 
were produced at the German Theatre here during the past 
few weeks—viz., ‘‘ Die Sangerin,” by Dellinger ; ‘* Der 
Geigenmacher von Cremona,” by Jeno Hubay; and “ Hun- 
yadi Laszlo,” by Franz Erckel. The latter, although 
produced many years since at Budapest, was a novelty in 
the composer’s native country and was favourably received. 
M. Hubay’s is a melodious work, ably instrumented, and 
pleased greatly. An incidental violin solo, admirably played 
by the composer behind the scenes, had to be repeated, 
Dellinger’s operetta, of the Viennese type, is ably written, 
but wanting in originality. 

RomME.—Signora Teresina Tua, the gifted violinist, who 
retired into private life upon her marriage some years ago 
with the Count Franchi-Verney della Valetta, is about to 
te-appear in public, having arranged for an extensive 
concert tour throughout Europe and America.——Messrs. 
Cesari and Graciose have taken the lease of the Teatro 
Argentina, and will receive an annual subvention from the 
municipality of eight thousand lire. In return, the new 
directors are required to open the performances with 
Wagner’s “ Die Walkiire,” and to produce the following 
works during the season—viz., Verdi’s ‘‘ Don Carlos,” 

agner’s ‘“ Tannhauser,’’ Leoncavallo’s ‘‘La Bohéme,” 
Boito’s ‘ Mefistofele,”’ and a new opera by Di Leva, 
entitled ‘La Camargo.” Signor Mascheroni will be the 
orchestral conductor. 

St. PETersBpurGc.—Dr. Max Erdmannsdorfer, of Bremen, 





who has just celebrated the twenty-fifth anniversary of his 
activity as Capellmeister, has accepted the conductorship of 
the Imperial Russian Philharmonic Society. He conducted 
his first Concert here on the 2nd ult., and met with a most 
cordial reception.——Tanejew’s new opera, ‘“ Oresteia”’ 


‘(founded upon A®schylus’s drama), was produced at the 


Imperial Opera for the first time last month. The work, 
which had been looked forward to with considerable interest, 
proved somewhat of a disappointment, being diffuse as 
regards the libretto, deficient in melody, and over-elaborate 
in its instrumentation. Costumes, scenery, and the entire 
mise-en-scéne, however, are magnificent, and will support 
the opera in the repertory for some time to come.—— 
Madame Sigrid Arnoldson has signed an engagement to 
appear in opera during the months of January and 
February next, both here and at Moscow.—The first 
volume of a most interesting collection of Russian folk-songs 
has just been published, ably edited by Professor Sobolevsky. 
The publication is taking place at the instigation and at the 
expense of the Grand Duke George Michalowitch. 

Srutrcart.—The first performance of Pietro Mascagni’s 
new opera ‘‘ William Ratcliff’? took place on October 27, 
at the Hof-Theater, and met with a very good reception. 
The composer, who was present on the occasion, has 
received the gold medal for Arts and Sciences from the 
King of Wurtemberg. Mascagni is just now giving a 
series of Concerts in different parts of Germany and 
Austria, conducting his own works, and meeting every- 
where with much appreciation. 

VeNIcE.—The vacant directorship of the Liceo Benedetto 
Marcello has at length been filled by the appointment to 
that important post of Signor Enrico Bossi, hitherto 
Professor of harmony and counterpoint at the Naples 
Conservatorio, a gifted composer and excellent organist. 

ViennNA.—The members of the Dresden Royal Opera 
who recently took part in the resuscitation, at that Institu- 
tion, of Haydn’s comic opera, ‘‘Der Apotheker” (‘* Lo 
Speciale’), gave a morning performance of the work here 
last month, under the direction of their Capel'meister, Herr 
Schuch. It was received by a numerous audience with the 
kindly interest due (especially from the Viennese public) to 
a score by Papa Haydn, however deficient in dramatic 
elements, and wedded to a libretto somewhat archaic 
inits simplicity. Considerable historical interest, moreover, 
attached to a performance which, in the opinion of Dr. 
Hanslick, was a model one.——Frau Materna, the well- 
known prima donna, has departed for the United States, 
where she is to give a series of forty “‘ Farewell” Concerts, 
she being a great favourite with American audiences. 

WErmarR.—Herr Bernhard Stavenhagen, the new Capell- 
meister of the Hof-Theater, hitherto known only in his 
capacity of pianist, has proved himself an excellent 
conductor in recent performances of Wagner's “ Der 
fliegende Hollander” and “Lohengrin,” and Liszt's 
“*St. Elizabeth,” the latter produced as a stage represen- 
tation. Herr Zdllner’s new military opera, ‘‘ Der Ueberfall,” 
has also just been brought out here, under Herr Staven- 
hagen’s direction, with considerable success. 

ZuricH.— The new ‘“Tonhalle,” a handsome and 
spacious building, was inaugurated, on October 20, with a 
performance of Beethoven's Ninth Symphony, con- 
ducted by Dr. Hegar, and Brahms’s “ Triumphlied,” under 
the direction of the composer. Dr. Joachim also took part 
in one of the concerts organised for the occasion. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

SINCE its first production here at the Musical Festival of 
1882, Gounod’s sacred Trilogy, ‘‘ The Redemption,’’ has 
deservedly been recognised as one of the standard oratorios, 
and never fails to draw Jarge audiences whenever it is per- 
formed. For some years now the Midland Musical Society 
is accustomed to resort to ‘‘The Redemption” for its 
annual ‘Good Friday’? Concert, and has thus been the 
means of popularising the trilogy among our artisan 
classes, who are now as familiar with ‘‘ The Redemption” 
as they are with “‘ The Messiah” or the “ Elijah.” But it 
is only periodically that the Festival Choral Society 
include Gounod’s work in its concert schemes; and the 
committee are to be congratulated for having opened the 
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season of 1895-6 with a magnificent all-round performance of 
“The Redemption,” which took place in our ‘town Hall on 
October 24, in the presence of a crowded assembly. Special 
interest was attached to the Concert, as it happened to be 
the Jubilee of the Society, and at which Dr. C. Swinnerton 
Heap, the new conductor who has succeeded Mr Stockley, 
wielded the baton. His reception as he stepped on the 
concert platform was cordial in the extreme, the prolonged 
applause being conspicuous by its spontaneity, emanating 
from all parts of the hall. He at once proved himself an 
experienced conductor, by his thorough command over his 
forces and sound knowledge of the work. The beautiful 
symphonic accompaniments, a feature of the oratorio, were 
given with graphic picturesqueness, and to my mind our 
local orchestra never played better than on this occasion. 
The singing of the chorus was marked by tone-power and 
precision, and throughout the work the same high 
standard was maintained. Excellent and artistic service 
was rendered by the principalsk—Miss Medora Henson, 
Miss Constance Yorke, Madame Marie Hooton, Mr. 
Whitney Mockbridge, Mr. S. Roper, Mr. David Hughes, 
Mr. Ffrangcon Davies, and Mr. C. W. Perkins, the latter 
admirably sustaining the chorus by his judicious manage- 
ment of the organ. 

Monsieur de Greef, the Belgian pianist, gave a Piano- 
forte Recital in the Masonic Hall, which proved an artistic, 
if not a financial success. His programme was admirably 
framed and was calculated to show the gifted pianist’s 
special style. It is rarely that Schumann’s ‘ Etudes 
Symphoniques” and Grieg’s scenes “Aus dem Nor- 
wegischen Volksleben” have been interpreted here with 
more characteristic effect. His playing caused great 
enthusiasm, and when he visits this city again, which I 
believe will be early next year, he will be able to command 
a full house. 

The greatest musical treat of the present season is due 
to Dr. Hans Richter and his orchestra, Nine years have 
elapsed since the Viennese conductor has honoured us by 
bringing his London orchestra, and I can only express a wish 
that his visits in the future may be more frequent and that he 
may see his way clear to come to us annually. The pro- 
gramme, with the exception of Tschaikowsky’s ‘‘ Symphonie 
Pathétique,” consisted entirely of excerpts from the works 
of Wagner, of which the ‘“ Trauermarsch,” from ‘‘ Die 
G6tterdammerung,” was a novelty here. To dwell upon 
Dr. Richter’s marvellous reading of Wagner would be futile. 
With him all is perfect, and we in the provinces never 
heard the ‘‘ Flying Dutchman” Overture nor the “ Tann- 
hauser ’ Overture given with such fire and animation. 
The Tschaikowsky Symphony, given as it was, proved a 
revelation to the audience, as it has done everywhere else. 
Mr. Edward Lloyd, who was the vocalist, gave the Preislied 
from “ Die Meistersinger ” in true Wagnerian method. 

The Saturday Night Popular Concerts for the people are 
now in full swing, and excellent service is rendered by the 
various amateur choral societies, who give oratorios in a 
complete form, with full chorus, band, principals, and 
organ. 

Mr. H. Wymark Stratton gave his first Concert in the 
Masonic Hall, and was fortunate to gather round him his 
numerous friends and patrons. The programme included 
Goetz’s Quintet (Op. 16) for pianoforte and strings and 
Beethoven’s beautiful Septet for strings and wind (Op. 20). 
The bénéficiaire appeared as solo pianist, accompanist, and 
bassoonist, duties which he discharged with much credit to 
himself. Miss Annie Norledge was the vocalist, and Mr, 
T. M. Abbott, solo violinist. The whole Concert proved a 
complete success. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE recent Concerts in Bristol and district have been of 
amiscellaneous order. Gleesand part-songs were capitally 
sung at a Concert in St. Paul’s School, Bedminster, on 
October 23. Mr. Herbert Parsons, an exceptionally 
talented local pianist, gave a successful Recital on October 
24, when he played, for the first time in Bristol, Liszt’s 
Sonata in B minor, among other compositions. 

The first popular Chamber Concert of the eleventh 
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season took place on October 26, under favourable 
circumstances. The executants were Miss Rootham, 
Messrs. F. Ward, H. Bernard, F. S. Gardner, and E. 
Pavey, and the vocalist was Mr. A. Trowbridge. A notice- 
able feature was an exceptionally meritorious performance 
of Beethoven’s String Quartet (Op. 18, No. 4). 

Sefior Sarasate and Madame Berthe Marx-Goldschmidt 
appeared on the 8th ult. and gained a very hearty reception 
from a large assemblage of professionals and amateurs, 
whom they delighted by their interpretation of com. 
positions of the classic and romantic schools. 

Benson’s new prize cantata, entitled ‘“‘ Christ at Nain,” 
and Mendelssohn’s ‘Hear my Prayer’ were sung in 
Redland Park Church on October 30. 

Miss Lock’s first Chamber Concert of the present season, 
on the 11th ult., was a very great success. Beethoven’s 
String Quartet in E flat (Op. 74, No. 10), Max Bruch’s 
Trio in C minor (Op. 5) for pianoforte and strings, and 
Schumann’s Sonata in A minor (Op. 105) were the chief 
works performed, the Trio being now first heard in Bristol. 
The executants were Messrs. Theo. Carrington, Duys, 
Wetten, Van Gelder, and Miss Lock. Madame Isabel 
George contributed songs. 

The Concert given by Miss Amy Lavington, at St. 
Nathaniel’s Hall, on the 14th ult., is worthy of notice 
because of the excellence of the music as a whole. The 
lady, herself a talented harpist, was assisted by some 
of the most accomplished professionals and amateurs of 
the city. 

The lamented death of Sir Charles Hallé, who for more 
than twenty years was Conductor of the Bristol Musical 
Festivals—since their establishment, in fact—has called 
forth expressions of deep regret from various musical bodies 
in our city. The sad event has also led to considerable 
agitation and speculation regarding the successor to the 
deceased musician. The local papers have published 
voluminous correspondence regarding the subject, the 
majority of the writers advocating the appointment of Mr. 
George Riseley, who has directed choral and orchestral 
performances of a high character for many years. In the 
course of some remarks to the Festival choir regarding the 
choice of a conductor, Mr. William Smith, the chairman 
of the Festival committee, denied that there was prejudice 
against local talent, and said that everything had gone by 
tender, local musicians being given a chance equal to that 
afforded other people. They wanted to get the best man at 
reasonable terms, and with that end in view the committee 
would enter into communication with the most eminent 
conductors. As the Festival takes place next October the 
selection of a successor to Sir Charles Hallé cannot be 
long delayed ; and the musical public of Bristol are looking 
forward with great interest and expectancy to the result of 
the committee’s deliberations. 

The Bristol Post Office Band Concert, on the 2oth ult., 
was a great success. 

As the Concert of the Bristol Choral Society took place 
late in the month, brief notice of the performance must 
suffice, A large audience assembled in Colston Hall on 
the 23rd ult., to hear the choir, which, with band, numbered 
500, unfold the beauties of Dvordk’s ‘‘Spectre’s Bride” 
(now brought forward in our city after lying dormant 
for many years) and of Mascagni’s ‘‘ Cavalleria Rusticana.” 
The principal vocalists were Miss Esther Palliser, Mr. 
Joseph O’Mara, and Mr. Watkin Mills. The singing of 
the choir, under the direction of Mr. Riseley, was very fine; 
and the charming melodious works afforded great delight 
to the assemblage, so admirable was their performance as 
a whole. 

The project to establish a new musical association at 
Clevedon has been successful. It is called the Philharmonic 
Society. Sir Edmund Elton is president, and Mr. Edward 
Cook, of Bristol, conductor. Mendelssohn’s ‘‘ Hymn of 
Praise” is in rehearsal. 

The annual Festival of the Bath and Wells Diocesan 
Choral Association took place in Bath Abbey on October 
30. Nearly thirty choirs were represented, the total 
number of voices being 600. Under the direction of Mr. 
Standley, the musical service, including Barnby’s anthem 
‘“‘T will give thanks,” was creditably sung; the enlarged 
organ, just completed, played by Mr. A. E. New, being of 
great advantage in sustaining the body of voices. 











rained Thou wilt Keep him in perfect peace. a 


Isaiah xxvi. 3, 4. Composed by the Rev. Arno~p D, Cuuury, b.A., Mus. Bac., Cantab. 
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ANTHEM FOR FOUR VOICES. 
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MUSIC IN DUBLIN. 
(FRoM ouR OWN CORRESPONDENT.) 


THE Dublin Popular Concerts, under the management 
and control of Mr. Farley Sinkins and Messrs. Pigott, 
commenced on Saturday, October 26, in the Leinster Hall. 
The vocalists were the sisters Ravogli, Madame Ghitti 
Corri, Messrs. Thorndyke and Orlando Harley—the last 
taking the place of Mr. Sims Reeves; and the instru- 
mentalists, Messrs. Arthur Wallerstein (violin), Otto Moss- 
hammer (harp), and Adolp Schmid (pianoforte). Not- 
withstanding the disappointment felt at the absence of Mr. 
Sims Reeves it was a most enjoyable and successful 
Concert. Dr. Houston Collisson conducted. 

The second of the above series took place in the same 
hall on the 16th ult., with Mesdames Chatto, Marie Duma, 
Florence Daly, and Stella Frazer; Messrs. Foli, Braxton 
Smith, Della Sudda, and Rubio. The accompanists were 
Dr. Collisson and Mr. Lorraine. 

Madame Fanny Moody and Mr. Charles Manners gave 
three Concerts and Opera Recitals in the Leinster Hall, on 
October 23, 24, and 25, and were assisted by Miss Rayner, 
Mr. William Dever, Mr. John Child, and a small orchestra. 
An interesting feature was the production of Maclean's 
prize one-act opera, ‘‘ Petruccio,”” which met with con- 
siderable acceptance. Madame Patti appeared at two 
Concerts in the Leinster Hall, on October 30 and the 2nd 
ult., assisted by Madame Belle Cole, Mr. Hirwen Jones, 
Mr. Douglas Powell, and Misses Marianne and Clara 
Eissler (violin and harp), Mr. Frederick Dawson (piano- 
forte), and Mr. Wilhelm Ganz (accompanist). 

The Recitals of Chamber Music at the Royal Dublin 
Society opened, on the 11th ult., with a Pianoforte Recital 
by Signor Esposito. Liszt’s transcription of Bach’s G minor 
Organ Fantasia and Fugue, Beethoven’s Sonata (Op. ror), 
and four pieces of Chopin made up the programme and 
were brilliantly interpreted. For the second Recital, on the 
18th ult., Messrs. Papini, Darley, Grisard, Bast, and 
Esposito were engaged, Mr. Darley, as second violin, 
replacing Mr. P. Delany, whose health obliged his retire- 
ment. Haydn’s Quartet (Op. 67, No. 5) and Brahms’s 
Quartet in G minor (strings and pianoforte), with Beet- 
hoven’s Violin Sonata in F (Op. 24), were presented to a 
crowded assembly. 

The Leinster Choral Union gave a Glee Concert at the 
Molesworth Hall on the 5th ult.; and the Concert by the 
inmates of Merrion Blind Asylum in the Leinster Hall, 
on the following evening, was remarkable for the variety 
and excellence of musical ability displayed. 

The Dublin Musical Society has in rehearsal Mendels- 
sohn’s ‘‘ St. Paul’’ for its approaching Concert, under Dr. 
Joseph Smith, and announces for future performance 
Dvordk’s ‘‘ Spectre’s Bride,”’ selections from ‘* Tannhauser,” 
and Sullivan’s ‘“ Light of the World,” which last, it is 
understood, the composer will conduct in person. 

Sullivan’s ‘‘ Inaugural Ode” was announced for per- 
formance, with full band and chorus, at the opening of the 
Irish Arts’ and Crafts’ Exhibition, on the 26th ult., in the 
Royal University Buildings. 





MUSIC IN EAST ANGLIA, 
(FROM OUR OWN CORRESPONDENT.) 


Tue tenth annual Concert on behalf of the funds of the 
Railway Guards’ Universal Friendly Society, on the 24th 
ult., was a great success, both musically and financially. 
Miss Kate Cove, Miss Grace Woodward, Mr. Herbert 
Grover, and Mr. Santley were the vocalists, and Miss 
Beatrice Langley and Signor Bisaccia were answerable for 
violin and pianoforte solos. 

The winter season of the weekly popular Organ Recitals, 
which are conducted by Dr. Bunnett, with the assistance of 
asmall committee of gentlemen appointed by the Corpora- 
tion, commenced on Saturday evening, the 2nd ult. Proof 
of the popularity of these Recitals was shown by the 
crowded state of St. Andrew’s Hall, and it is believed they 
are doing much to popularise good music. The organ 
selections are generally varied by songs and solos upon 
other instruments, the former being supplied on this occa- 
sion by Miss Evelyn Ray and Mr. S. Hemmings, while 
Mr. F, W, B. Noverre contributed several violin solos. 





The Westminster Singers made their début in Norwich 
on the 7th ult., at a Concert of English songs and glees, 
organised for the benefit of one of the poorer parishes in 
the city. The singing of these gentlemen at once gave 
them a high place in public favour. Mrs. Trust sang some 
old songs by Hook, Dibdin, &c., with her usual taste and 
delicacy, and the Rev. C. W. James (a local amateur) 
added variety and interest by playing Arne’s first and 
third Sonatas for harpsichord, which had a truly 
refreshing sound in these days of pianoforte worrying and 
noise. 

The first of a series of five Concerts devotec more espe- 
cially to chamber music was given at King’s Lynn, on the 
afternoon of the 2nd ult., the works selected being Beet- 
hoven’s Sonata for pianoforte and violin in F (Op. 24), 
Mendelssohn’s Trio for pianoforte, violin, and violoncello 
in C minor (Op. 66), and Schubert’s Pianoforte Duet in A 
(Op. 107). The following were the executants: Mr. H. B. 
Collins and Mr. A. H. Cross (pianoforte), Mr. F. W. B. 
Noverre (violin), and Mr. P. Chignell (violoncello). Mr. 
A. H. Cross was also heard in several songs. 

The Wymondham Musical Society gave an Invitation 
Concert to a large audience on the 13th ult. The pro- 
gramme was filled by members of the Society, and the 
various vocal and instrumental pieces were given with com- 
mendable care and judgment. Mr. Algernon S. Wilde 
conducted and also occupied the position of accompanist. 

The spread of musical culture in our agricultural districts 
has been recently illustrated by the foundation of a Choral 
Society at Pulham Market, a village in Norfolk containing 
about a thousand inhabitants. The Rector of the parish 
(Rev. S. Fellows) was appointed President, and the Society 
commenced practice with thirty-three members, a highly 
satisfactory beginning. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Dr. RicHTER’s Concert, which was given too late for 
mention in last month’s notice, made a splendid overture 
to Messrs. Paterson’s winter scheme of Orchestral Concerts. 
The Tschaikowsky ‘ Pathetic” Symphony in particular 
made a very deep impression. The other numbers on the 
programme were all by Wagner. Mr. Lloyd’s singing in 
* Am Stillen Herd” and in ‘*‘ Lohengrin’s Farewell’ was 
a great treat. 

The Scottish Orchestra made its first appearance in 
Scotland under its new conductor, M. Kes, on the 11th 
ult., when a large audience assembled in the Music Hall 
to extend a hearty welcome to the Dutch musician. Some 
change in the quantity, and also perhaps in the quality of 
the orchestra, quite as much as the inadequate opportunity 
for rehearsal, was the cause of a rather rough rendering 
of the “Magic Flute’ and “Die Verkaufte Braut” 
Overtures. But the reason of an exasperatingly somnolent 
reading of Beethoven’s Seventh Symphony must be sought 
elsewhere ; the Allegretto in particular was invested with a 


| weight and a clumsiness which vividly recalled many 


caricatures of M. Kes’s countrymen. 

At the second Concert, on the 18th ult., a most gratifying 
improvement was to be observed. The regiment of instru- 
mentalists was nearer its full complement; the new 
instruments with the lower standard of pitch had become 
familiar to the players, who were also more at home in 
their new but ineffective disposition, and conductor and 
orchestra were more in sympathy. In consequence the 
certainty of the ‘‘Ruy Blas” Overture, the delicacy of 
Bizet’s ‘‘ L’Arlesienne”’ Suite, as well as the fire and 
excitement of Tschaikowsky’s ‘‘ Overture Solennelle ” 
secured by M. Kes, reflected the greatest credit on the 
patience and skill of all concerned and were full of promise 
for the remaining Concerts of the series, Madame Teresa 
Carrefio created great enthusiasm by her executive attain- 
ments in Grieg’s A minor Concerto, and in pieces by 
Beethoven, Chopin, and Liszt. 

On the 2nd ult. Madame Albani and a concert party 
presented a typical ballad programme to a fairly good 
audience, which, to judge from the number of enthusiastic 
encores granted, seemed to enjoy the invertebrate ditties. 

Two interesting Vocal Recitals were given on the 5th 
and on the 6th ult., by Mr. A.B. Bach and by Miss May 
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Gibb. Mr. Bach was assisted by very capable pupils, 
among whom the best was Miss Pillans. Mrs. Bach 
accompanied with her usual taste and skill. 

Miss May Gibb, a pupil of Mr. Henschel, made a very 
successful début. Her songs were chosen from the works 
of Schubert, Schumann, Brahms, Grieg, and other ‘art 
song”? writers, and in each of her efforts she showed 
evidences of real artistic insight as well as of sound 
training. Mr. Denhof contributed pianoforte solos to the 
programme. 

The arrangements for the Annual Conference of the 
Incorporated Society of Musicians, to be held during 
the first days of the new year, are in an advanced state, 
and if they are successfully carried out the Conference bids 
fair to eclipse all previous Conferences of the Society. A 
reception by the Lord Provost and Magistrates, a Concert 
at which the “ Cotter’s Saturday Night” is to be given by 
the Choral Union and the Scottish Orchestra, under the 
baton of the composer; a performance of MacCunn’s 
‘‘Land of the Mountain and the Flood” Overture, and 
Dr. Mackenzie’s ** Pibroch”’ (Mr. John Dunn) in the same 
programme; a concert and ball in the Waterloo Rooms ; 
a banquet; and numerous meetings, presided over by 
Sir Alexander Mackenzie, Mr. Randegger, Professor 
Niecks, and others, ought to prove as stimulating as they 
promise to be interesting and important. Further éclat 
will be given by the University conferring the honorary 
degree of Mus. Doc. on our distinguished townsman, Sir 
A. C. Mackenzie. 

The Edinburgh Bach Society opened its eighth session 
on the 6th ult., when fully one hundred members assembled 
to hear a programme comprising pianoforte solos, a flute 
sonata, songs, &c., and a paper on “ Recent Likenesses of 
Bach,” by the President, Mr. Franklin Peterson. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


On the 5th ult. Mendelssohn was in evidence on the 
banks of the Clyde. His ‘‘ Son and Stranger” was in the 
bills of the Royal Carl Rosa Opera Company, and if the 
Singspiel failed to attract opera-goers to the Theatre Royal, 
more solid fare was provided at St. Andrew's Hall, where 
the Choral and Orchestral Union inaugurated its season 
with the first part of ‘‘St. Paul,” the Motet “ Hear my 
Prayer,” and the 42nd Psalm. Mendelssohn has many 
faithful followers in Glasgow, and on the occasion under 
brief notice our premier choral society once more distin- 
guished itself. ‘fhe balance of tone was admirable, the 
behests of the conductor, Mr. Joseph Bradley, were observed 
with more than usual care, and it was soon, indeed, 
apparent that the Choral Union had prepared itself for a fine 
performance of each number in the programme. Miss 
Margaret Macintyre sang the soprano solos with rare 
artistic perception, and Miss M. W. Fyffe, Messrs. Grover 
and Price also did ample justice to their share of the 
evening’s work. Mr. Berry had adequate charge of the 
organ accompaniments, and the Scottish Orchestra added 
considerably to the success of the Concert. The new 
conductor of the last-named organisation, Mr. Willem Kes, 
made his first bow to a Glasgow audience on the 12th ult. 
He had every reason to feel gratified with the cordiality 
of his reception, and the friendship thus early accorded the 
accomplished Dutch musician seemed to be cemented after 
the performance of his ‘‘ Hymn of National Songs,” a sort 
of piece d’occasion by which Mr. Kes “ desired to introduce 
himself and to offer his greetings to the Glasgow public.” 
Beethoven’s Symphony in A, Brahms’s “‘ Academic Festival” 
Overture, the ever-delightful Scherzo from  Berlioz’s 
‘Romeo and Juliet,” and Smetana’s bright and stimulating 
Overture to ‘‘ The Bartered Bride” were in the programme, 
and Miss Giulia Ravogli contributed operatic airs to the 
entire satisfaction of her large audience. This season's 
band of eighty performers, and again led by Mr. Sons, shows 
some changes in its personnel. There can, however, be no 
doubt as to the excellent quality of the material. 

The first Popular Concert of the season took place 
on the 16th ult. 





There were solos for Mr. Sons, Mr.! 


and a programme suitable in every way to the character of 
these Saturday Evening Concerts was submitted. 

At the Classical Concert, on the 1oth ult., Madame 
Teresa Carrefio made her first appearance here, selecting 
for her début Grieg’s Pianoforte Concerto in A minor. 
The programme otherwise included Bizet’s Suite for 
orchestra, “ L’Arlesienne,” and Tschaikowsky’s ‘‘ Overture 
Solennelle.” Regrettably enough, the Chamber Concerts 
under the auspices of the Scottish Orchestra Company have 
been abandoned, owing to the very inadequate support 
accorded the scheme. ‘i 

Wagner’s ‘The Flying Dutchman” created a great 
impression during the engagement of the Royal Carl Rosa 
Opera Company. The work, in its operatic dress, had not 
been heard in Glasgow for many years, and as the cast 
included Miss Ella Russell and Mr. Ludwig in parts so 
congenial to these artists, it goes without saying that the 
revival of the opera was a distinct success. 

A very large and representative company met Mr. Kes 
on the 6th ult., when he was entertained at dinner by the 
Glasgow Society of Musicians, and on the following 
evening the West of Scotland section of the Incorporated 
Society of Musicians gave an interesting Concert in the 
Windsor Hotel. 

The couple of musical Recitals, given on the 12th and 
14th ult., in the Coats Memorial Church, Paisley, served to 
introduce Mr. Lee Williams's short cantata ‘‘The Last 
Night at Bethany,” a work which ought to secure 
popularity amongst the smaller choral societies. The 
Recitals were under the direction of Mr. Montague Smith, 
and Dr. A. H. Mann, of King’s College, Cambridge, 
presided at the organ. 

At the Lambeth Memorial Concert, held in St. Andrew's 
Hall, on the 15th ult., an interesting programme was 
sustained by Dr. A, L. Peace, Mr. Allan Macbeth, and 
many other leading artists. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Two choral performances on a large scale have to be 
recorded during the past month. One of these took place 
at the third Concert of the Philharmonic Society, when 
Handel’s ‘ Alexander's Feast’? and Goring Thomas’s 
‘The Swan and the Skylark” were given with excellent 
effect. Professor C. Villiers Stanford, who orchestrated 
the latter work after the death of its composer, was happily 
elected to conduct the Concert, vice the late Sir Charles 
Hallé, in memory of whom Handel’s Dead March in 
‘“« Saul” was played prior to the Concert. 

The other choral effort named consisted of Mendels- 
sohn’s ‘‘ Elijah,’ by the Musical Society, under Mr. D. O. 
Parry, in connection with which it may be stated that the 
choruses in general were admirably sung, but the whole 
effort would have been of a higher order of merit had more 
adequate orchestral aid been rendered. 

At the fourth Concert of the Philharmonic series, Mr. F. 
H. Cowen, who conducted, received a most cordial welcome 
from his many Liverpool friends, and under his guidance 
an admirable rendering of Beethoven’s C minor Symphony, 
together with other important numbers, was accorded. In 
fact, the scene of enthusiasm which followed the perform- 
ance of the great work named above and resulted in the 
recall of Mr. Cowen from the artists’ room is probably 
without parallel under similar circumstances during, at 
least, a quarter of a century’s experience of Philharmonic 
Concerts. Mr. David Popper contributed violoncello solos 
and the vocalists were Miss Petersen and Mr. Thomas 
Barlow, the latter, an excellent local tenor, making a special 
mark in Purcell’s ‘‘Sound an alarm,” the solitary con- 
tribution to the bi-centenary celebration of the English 
musician. is 

It now appears that Mr. Rodewald has definitely taken 
up the conductorship of the Societa Armonica, a matter 
upon which the members of this fine old organisation 
may be congratulated. ‘The Concert given on October 29 
revealed a new order of things, and after a somewhat 
perturbed existence of late the revivification of the Society 
may be set down as an accomplished fact. The same 
Conductor directed a capital performance of Schubert’s C 


Halstead (flute), Mr. Mills (clarinet), Miss Thudichum sang, | major Symphony at the second Smoking Concert of the 
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Liverpool Orchestral Society, on the 16th ult. At the 
Sunday Concerts in St. George’s Hall, chamber music, on 
the 3rd ult., was followed on the two subsequent Sundays 
by orchestral works, in connection with which performances 
were given of Mendelssohn’s ‘‘ Italian’? and Beethoven's 
‘“‘Eroica” Symphonies, under Mr. Argent. 

The third of the excellent series of Winter Entertain- 
ments took place in the Philharmonic Hall on the 13th 
ult., when a programme of varied and novel character was 
presented. The artists comprised Mrs. Helen Trust, 
the Misses Salter, Mr. William Green, Mr. Douglas Powell, 
and a very admirable flautist, Mr. Lemonné, who was 
especially successful. Mrs. Trust made a most excellent 
effect with Bishop’s “Lo! here the gentle lark,” with 
Mr. Lemonné’s obbligato, and Mr. Douglas Powell’s 
singing of Sullivan’s ‘“‘Thou’rt passing hence,” with 
organ obbligato, was warmly encored. The novelty 
consisted in the introduction of recitations and duologues 
by Mr. Charles Fry and Miss Olive Kennett, the former 
introducing Poé’s ‘Bells’ and the latter Kingsley’s 
‘Lorraine, Lorree,’”’ with Mr. Stanley Hawley’s musical 
accompaniment. Miss Kennett’s fine voice was much 
appreciated, and Mr. Fry gave a particularly impressive 
rendering of Tennyson’s “ Revenge.” Mr. H. A. Brans- 
combe was the accompanist. 

Messrs, Harrison have given another of their Popular 
Concerts, Mr. T. Shaw has done the same at Hope Hall, 
and Mr. Plunket Greene and Mr. Steudner-Welsing have 
ey one of their delightful Recitals at the Philharmonic 
Hall. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE general feeling of bereavement which has pervaded 
this city during the past month, and has only to a slight 
degree lightened, testifies how thoroughly and warmly an 
English public will sympathise with those who render long 
and faithful service. By the most sudden death of Sir 
Charles Hallé on the very eve of the commencement of a 
new season, when expectation was keen of the renewal of 
the pleasures which, through so many winters, have 
cheered and delighted us, we lost a man in whom were 
blended qualities so seldom found combined in one person 
as to appear almost irreconcilable—a remarkable union of 
a moderately artistic sensibility with an almost unsurpassed 
shrewdness of business aptitude, with a coolness and 
presence of mind proved to be not inconsistent with a 
love of the past full of reminiscent charm, and with a 
cherishing of the traditions of a bygone generation. 
This caused him to seem to us to be the last remaining 
link binding our time with that of men whose names 
dwell with us as household words, and concerning whom 
every anecdote and every scrap of information must be 
interesting. Into his grasp had fallen the reins from so 
many hands that he had come to be regarded, in this 
county at least, as one having an almost irresistible power 
in our little musical world; and it is not too much to say 
that during the last month no question has more occupied 
the minds of the community than that of the lamentable 
break which was made on that unhappy Friday morning 
in October in the continuity of the development of an 
art especially dear to us. It is yet too early calmly to 
review the history of nearly half-a-century and to estimate 
its effect; but the feeling is irresistible and general that 
an important chapter has closed, and that many and 
great changes must soon come, some tending to the 
advancement of and, perhaps, some rather hindering 
progress. The control of the so recently established 
College of Music has been confided to an able and genial 
musician thoroughly conversant with the routine of the 
larger continental schools and zealous as a teacher. Herr 
Adolph Brodsky, who has already been recognised among 
us as a violinist of high attainment, will, it is understood, 
as speedily as possible relieve himself from such engage- 
ments as would tend to divide his interest and to take him 
away from work of far greater importance than mere 
concert-playing or directing. No other alterations have 
yet been made; but it is to be hoped that the completion 
and consolidation of the College may now be secured so far 


as is possible while the Institution remains outside such 
association with our municipal and educational schemes as 
may, alone, promise permanence. 

As regards the Concerts, it was a pleasing token of 
respect toward his departed friend that Sir Arthur Sullivan 
at once complied with the general wish that he would, as 
our representative musician, take the direction of the first 
meeting of those who had for thirty-seven seasons enthu- 
siastically welcomed the re-appearance of their old chief after 
a well-earned holiday. But it was unavoidable that over the 
densely-packed assembly a sense of personal loss should 
throw a gloom which could not be lifted when the last 
strains of the ‘In Memoriam” Overture died away, nor 
entirely dispelled throughout the whole evening. Following 
the visits of Sir Arthur and of Dr. Stanford have been those 
of Sir Joseph Barnby, to conduct Berlioz’s “ Faust,” and 
of Mr. Cowen, and, until permanent arrangements may be 
made, a select number of our most popular English and 
some continental musicians will, in turn, wield the bdton 
which has fallen from the grasp of one who, alone, could 
have established and so long supported such a series of 
celebrations of the highest class. On the 28th, the per- 
formance of Rossini’s “‘ Stabat Mater” and Mendelssohn's 
‘* Hymn of Praise’? was under the control of the able choir 
director, Mr. R. H. Wilson. 

Turning from this mournful but engrossing subject, I 
must very briefly record that, at the second of the musical 
evenings of the Schiller Anstalt, so capitally organised by 
Mr. Carl Fuchs, Herr Brodsky gave us his first public 
demonstration of his great ability as a leader in ensemble 
playing, and that the strongest hope was excited that at 
last chamber music may find a peculiarly suitable home 
among us. 

Mr. Lane has followed the performance of Gounod’s 
‘“‘Faust”’ and Mascagni’s “ Rustic Chivalry”’ by a presenta- 
tion of “ Elijah,” which his Philharmonic Choir sang with 
a vigour and fulness of tone not previously attained by 
that body. At this moment it is especially important that 
everything should be encouraged which may tend to 
advance choral music after a long continued apathy and 
in the prospect of changes which could not promise any 
great re-awakening. Musical interest attached to the 
performance because Miss Macintyre made her first 
appearance here in oratorio, for which she has undoubted 
qualification. Of late, however, she appears to have been 
under some guidance which has led her to an unnecessary 
forcing of the high register of her voice, a practice hurtful 
to herself as well as painful to the listener. 

A special line must be devoted to the Jubilee Recital of 
‘‘ Maritana,” on the 16th ult., at the 344th entertainment of 
Mr. Cross, and to the first appearance in Manchester of a 
tenor who has recently attracted much attention in and 
about Liverpool. Mr. H. Berrey (of St. Helen’s) is endowed 
with a very powerful and sympathetic tenor voice, of ample 
range; and he would certainly find it immensely to his 
interest to pursue diligently the culture which his voice 
has already received. 





MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue second of the Meakin Concerts was held at the 
Victoria Hall on the 4th ult., when Miss Esther Palliser, 
Miss Meredyth Elliott, Mr. Charles Chilley, Mr. D. 
Ffrangcon-Davies, and Herr Felix Dreyschock contributed 
to an enjoyable programme. 

On the roth ult. Mayor’s Sunday was observed at Stoke, 
Hanley, and Burslem. Special music was provided by Mr. 
Sherratt (Stoke), Mr. J. A. MacGregor (Hanley Presby- 
terian), and Mr. R. Parker (Burslem, St. Paul’s). 
Commencing on the 11th ult., Mr. R. D'Oyly Carte’s 
Opera Company fulfilled a six nights’ engagement at the 
Theatre Royal, Hanley. 

For the fourth annual Catholic Re-union at Hanley, 
Mr. Joseph Cantor’s Opera Company supplied a popular 
programme. 

Alderman Hyslop, of Newcastle, is actively engaged in 
promoting Concerts in the ancient Borough, and on the 
14th ult. Miss Emilie Lloyd, Mr. W. H. Henley, and 
Mr. Bonner’s Orchestra contributed to the programme. 





Unfortunately the hall was only half-filled. 
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Madame Albani appeared at Hanley on the 15th ult., 
with Miss Clara Butt, Mr. Norman Salmond, M. Wolff, 
M. Hollman, M.. Pugno, and Mr. H. Lane Wilson as 
conductor. 

The North Staffordshire Philharmonic Society, under the 
direction of Dr. C. Swinnerton Heap, performed “ Elijah,” 
at the Victoria Hall, on the 21st ult. The band and chorus 
numbered 350 performers, and Miss Beatrice Gough, Miss 
Marie Hooton, Mr. W. Molineaux, Mr. Ffrangcon Davies, 
Mr. F. Ward, and Mr. W. Sherratt were the principals. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event in this locality was 
the annual Concert of the Newcastle Constabulary, which 
took place on the 13th ult. The artists engaged were 
Madame Albani, Miss Clara Butt, Mr. Andrew Black, 
Sefior Sarasate, Madame Berthe Marx-Goldschmidt, and 
Signor Bisaccia. The Concert was eminently successful 
in every respect, the audience being one of the largest, 
if not absolutely the largest, that has ever assembled in 
the local Olympia on a similar occasion. The programme 
was of the usual miscellaneous character and calls for no 
special remark here. 

On Saturday, the 16th ult., Madame Fanny Moody and 
Mr. Charles Manners and party gave a Recital of 
‘“‘ Maritana ’” in Newcastle, before a popular audience. 

On the 2oth ult. Herr Rosenthal gave a Pianoforte 
Recital in Victoria Hall, Sunderland. 

On the same date the sixty-sixth Concert of the 
Newcastle Chamber Music Society took place, in the 
Assembly Rooms, Newcastle-on-Tyne. The programme 
included Schumann’s String Quartet in A (Op. 31, No. 3) 
and Mozart’s Quartet in C (No. 6), also for strings. Both 
works were admirably played by Fraulein Wietrowetz, Mr. 
Louis Ries, Mr. Alfred Gibson, and Mr. Whitehouse. The 
vocalist was Mrs. Helen Trust, and Mr. J. M. Preston very 
ably discharged the duties of accompanist. 

Dr. G. F. Huntley, organist of the Cathedral, Newcastle- 
on-Tyne, has been appointed organist and director of the 
choir at St. Peter’s, Eaton Square, London. 

The Chester-le-Street Choral Society is busy rehearsing 
Handel’s ‘‘ Judas Maccabzus.” 





MUSIC IN NOTTINGHAM. 
(FRom ouR Own CoRRESPONDENT.) 


TuE sad death of Sir Charles Hallé only a day or two 
before the Recital of Wagner’s ‘Flying Dutchman,” 
announced by the Sacred Harmonic Society for October 
31, threw a shadow over the Concert. The veteran 
conductor was replaced by Mr. A. Brodsky, the leader of 
the band, whose sound knowledge of the opera was of 
great value in such an emergency. The chorus had been 
thoroughly prepared by Mr. Adcock, and proved equal to 
the exacting demands of the music. The solos were 
entrusted to Madame Ella Russell, Miss Lilian Hovey, 
Mr. Leyland, Mr. Dunkerton, Mr. Dan Price, and Mr, 
Andrew Black, Mr. Andrew Black was never heard to 
better advantage here than on this occasion, and with 
Madame Russell and Mr. Dan Price did ample justice to 
the principal véles. Together with Sir Charles Hallé’s 
orchestra and such a chorus, as fine a performance was 
given as was possible without stage accessories, and the 
Nottingham musical public have reason to thank the 
Society for such an opportunity of enjoying this very 
difficult opera. 

On the 5th ult. the Albert Hall was again crowded to 
excess on the occasion of Mr. Fould’s miscellaneous 
Concert, when Madame Albani, Miss Clara Butt, Mr. 
Norman Salmond, M. Johannes Wolff, M. Hollman, and 
M. Raoul Pugno appeared. Additional interest was felt 
in the event, as it was to be the first appearance here of 
Miss Clara Butt. The Concert was unduly prolonged by 
encores, which eventually aroused protest. 

A very worthy local organisation, the Amateur Orchestral 
Society, under the able direction of Mr. Ralph Horner, is 





again in full activity, rehearsing for its Concert to take 
place this month. The principal pieces in the programme 
are Raff’s ‘‘ Fest-Marsch,” a Beethoven Symphony, the 
‘‘ Leonore”’ Overture, and an Overture by Smetana. 

The Philharmonic Choir at last announces a series of 
Concerts with local talent, which at any rate gives us the 
satisfaction of knowing that this excellent Society intends to 
continue its efforts in the cultivation of unaccompanied 
choral singing. 

Herr Ellenberger and Mr. Thorpe resume their Classical 
Concerts, and promise an interesting programme for the 
28th ult., which we may report in our next. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FRoM OUR OWN CORRESPONDENT.) 

TuE Salisbury Philharmonic Society made its appearance 
at the County Hall, Salisbury, on the 25th ult., when the 
programme was made up of a miscellaneous selection, 
including Gounod’s ‘‘ By Babylon’s wave’ and part-songs 
by Eaton Faning. The vocalists announced were Miss 
Ada Potter and the Meister Glee Singers. The orchestra 
was led by Mr. E. Jones, who contributed a violin solo, 
and Mr, A. Foley conducted. 

Miss Aylward and Mr. F. L. Bartlett announce their 
first Chamber Concert, which will take place at the 
Assembly Rooms this month. Mr. Watkin Mills will be 
the vocalist. 

The Wilts Oratorio Society proposes to give perform- 
ances during the season of selections from ‘‘ The Messiah,” 
Gounod’s ‘‘ Redemption,” Spohr’s ‘‘ Last Judgment,” and 
Schumann’s ‘* Advent Hymn.”’ Conductor, Mr. E. Nunn. 

The Marlborough Choral Society, conducted by Mr. W. 
S. Bambridge, is rehearsing Cowen’s cantata ‘* St. John’s 
Eve” and Van Bree’s “ St. Cecilia’s Day.” 

At Bournemouth, Sefior Sarasate and Madame Marx- 
Goldschmidt gave a Recital in the Town Hall, on the 4th 
ult. Mr. Dan Godfrey, jun.’s, Symphony Concerts at the 
Pavilion are in full swing, and appear to be highly 
appreciated, as indeed they deserve to be. 

A Choral Society has been established at Wimborne, 
with a membership of about 100, Gaul’s cantata ‘‘ Ruth” 
is being prepared for the first Concert. 

The opening Concert of the Southampton Philharmonic 
Society took place at the Philharmonic Hall on the 26th 
ult. The programme included Sullivan’s cantata ‘“ On 
shore and sea,” and a miscellaneous second part. There 
was a full band and chorus, conducted by Mr. H. M. Pike. 

The Winchester Choral Society, Conductor, Mr. C. 
Gamblin, is rehearsing the “Elijah”; and Sterndale 
Bennett’s ‘‘ May Queen” has been selected for the next 
Concert of the Hursley Choral Society. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LeEps, after the excitement of the Festival week, may 
be said to reculer pour mieux sauter. Hence the only 
musical event of any importance to record is the Concert 
given by the Philharmonic Society on the 2oth ult., which 
was distinguished not only by an excellent programme, 
but by the first public appearance of the Society’s new con- 
ductor, Mr. Adolf Beyschlag. Stanford’s ‘* Revenge” and 
Parry’s “ Blest Pair of Sirens,” with a couple of vocal solos 
and the ‘‘ Hymn of Praise” as a makeweight, made up a pro- 
gramme of more than average interest, and the generally 
high level of the performance was a satisfactory indication of 
the conductor’s suitability for his post. The soloists were 
Miss Medora Henson and Mr. Edward Lloyd. Asa fitting 
tribute to the memory of their late conductor, Mr. Alfred 


Broughton, the Concert was preceded by Sullivan’s ‘In © 


Memoriam” Overture. At the first of Messrs. Haddock’s 
Musical Evenings, on October 29, the chief incident in a 
programme of the miscellaneous character usual at these 
entertainments was the appearance of Mr. Foli and the 
Turkish pianist, Mr. DellaSudda. The second Concert took 
place on the roth ult., when the Meister Glee Singers were 
the principal attraction, with Madame Duma as vocalist 
and Miss Pauline Sant-Angelo as pianist. The 
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first of a practically new series of Subscription Con- 
certs at Leeds, given by Mr. Whitelock, was on the 4th ult., 
when Mr. Gérardy’s delightfully artistic violoncello playing 
gave a special interest to the occasion. The only Leeds 
Concerts remaining to be noticed are a Pianoforte Recital 
by Mr. de Greef and a Violin Recital by Miss Alice 
Simpkin, a local violinist, who showed commendable spirit 
in including the Brahms Concerto in her programme. 

Bradford was visited by Dr. Richter and his orchestra on 
the rst ult., the programme consisting of Tschaikowsky’s 
‘Pathetic’ Symphony and a series of Wagner pieces. 
The only criticism that need be made upon the Concert is 
that Dr. Richter’s masterly conducting was a revelation to 
the West Riding, while the fact that Bradford was one of 
the last provincial towns visited by him resulted in perform- 
ances of quite unusual finish—even for Richter. Mr. Edward 
Lloyd was the singer. On October 25 the Subscription 
Concerts began. The death that morning of Sir Charles 
Hallé, the founder and conductor of these Concerts, 
cast a shadow over the evening, and, had there 
been time, the Concert would have been postponed. 
As it was, the bdton was taken by Mr. Brodsky, the new 
leader of the Manchester band, and a moderately interesting 
programme of orchestral classics was gone through, with 
more success than might have been expected under the 
circumstances. The violin playing of Mr. Sarasate, who 
was in exceptionally good form, was the most sensational 
thing of the Concert. Vocal solos were contributed by 
Madame Alice Esty, The Bradford Permanent Orchestra 
gave its second Concert on the 2nd ult. Mr. Arbos 
played Max Bruch’s G minor Concerto, and the recently 
appointed conductor of the Society, Mr. A. E. Bartle, 
directed very creditable performances of Mozart’s E flat 
Symphony, Mr. German’s ‘Gipsy Suite,” and other 
orchestral works. On the 8th ult. the Bradford Choral 
Society, under Mr. Garland’s conductorship, gave ‘‘ Judas 
Maccabzus,” with Miss Emily Davies, Mrs. Dowson, Mrs. 
Ashcroft Clarke, Messrs. Iver McKay and Bantock 
Pierpoint as principals. The Bradford Permanent Orchestra 
supplied avery efficient band. On October 21 the Bradford 
Harmony. Society—a newly established institution for 
performances of chamber music—gave its first Concert. 

At Huddersfield the Choral Society opened its season, 
on October 25, with Dvorak’s ‘Spectre’s Bride” and 
Spohr’s ‘‘God, Thou art great,” with Madame Bertha 
Moore, Miss Sykes, Messrs. McKay and Pierpoint as 
principals; and Mr. J. Bowling as conductor. If the 
performances were hardly up to the usual standard, this is 
less the fault of the chorus, which in power and vigour is 
second to none in the country ; but is rather owing to the 
exceptional demands made upon the band, undoubtedly 
the Society’s weakest point. Since last writing there have 
been two Subscription Concerts, on the 5th and roth ult. 
At the former, the clever singing of the Meister Glee 
Singers was the chief attraction; Madame Alice Gomez, 
Miss Mary Harris, with Mr. John Saunders and Madame 
Hast as instrumentalists, completing the party. The 
other Concert was in the nature of a Pianoforte Recital 
by Mr. Rosenthal, varied with songs by Madame Albani 
and violin solos by Mr. Johannes Wolff. Of Mr. Rosenthal, 
who made on this occasion his first appearance in York- 
shire, we shall have a better opportunity of speaking next 
month, when he will have played in other Yorkshire towns. 

Halifax has for some years past been without any 
Subscription Chamber Concerts, but now Mr. R. F. 
Webster, a local musician, has begun a series that promises 
well. On October 23, Miss Fanny Davies, Messrs. Arbos 
and Whitehouse played Brahms’s Trio in C minor (Op. ror) 
and Mendelssohn’s Trio in the same key in thoroughly 
artistic style, and Mr. Bispham proved exactly the right 
type of vocalist for the occasion by his finely symyathetic 
singing of Léwe’s ‘‘ Archibald Douglas.” Mr. Bispham’s 
singing was also one of the most satisfactory features in the 
Concert given by the Halifax Choral Society, on the 15th 
ult. Gade’s ‘‘ Psyche,” a selection from ‘“ Tannhauser,”’ 
and Bach’s ‘‘I wrestle and pray” were the principal things 
In a very attractive programme. Sir Charles Hallé’s band 
did full justice to the orchestral part of the work, and Miss 
Emily Davies, Miss Sharp, Mrs. Strange, and Mr. Fleming 
were the principal vocalists. The conductors were Dr. J. 


C, Bridge and Mr. W. H. Garland. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE season of 1895-6 is now fairly inaugurated. With 
the performances of grand opera, which will begin in New 
York before this letter reaches London, everything will be 
in full swing, and already the first events of the concert- 
room justify the prediction made some months ago of an 
exceptionally brilliant period in the musical history of 
New York. 

To be chronologically exact as to past happenings, one 
must begin with the first Concert of the Manuscript 
Society, which was given in Chickering Hall on the 
evening of October 24. The programme contained an 
overture, “ The Crusaders,” by Max Muhlert, of Brooklyn ; 
“Columbus,” a tone-poem, by E. C. Phelps, of Brooklyn ; 
‘*Sappho’s Prayer to Aphrodite,"’ an aria, by Margaret E. 
Lang, of Boston; a Symphonic Suite illustrative of 
Shakespeare’s ‘‘ Tempest,” by S. G. Pratt, of New York; 
two songs, by Helen Hood, of Boston; and a Ballet 
Suite, by Henry K. Hadley, of Garden City, Long Island. 
Mr. Adolph Neuendorff conducted the orchestra. At the 
three public Concerts which are to follow, selections from 
Xaver Scharwenka’s opera ‘ Mataswintha”’ (which is to 
be staged in Vienna in December) and from Bruno O. 
Klein’s opera ‘‘ Kenilworth ” will be heard ; also possibly a 
composition upon which Dudley Buck is now said to be 
engaged. The six private meetings of the Society will be 
held in the hall of the Mendelssohn Glee Club (a beautiful 
concert-room), and at these the social features which the 
Club has recently taken upon itself will be manifested to 
the extent of a reception to some noted artist or composer. 
Receptions to Madame Patti, to Mr. and Mrs. Henschel, 
and to Madame Nordica have already been arranged. The 
new club house, at No. 17, East Twenty-second Street, has 
been tastefully fitted up, and is already proving a con- 
venient and pleasant resort for the members of the Society 
and their friends. 

Following hard upon the Manuscript Club’s Concert 
came a brilliant one given at Carnegie Hall by Mrs. Fannie 
Bloomfield-Zeisler, one of the very foremost of American 
pianoforte players, who recently returned to her Chicago 
home after a long European sojourn, and who has now set 
out on an extensive professional tour. Mrs. Zeisler had the 
assistance of Mr. Damrosch’s orchestra, and played the 
Schumann Concerto, the Rubinstein Concerto in D minor, 
and the Scherzo from Litolft’s D minor Concerto (which 
last had not been often heard here since it was a sort of 
piéce de resistance with Mr. Rafael Joseffy years ago), 
besides the Liszt ‘‘ Erl-Kénig” transcription. The per- 
formance of such a programme was a trying feat of 
endurance, but Mrs. Zeisler’s gifts in that direction seem 
equal to any demand, and she carried her hearers with her 
through thick and thin by sheer virtuosity and fiery energy, 
albeit there were those among her almost entirely pro- 
fessional audience who found cause to dissent from some 
of the peculiarities of her style. 

The next notable event was the first Concert o1 the 
Symphony Society (afternoon and evening of the rst and 
2nd ult.), at which the bright particular star was Mr. 
Marsick. The instrumental selections were Tschaikowsky’s 
C minor Concerto for violin and the Prelude to the second 
act of Richard Strauss’s ‘‘Guntram.” This Concert was 
also marked by the re-appearance, after an absence of several 
years, of Mrs. Clementine de Vere Sapio, always a brilliant 
and showy, and therefore popular vocalist. 

Next after Mr. Marsick came Mr. Paderewski, whose 
opening Concert took place at Carnegie Hall on the evening 
of the 4th ult. There is, of course, little to say about a 
Paderewski Concert, which, as an artistic triumph, is always 
a foregone conclusion. The reception given to the per- 
former showed that his hold upon the American concert-goer 
is just as strong as it ever was. The Polish Fantasia, 
which was played for the first time here, exhibited the Con- 
cert-giver in a new light; but as it was heard in London at 
least two years ago there is nothing to be said of it which 
would not be verging upon the region of ancient history, 
except that it was most cordially welcomed and is likely 
to cause as much of an impression here as it has elsewhere. 
After this came the first Concert of the Seidl Society of 





Brooklyn, on the 11th ult., at which Mr. Paderewski again 
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appeared, playing the F minor Concerto of Chopin, his 
Polish Fantasia, and the Liszt E flat Concerto. 

The German Opera Company, which is to sing under the 
direction of Mr. Walter Damrosch, left New York on 
the oth ult. for Cincinnati, where its season opened. 
The orchestra preceded them by two or three days, 
stopping en route at Pittsburgh to take part in the dedication 
of the new public library and music hall, which have been 
presented to that city by Mr. Andrew Carnegie. 

The rumour that the Church Choral Society will not sing 
this season has received recent confirmation, and this, if 
true, will leave the field in New York for choruses of 
moderate size open to the Musical Art Society (under Mr. 
Frank Damrosch), the New York Musical Society (under 
Mr. Dossert), and the new Harlem Oratorio Society. The 
second of these organisations will give its first Concert on 
November 30, when Saint-Saéns’s ‘The Deluge,’ and a 
new work, ‘ The Lily Nymph,” by Mr. G. W. Chadwick, of 
Boston, will be sung. Mrs. Bloomfield-Zeisler will be the 
soloist. 

In the department of church music there is little new in 
New York. On the evening of Sunday, the 3rd ult., a 
special Service was held in St. George’s Church, Stuyvesant 
Square, in commemoration of the twenty-fifth anniversary 
of Mr. George William Warren as organist of St. Thomas’s 
Church. Four choirs—those of Trinity, St. Thomas’s, St. 
George’s, and St. Bartholomew’s—took part, the total 
number of voices being somewhere about 200. The Bishop 
of New York delivered the address, and after the service 
presented Mr. Warren with a handsome silver loving-cup, 
the gift of the organists of New York. The union of the 
churches of St. James and Holy Trinity has resulted in the 
retaining of the best voices in each of the respective choirs, 
giving a picked chorus of twenty-eight boys and twenty 
men, including a double solo quartet. This choir, with a 
very liberal appropriation, will undoubtedly be henceforth 
the leading ‘‘ up-town”’ choir of the city. 

The Beethoven String Quartet, which has only one rival 
in this country (the Kneisel Quartet, of Boston) has lost its 
second violin, Mr. Thiele. His place has been filled by 
Mr. Joseph Kovarik, and the club will hereafter be known 
as the Dannreuther Quartet, taking its name from that of 
the first violin, Mr. Gustav Dannreuther. This club 
announces three Concerts, at the first of which Mr. Arthur 
Whiting, who has come to New York from Boston to live, 
will be the soloist. 

The prospects of the new School of Music at Yale College 
are more encouraging than ever. The resident orchestra 
is preparing a series of programmes, to be given under the 
direction of Mr. Parker. There will also be six Chamber 
Concerts, at five of which the Kneisel Quartet will play. 
A series of Lectures on worship music will be delivered 
before the Divinity School. These will be illustrated by 
various choirs and organists. Next year the College of New 
Jersey (located at Princeton, N.J., which is the third college 
in the country in point of size, wealth, and academic influ- 
ence) will complete its 150th year of corporate existence. 
A movement is now on foot to provide the necessary 
endowments for the different professional schools, which 
will make Princeton a University in fact as well as in name. 
The founding of a school of music forms a part of this 
scheme, and, as a preliminary, a series of Symphony Con- 
certs has been arranged to be given during the coming 
winter, the proceeds of which will go to swell the endow- 
ment fund of the school of music. The conducting of these 
Concerts has been placed in the hands of Mr. Alfred S. 
Baker, organist of St. James’s Church, New York, who is 
not only a Princeton alumnus, but is a native of that town 
itself, being the son of the rector of the Parish Church there. 
Mr. Baker has lately been studying with Mr. Dvorak and 
has produced some creditable work in church music. 

In Chicago the most important musical occurrence, so 
far, has been the appearance of Madame Melba with her 
concert company. The famous soprano will complete 
quite a long Western tour before joining the Metropolitan 
Opera Company in New York. 

In Philadelphia the Orchestral Concerts, conducted by 
Mr. Gustav Hinrichs, will be continued, and the Boston 
Symphony Orchestra will take advantage of its trips to 
New York to run on to Philadelphia for a series of 
afternoon performances. These, with the possibility of still 





another set to be given under a local conductor, make 
it possible that the Quaker City may suffer from an 
embarrassment of musical riches. There should be room 
in Philadelphia for plenty of performances of the first class, 
but that city is astonishingly slow in musical matters. 
Even in church music, though there are many large and 
wealthy congregations, there is not a single choir which 
can be set down as belonging to the first rank. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

REHEARSALS of Guiraud’s ‘‘Frédégonde” are now 
being actively carried on at the Opéra. Mdlle. Ganne 
made a favourable début in the part of Hilda in “ Sigurd,” 
on October 30. On the 7th ult., at the Opéra Comique, 
a revival of ‘‘ Galathée,” for the début of Mdlle. Marignan 
(whose recent successes at the Conservatoire have already 
been noticed), took place. The young artist is an excellent 
recruit to this theatre. Mr. Carvalho has just received a 
lyrical legend, entitled ‘‘ Hedda,” in three acts, by M. le 
Borne. We have already referred to the different works 
that are mounted at this theatre, and shall therefore wait 
until the first performances have been given before devoting 
more attention to it. Madame Calvé has been succeeded 
by Madame de Nuovina in ‘‘ La Navarraise” ; needless to 
say she has proved entirely successful. 

At M. Lamoureux’s Concert, which took place on 
October 27, we must not omit to mention a fine rendering of 
M. Balakireff’s ‘‘ Thamar,” which the public seemed to find 
somewhat lengthy, notwithstanding its distinctly Slavonic 
flavour. ‘‘ L’hymne a Victor Hugo,” by Saint-Saens, was 
not favourably received ; but at the Concert which was held 
on the 3rd ult. the composer had his reward, when his 
Symphony in C minor (with organ and pianoforte accom- 
paniment) was performed. This work having already been 
played in London, there is no need for us to praise it here ; 
we will merely remark that the great breadth of style of 
this composition, together with the admirable orchestration, 
made a profound impression on the public, and that it met 
with great success. Apart from the piece itself, the 
performance left nothing to be desired, and M. Lamoureux 
must have congratulated himself on the presence of the 
organ, which was heard for the first time. In consequence 
of this success, three consecutive performances of this 
Symphony had necessarily to be given. 

At M. Colonne’s Concerts the first appearance of any 
novelties are looked for with much interest. At the Concert 
which was given on October 27, three ‘‘ Vaux-de-Vire,” 
by M. Gédalge, were performed. These short pieces, written 
to ancient Norman poetry, were sung with good effect by 
M. Gaudubert, and scored a success ; the ‘‘ Mois de Mai’”’ 
in particular, which is daintily written, being encored. M. 
Gédalge is a musician of distinction, who conducts M. 
Massenet’s class at the Conservatoire, when the 
French master absents himself for rehearsals of his works 
abroad. M. Widor wrote incidental music sometime since 
for the ‘‘Conte d’Avril,” by M. Dorchain. From this 
he has made a very pleasing “Suite d’orchestre,” which 
was well received by the public. The Concert, which took 
place on the 3rd ult., acquired an exceptional importance 
from the fact that M. Saint-Saéns was present. The second 
act of his ‘‘ Proserpine ” was performed under his direction. 
This work enjoyed a great success during its brief run at the 
Opéra Comique eight years ago; it is full of charm, and it 
gained for its composer a splendid ovation. As a result, 
three more performances of this second act of ‘ Pros- 
erpine ” have had to be given. 

At length we were enabled tohear, on the 17th ult., the 
first of the great Concerts which were announced long 
ago to be given at the Opéra. Portions of Gluck’s 
‘Alceste,”” superbly sung by Madame Caron, met with 
the chief success, and the ‘Danses anciennes’’ were 
equally well received. We must refer to a part of M. V. 
d’Indy’s opera ‘“‘ Fervaal” (heard for the first time), at 
which he has been working for some years, and which 
is to be produced shortly at Brussels. It is Wagnerian in 
style and powerfully effective. The part heard, however, 
can only be viewed in its true light by what precedes and 
what follows it; therefore the press has reserved its 
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criticism until the first performance of the entire opera, 
but at the same time speaks favourably of the splendid 
technical qualities displayed by M. V. d’Indy. MM. Vidal 
and Marty, who directed, were very much applauded. 

At M. Harcourt’s Concert, held on the 3rd ult., we must 
mention a Symphony by M. Raband (a recent winner of 
the ‘‘ Prix de Rome’’), which was heard for the first time. 
This work displays serious study and a real knowledge of 
classical style, but one cannot yet predict what the 
composer’s future will be. 





THE annual School Board Choral Competition for the 
challenge medallion took place on the 13th ult., in Queen’s 
Hall. The judges were Sir John Stainer and Mr. W. G. 
McNaught, and each of the choirs contesting had, as usual, 
to sing a test piece (Webbe’s ‘‘ When winds breathe soft’’), 
a sight test (‘A May Day Song” specially composed by 
Mr. W. Roston Bourke), and a piece of its own selection. 
The adjudications were made, it was stated, on the follow- 
ing points: correctness in time and tune, expression, 
quality of tone, pronunciation of words, and preserva- 
tion of pitch. The prize went to the same school as last 
year, Lyndhurst Grove, Camberwell (conductor, Mr. A. 
Everett), the announcement being received with cheers. 
Second honours were taken by the Fleet Road, Hampstead, 
choir, conducted by Mr. J. Harris. The other schools 
competing were Malmesbury Road, Bow (conductor, Mr. 
H. F. E. Dawson), Gillespie Road, Highbury Vale (Mr. H. 
Smith), Buckingham Terrace, North Kensington (Mr. R. 
Mclvor), and Ancona Road, Plumstead (Mr. T. H. 
Griffiths). The united choirs subsequently sang a three- 
part voluntary from manual signs, wrotea three-part exercise 
and sang it, and gave sight tests. Lady Gorst presented 
the prizes, and in acknowledging a vote of thanks Sir 
John Stainer said he and his friend, Mr. McNaught, were 
very glad to agree on the question of the improvement 
manifest in the singing year by year. 


It is doubtful if the revival of any comic opera has ever 
received a more hearty welcome than that which was 
accorded to Sir Arthur Sullivan’s ‘‘ Mikado,” which, 
originally produced in 1885, was remounted at the Savoy 
Theatre on the 6th ult. No little of this success is due to 
the vivacity and humorousness of the music, which seems as 
fresh and inspiriting to-day as when first heard. Song 
after song was repeated at the insistence of an audience 
which apparently would fain have had the whole work per- 
formed twice over. Three members of the original cast 
take part in the present production, Miss Jessie Bond as 
Pitti Sing, Miss Rosina Brandram as Katisha, and Mr. 
Rutland Barrington as Pooh-Bah. The fascinations of 
Yum-Yum are delightfully expressed by Miss Florence 
Perry, and Miss Emmie Owen completes the trio “ filled 
to the brim with girlish glee.” Ko-Ko finds an excellent 
exponent in Mr. Walter Passmore, the impersonations of 
Mr. Scott Fishe as The Mikado and Mr. Charles Kenning- 
ham as Nanki Poo being equally commendable. Under the 
conductorship of the composer the orchestra and chorus 
worked with zeal and enthusiasm, and the latter must have 
felt that there was good reason for their singing at the 
conclusion— 


Joyous shout and ringing cheer 
Inaugurate our new career. 


THE Queen’s Hall Choir started its third season on the 
13th ult., with highly commendable performances of 
Mendelssohn’s “ Athalie ” music and “ Walpurgis Night,” 
divided by Beethoven’s ‘‘ Choral Fantasia.” The choir has 
been re-organised by Mr. Randegger, the present Conductor, 
who may be congratulated on having got together an evenly 
balanced force that is both zealous and competent. The 
attack was firm throughout, and more than ordinary atten- 
tion was paid to details of expression. The choral portions 
of Mendelssohn’s two works were sung with vigour, 
tempered by discretion. Indeed, the bold and picturesque 


passages of the “ Walpurgis Night" have rarely of late 
years been delivered with so much breadth. With the fine 
band led by Mr. Frye Parker no fault could be found. The 
solo vocalists were Miss Thudichum, Miss Emily Squire, 
and Madame Marian McKenzie; Messrs. Iver McKay, 





F. G. Ranalow, and W. Ludwig. Miss Sybil Palliser 
played the pianoforte part of the ‘Choral Fantasia” in a 
brilliant manner, and the spoken text of “ Athalie” was 
entrusted to Mr. Richard Temple. : 
THE Musical Guild commenced its thirteenth season ot 
Chamber Concerts at the Kensington Town Hall, on 
October 29, with a programme, so far as its instrumental 
features were concerned, drawn from Beethoven, Bach, 
and Dvorak. The last-named was represented by the 
String Quartet in E flat (Op. 51), whilst of the Bonn master 
there was the String Quartet in E flat (Op. 74), both works 
being ably interpreted by Messrs. Arthur Bent, Wallace 
Sutcliffe, Alfred Hobday, and Paul Ludwig. Between 
these compositions came Bach’s double Concerto for two 
violins in D minor, rendered with neatness and judgment 
by Miss Isabella Donkersley and Miss Winifred Holiday. 
Mrs. Helen Trust sang charmingly Arne’s ballad ‘“‘ My 
lovely Phillis” and an air by Giordani. A specially 
interesting feature of the second Concert (12th ult.) was 
Dr. Hubert Parry’s vigorous String Quintet in E flat, 
played by Messrs. Bent, Sutcliffe, Hobday, Kearne, and 
Werge, and exceedingly well received. Miss Ethel Sharpe 
was deservedly complimented on her performance of 
Chopin’s Pianoforte Sonata in B flat minor (Op. 35). 


On the 7th ult. the fifth annual Choir Festival of the 
Highgate Rural Deanery Church Choir Association was 
held in Hornsey Parish Church in the presence of a large 
congregation. The combined choirs numbered 200 voices, 
and came from Christ Church, North Finchley; Christ 
Church, Crouch End; St. Barnabas’s, Woodside Park; 
St. John’s, Whetstone; St. James’s, Muswell Hill; and 
Hornsey Parish Church. The Magnificat and Nunc 
dimittis were sung to Garrett in D, and Tallis’s setting to 
the Responses was used. Special Psalms and hymns were 
sung, also processional hymns by Barnby and Docker at the 
opening and close of the service. The anthem was Gounod’s 
“‘ Sing praises unto the Lord,” the quartet being taken by 
Masters Wrost and Watson, Messrs. Brooks, Gaze, and 
Nicholls. The choir was conducted by Mr. George Dixon, 
choirmaster of Christ Church, North Finchley, and Mr. H. 
J. Baker, organist of Hornsey Parish Church, presided at 
the organ, and also played a good selection of music before 
and after the service. 


THE Messrs. Hann, who for nine seasons have given the 
highest-class chamber compositions, on the 4th ult. began 
another series at Brixton Hall, with no sign of diminution 
of public support. The more important works were 
Beethoven’s Quartet in F (Op. 18) and Schumann’s Trio in 
D minor (Op. 63), each played with a precision and unity 
of effect not obtainable save from artists long associated 
together. Better ensemble playing could scarcely be hoped 
for. Mr. Clement Hann distinguished himself by a spirited 
execution of Boccherini’s Violoncello Sonata in A major, 
and Madame Clara Samuell’s vocalisation was thoroughly 
appreciated. On the 18th ult. the programme included 
Saint-Saéns’s Quartet in B flat (Op. 41) and Mozart’s 
Quintet in D (No. 7), given in a very satisfactory manner. 
Mendelssohn’s Sonata in B flat for violoncello and piano- 
forte received justice from Messrs. Sidney and W. C. Hann. 
Miss Greta Williams successfully sang Schubert’s ‘‘ Du 
bist die Ruh’!”’ and Leo Stern’s “ Oh, for a day of Spring.” 


AN interesting manuscript—viz., the original version of 
the libretto of ‘‘ Lohengrin ’’—was to be brought under the 
hammer last month by the firm of Liepmansohn, in Berlin. 
Although in the handwriting of another person, the title- 
page, together with a great number of alterations and 
addenda, are undoubtedly in that of Wagner himself. The 
manuscript differs materially from the accepted version, 
containing as it does some 160 lines omitted in the latter, 
which, on the other hand, contains about sixty that are not 
to be found in the present draft copy. Amongst the portions 
subsequently deleted by Wagner are a detailed account 
offered by Ortrud of the circumstances of the young prince’s 
transformation into a swan and the singing on the part of 
the latter of six lines previous to his resumption of the 
human shape. There always had been a suspicion of the 
famous swan being originally intended to be vocal and 
articulate, a surmise which has now received its con- 
firmation. 
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AN interesting ceremony took place, on the 13th ult., in 
the Galleries of the Royal Society of British Artists, when 
Sir John Stainer made a presentation to Mr. W. G. 
McNaught, Her Majesty’s Assistant-Inspector of Music. 
The presentation took the form of Mr. McNaught’s portrait 
painted by Mr. J. Doyle Penrose. Sir John Stainer, in 
asking Mr. McNaught to accept the picture, said there were 
very few people who knew more about Mr. McNaught than 
he did. Everybody must recognise that he was a man who 
had done an immense amount of good for music, especially 
towards popularising it ; that in the highest and best sense 
he had tried to make music one of the great means of 
education to the masses of this country. Any little public 
recognition that could be made to such a man was well 
deserved. Mr. J. W. Benn and Mr. Spencer Curwen 
having also spoken, Mr. McNaught suitably acknowledged 
the gift. 


Art the Guildhall a number of students of the School 
bearing its name were, on October 26, presented with 
prizes and certificates by Alderman Sir Henry Knight. In 
a preliminary Concert, Miss Sara Sole, Miss Edith Leslie, 
Mr. B. Griffiths-Percy, and Mr. John Johnson sang taste- 
fully, and Miss Jeanne Levine (gold medalist), Miss 
Muriel Handley, and Miss Julia Alice Tabb exhibited 
marked ability in violin, violoncello, and pianoforte solos 
respectively. In the course of a brief address Sir Joseph 
Barnby laid stress on the fact that instruction was given 
not only to what he called “ professional students,” but to 
amateurs who loved music, and thus the school was 
educating both performers and audiences of the future. He 
also mentioned that Dr. Richter had visited the school and 
expressed great approval of the performances of the pupils, 


Two attractive Chamber Concerts were given on the 7th 
and 2oth ult. respectively, by the Bernhard Carrodus String 
Quartet, at the small Queen’s Hall. The instrumentalists 
consist of Messrs. B. M. Carrodus, R. Carrodus, W. 
Richardson, and J. F. Carrodus, who are led with marked 
ability by the first-named, and who play with admirable 
unanimity. The programme of the second Concert included 
a new MS. Sonata for pianoforte and violin, by Mr, F. 
Kilvington Hattersley, by whom and Mr. R. Carrodus it 
was performed. Of the four movements, the most pleasing 
is the second, which is less affected by endeavours to 
reproduce the style of Grieg. The same evening an 
excellent interpretation was given of Brahms’s fascinating 
“Gipsy Songs”? (Op. 103), by Miss P. Allen, Miss G. 
Wilson, Mr. W. Green, and Mr. E. Iles. 


THE London Academy of Music made a demonstration 
on the rsth ult., when the presentation at St. George’s Hall 
of diplomas and medals to candidates successful in the 
July examinations was prefaced by a couple of instrumental 

ieces and a scene each from “Der Freischiitz”” and ‘Il 

rovatore.” Under the bdton of Mr. A. Pollitzer praise- 
worthy performances were given of the Overtures to Weber’s 
above-mentioned opera and to Auber’s ‘‘ Le Domino Noir,”’ 
and the accompaniments to the vocal pieces were crisply 
played. In the first scene of the second act of ‘“ Der 
Freischiitz,” sustained by students of the dramatic class, 
directed by Madame Heritte-Viardot, Miss Edith Serpell 
(as Anne) manifested marked capacity for the work she had 
undertaken. 


Mr. Hepmonpv’s brief but ambitious season of opera in 
English, at Covent Garden Theatre, ended on the gth ult., 
the final additions to the repertory being those effective 
but lurid little works ‘“ Cavalleria Rusticana”’ and ‘ Pag- 
liacci.” These were on the whole very effectively given, 
though of course details, now that the enterprise is at an 
end, would be superfluous. Enough that Mr. Hedmondt 
has demonstrated that some of the most advanced music- 
dramas of Richard Wagner can be efficiently interpreted 
by English speaking artists, and it is pleasing to learn that 
he is sufficiently satisfied with the measure of popular 
favour he has obtained to induce him to start a fresh 
season at the earliest opportunity. 


Miss ErLteEN Munro and Mr. Patrick Munro gave a 
Dramatic and Musical Recital on the 21st ult., at the 
Queen’s (Small) Hall. The lady has much versatility, and 
was heard at her best in comedy, especially in Mr. Louis 
N. Parker’s clever little duologue ‘‘ Reply Paid,” in which 








she was ably assisted by Mr. Acton Bond. Mr. Patrick 
Munro also recited several pieces, and was most successful 
in the quarrel between Sir Anthony and Captain Absolute, 
from the “Rivals.” Songs were contributed by Miss 
Florence Munro (pupil of Mr. Visetti), Mr. Gabriel Thorpe, 
and Mr. Tom Thomas, the last-named gentleman being 
the possessor of a very fine and powerful voice. 


Mr. Ben Davies, who was touring last month in 
Germany and Austria, has been greatly appreciated there. 
Both at Berlin and at Frankfort-on-Main he won golden 
opinions, and at Vienna, where he gave two Concerts, his 
reception was of the warmest. Says the Neue Musikalische 
Presse, inter alia: ‘“‘“Mr. Davies is the possessor of a 
splendid tenor voice of a baritone-like timbre, and so 
marvellously trained that the listener scarcely knows where 
to begin with his admiration and where to stop. In every 
one of his songs he proves the fact that the most tender 
lyrical feeling may well be combined with a strongly 
marked virility.” 


AN exceptionally large audience attended the Organ 
Recital given by Miss Edroff, at the Bow and Bromley 
Institute, on the gth ult. The young artist is a pupil of 
Mr. Henry Clark at the London Organ School, and has 
been recently playing at St. George’s Hall, Liverpool, and 
elsewhere with success. A very attractive programme 
was presented, and Miss Edroff was warmly applauded, 
especially after the Toccata from Widor’s Fifth Symphony 
and Scotson Clark’s ‘‘ Chorus of Angels,” which she had 
to repeat. The vocalists were Madame Belle Cole and 
Mr. Alexander Tucker, and the accompanist, as usual, 
Mr. Fountain Meen. 


Mr. W. CoEneEN, whose services as teacher have recently 
been acquired by the Guildhall School of Music, gave a 
Pianoforte Recital, on the 15th ult., in the Concert-room 
of the Institution. Mr. Coenen’s great abilities were ad- 
vantageously shown in Bach’s Chromatic Fantasia and 
Fugue, in Beethoven’s familiar Sonata in F minor (Op. 57), 
and an attractive selection of pieces by Liszt and Grieg. 
Much .and well merited applause was also elicited by a 
graceful Nocturne, and by a brilliant Fantasia for the left 
hand only, by the reciter. Some songs expressively sung 
by Miss Florence Oliver provided pleasurable variety. 


Tue orchestral performances at the Imperial Institute 
were resumed in the Concert Hall, on the 2oth ult., under 
the direction of Mr. Alberto Randegger, who now has under 
his command a band of over a hundred amateur instrumen- 
talists. Auber’s vivacious Overture to ‘‘ Le Domino Noir,” 
the Entr’acte to the second act of ‘‘Carmen,” and other 
pieces were rendered with praiseworthy spirit, and the 
Misses Sutro’s performances on two pianofortes were dis- 
tinguished by admirable unanimity and finish. Mrs. 
Katharine Fisk’s fine voice and expressive singing also gave 
manifest pleasure to a large audience. 


Giuck’s “Orpheus” has been given on the concert 
platform many times, but probably never with greater effect 
than was secured by the admirable Highbury Philharmonic 
Society, under Mr. G. H. Betjemann, at the Highbury 
Athenzum, on Monday, the 18th ult. The Sisters Ravogli 
were engaged, and Miss Giulia Ravogli has never sung 
“Che fard” with more pathos even on the stage. Sub- 
sequently a very fine performance was given of Professor 
Stanford’s ‘‘ Revenge,” the rich, sonorous voices of the 
North London choristers telling out splendidly. Highbury 
should be proud of its Philharmonic Society. 


Mr. ALFRED J. DyE gave his annual Concert at the 
Woodside Hall, North Finchley, on the 8th ult., when he 
was assisted by Madame Clara Samuell, Miss Emily 
Foxcroft, Mr. Reginald Groome, +e Blackney, Mr. 
Edmund Woolhouse (violoncello), Mr. Walter M. George 
(musical sketches), and Dr. Charles W. Pearce. Mr. Dye 
produced three new songs, sung respectively by Madame 
Clara Samuell, Miss Emily Foxcroft, and Mr. Reginald 
Groome, which were well received. Mr. Dye also con- 
tributed some pianoforte solos by Henselt and Chopin, and 
took part in a Pianoforte Trio by Dr. Pearce. 

Mrs. HENSCHEL asks us to call the attention of all lovers 
of music to the Orphan School and Benevolent Fund for 
Musicians, and to ask for annual subscriptions of from one 





roaods Po mM 














THE MUSICAL TIMES.—Decemser 1, 1895. 





835 





to ten shillings toward the support of this charity. It is 
known to but few musicians and amateurs, and through the 
consequent smallness of the subscription list its existence 
is seriously threatened. Miss Kenway’s admirable Institu- 
tion has frequently received notice in these columns, and 
we trust that our readers will respond to Mrs, Henschel’s 
special appeal with the cordiality it deserves. 


Mr. MAcpDonALD Smi1TH’s system for the rapid acquisition 
of touch and technique, which has already created con- 
siderable interest among pianists under the title ‘‘ From 
Brain to Keyboard,” is now being submitted to a rigorous 
test at the Royal Academy of Music, with ten specially 
selected pupils, under the supervision of the Principal, Sir 
Alexander Mackenzie. This thorough and practical trial 
should amply test whether or no the method is really of 
the ‘‘ Epoch-making’”’ nature the inventor claims it to be. 


CoLoNEL FARQUHAR GLENNIE, commandant of the Royal 
Military School of Music, is making an appeal on behalf 
of the widow of Lieutenant Griffiths, the late Director 
of Music at the Royal Military School of Music. She is 
left with four children quite unprovided for, except by their 
pension, which cannot amount to more than £70 a year, 
and it is hoped that those who appreciate military band 
music will contribute towards a memorial to a most deserv- 
ing officer. 


THE pitch of the Queen’s Hall organ has now been 
lowered to the diapason normal, and we understand that the 
following societies have also decided to adopt the same pitch: 
the Philharmonic Society, the Mott! Orchestra, the Nikisch 
Orchestra, the Queen’s Hall Sunday Orchestra, the Stock 
Exchange Orchestra, the Strolling Players’ Orchestra, the 
London Symphony Orchestra, the Scottish Orchestra, the 
Bach Choir, the Queen’s Hall Choir, and the National 
Sunday League. 


THE first Concert of the twenty-eighth season of the 
South London Choral Association took place on the 27th 
ult., when Mendelssohn’s ‘‘ Hymn of Praise’ and A. D. 
Arnott’s ‘ Ballad of Carmilhan’’ were performed. The 
vocalists were Miss Emily Davies, Miss Edith Dove, Mr. 
Charles Ellison, and Mr. Charles Magrath. Mr. T. E. 
Gatehouse was, as usual, leader of the band, and Mr. 
Leonard C. Venables conducted. 


A SynpicaTE has purchased the site of Her Majesty’s 
Theatre in the Haymarket. A new Opera House is to be 
erected on a part of the site from plans prepared by Mr. 
Walter Emden, and the remainder of the ground is to be 
utilised for shops, club chambers, a restaurant, and an 
arcade. The building operations are to be pushed forward 
so soon as the Crown and County Council authorities 
have been satisfied. 


A SPECIAL musical Service was held at All Saints’, 
Margaret Street, on St. Cecilia’s Eve, the 21st ult., when 
a very fine rendering of Mendelssohn’s ‘‘ Hymn of Praise” 
was given. The solos were taken by Masters Rowlands, 
Barker, and Mr. Edwin Bryant. The choir wasaugmented 
for the occasion, and a band was in attendance. Mr. W. 
S. Hoyte presided at the organ, and afterwards gave an 
Organ Recital. 


Herr Emit Saver played before Her Majesty the 
Queen Regent of Spain and Royal Family during his stay 
in Madrid. He also played various pianoforte duets with 
the Infanta Isabella, sister of the late King Alfonso. The 
Queen personally expressed to him her appreciation of his 
talents, and invested him with the distinction of the 
Commander’s Cross of ‘‘ Isabella la Catolica.”’ 


THE annual Festival Service of the Church Choirs’ Union 
for the Rural Deanery of Spitalfields took place on the rgth 
ult., at St. John’s Church, Bethnal Green. Twelve choirs 
took part, and the music included an Evening Service in C 
major, by Dr. E. J. Hopkins, and Purcell’s anthem “ Sing 
unto the Lord.’”’ Mr. F. J. Yeatman conducted, and Mr. 
A. F. Grainger acted as organist. 


On the rgth ult. an Organ Recital was given by Mr. 
Walter W. Hedgcock, at All Saints’ Church, North 
Peckham. The programme included pieces by Dubois, 
Guilmant, Schumann, Chauvet, Grison, and Saint-Saéns. 
Mr. F. G. Harlow was the vocalist. 





At St. Simon’s, Chelsea, on October 28 (Patronal 
Festival), several solos were sung from “St, Paul,” ‘ The 
Messiah,” and “Elijah,” by Mr. Charles Ray (alto), Mr. 
T. Bertram Thomson (tenor), and Mr. R. Fitzgerald (bass). 
Mr. G. Hardcastle was at the organ, which was supple- 
mented by a small orchestra, and Mr. Thomas Curry, the 
organist and choirmaster, conducted. 


THE Stock Exchange Orchestral Society will give three 
Subscription Concerts at the Queen’s Hall on the 3rd inst., 
and on February 18 and April 21, 1896. Among the works 
announced to be performed for the first time are, Suite 
for orchestra, R. H. Walthew; Overture, ‘“ Othello,” W. 
Macfarren ; and Concert-Overture, Miss Clarisse Mallard. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance, on the 5th ult., of ‘ Samson,” 
at St. Mary’s, Hoxton. Soloists: Miss Cecilia Gray, Miss 
Alice Macfarlane, Mr. John Probert, Mr. Arthur Appleby, 
and Mr. James Blackney. Dr. E. H. Turpin accompanied 
on the organ. 


Mr, FREDERICK WILLIAMS has been appointed Con- 
ductor of the Temperance Choral Society in place of the 
late Mr. J. A. Birch. The first Concert under his direction 
will be given at St. Martin’s Town Hall on the 16th inst., 
when Gounod’s “Gallia” will be the chief piece in the 
programme. 

Tue violin, bow, and case of the value of £30, given 
annually by Messrs. W. E. Hill and Sons, of New Bond 
Street, to the Guildhall School of Music, was presented, on 
October 26, to Master Whittaker at the Guildhall. 


Tue annual Banquet of the Guild of Church Musicians 
was held atthe Holborn Restaurant on the 18th ult., when 
the Very Rev. the Dean of Bristol, President of the Guild, 
took the chair. 

A SELECTION from Gounod’s “ Mors et Vita” will be 
sung in St. Marylebone Parish Church, on Wednesdays, 
the 4th, 11th, and 18th inst., at 8 p.m. 


Mr. C. F. REppIE has been appointed a Professor of the 
Pianoforte at the Royal Academy of Music. 








OBITUARY. 


WE have to record the death, on the 8th ult., in London, 
of Mr. Cart OBERTHUR, the distinguished harpist. Born on 
March 4, 1819, at Munich, where his father was a manu- 
facturer of harp and pianoforte strings, he became a pupil 
of Roeder, and in 1837 was engaged by Charlotte Birch- 
Pfeiffer, the dramatic authoress and theatrical directrice, 
as harpist at the Zurich Theatre. In this position he 
remained two years, and after occupying similar posts at 
the theatres of Wiesbaden and Mannheim, Oberthiir, in 
1844, at the instance of Moscheles, came to London, with 
the musical life of which he has been permanently asso- 
ciated ever since. A member for a brief period of the 
orchestra of Her Majesty’s Theatre, under Sir Michael 
Costa, his subsequent career became more and more 
exclusively that of an eminently successful teacher and 
Concert-giver, both in this country and on the Continent, 
his fame as a harpist being indeed of European extent. 
He was the composer of an opera, “ Floris von Namur” 
(brought out with some success at Wiesbaden), of a Mass, 
several cantatas, a symphonic legend, “ Loreley,’”’ and other 
orchestral and pianoforte pieces, and of a vast number of 
original compositions and arrangements for his own instru- 
ment. The deceased artist, who was in his seventy-seventh 
year, died suddenly, while at a private Concert, of failure 
of the heart. 

Lieutenant SAMUEL CHARLES GRIFFITHS, the Director of 
the Royal Military School of Music at Kneller Hall, expired 
suddenly, while out walking in the vicinity of the hall, on 
the afternoon of October 31. Born in 1847, the son of a 
colour-sergeant in the Royal Scots Regiment, he made his 
way from the humble beginning of a band boy to the 
mastership of his band at the age of twenty-one. In that 
position he continued till 1889, when his reputation as a 
musician and instructor recommended him to the appoint- 
ment of bandmaster at the Royal Military College, Sand- 
hurst. He had not been there more than nine months 
when the highest professional prize offered to military 
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musicians became open to him by the death of Mr. Charles 
Cousins. This appointment, after a severe competition, 
fell to Mr. Griffiths. His thorough mastery of his work, 
both practical and theoretical, combined with a zealous 
devotion to his duties, gave the office he occupied great 
popularity and prestige. 

The death is announced in Australian papers, on Sep- 
tember 26, at Picton, of Mr. NEvILLE GEORGE BARNETT, 
a distinguished organist, composer, and theoretical author. 
He was born in London on March 3, 1854, and studied music 
under Mr. R. Limpus, and Drs. Hopkins and Turpin. When 
only nineteen years of age he was so far advanced as to 
pass, simultaneously, the Associates’ and Fellowship 
examinations at the Royal College of Organists. He 
subsequently went to New Zealand, and was appointed 
organist of St. Luke’s Anglican Church, a position which, 
a few years later, he exchanged for a similar one at St. 
Matthew’s Church, Auckland. In 1889 Mr. Barnett took 
up his residence in: Sydney as organist of St. Mary’s 
(R.C.) Cathedral, musical director at the Synagogue, and 
instructor at the Blind Institution, from which posts he 
only recently retired on account of ill-health. As an 
organ performer, the deceased deservedly took high 
rank, while he also distinguished himself by the com- 
position of an opera, ‘‘ Pomare,’”’ founded upon a Tahitan 
legend, and privately performed at Auckland; of a 
fine Mass, and of numerous part-songs and ballads. He 
was the author of some treatises on the art, the last of 
them, entitled ‘The Art-Theory of Harmony” (as yet 
unpublished), being dedicated, by permission, to Sir George 
Grove. Gifted, in addition to his other accomplishments, 
with a genius for mechanical contrivances, Mr. Barnett’s 
association with the Blind Institution led him to the inven- 
tion, some few months before his death, of a type-writing 
machine enabling blind persons to write readily according 
to the Brail system. He was the musical critic at one 
time of the Sydney Morning Herald, and latterly was 
attached, in the same capacity, to the Sydney Daily 
Telegraph. 

We are also apprised from Australia of the recent death, 
at Sydney, of Mr. W. H. Patina, head of the firm of W. 
H. Paling & Co., Limited, pianoforte and music importers. 
The deceased established the business at Sydney some 
forty years.ago, in the course of which time it has grown 
to important dimensions, having branches in different parts 
of Australia and occupying a leading position in the colony. 
Mr. Paling, who of late years had retired from active par- 
ticipation in the management, was a distinguished philan- 
thropist, having, amongst other charitable works, both 
founded and liberally endowed the Carrington Hospital, at 
Sydney, of which he was the vice-president, and his loss 
will be keenly felt by all classes of the community. 

We learn from New York of the death, in the early part of 
October last, at Brooklyn, of Professor SicismuNnD Lasar, 
in his seventy-fourth year. He was born in Hamburg on 
August 15, 1822, and at the age of twelve had attained 
such proficiency in music as to be able to officiate as organist 
and precentor at the “ Johanneum’’? Grammar School 
in that town, he being a pupil of Schwencke. In 1839 he 
went to America, where he occupied various organistships 
in different parts of the States, and finally obtained a pro- 
fessorship at the Packer Institute, in Brooklyn, with which 
he has been associated for the last twenty years. A much- 
esteemed and busy teacher, and organist successively at 
several New York churches, Professor Lasar found time to 
edit and in part compose a great number of selections of 
hymns and anthems, amongst them the “New York 
Hymnary,” ‘‘ English Anthems,” “ The Ancient Canticles,” 
and ‘ Part-Songs for the Packer Institute,” at which latter 
Institution he taught many of the best English anthems. 
He was an enthusiastic admirer of Richard Wagner, and 
took a leading share in the foundation, under Theodore 
Thomas, of the first Wagner-Verein in New York. 

Mr. James GouGu, senior partner in the well-known 
pianoforte and musicselling firm of Gough and Davy, in 
Hull, died somewhat suddenly, on October 30, at the 
Nurses’ Home in that town. The deceased, who had been 
established in business for upwards of forty years, had taken 
an active interest in local musical matters, and was highly 
respected. He was in his seventy-first year. 

M. ALPHONSE STENNEBRUGGEN, celebrated horn virtuoso, 





and for. many years principal professor of his instrument at 
the Strassburg Conservatoire, died last month at that town, 
aged seventy-one. He was a native of Liége, where he was 
a pupil of the Conservatoire, and subsequently obtained the 
post of principal horn player at the Royal Theatre, Brussels. 
In 1853 he took up his residence in America, and two years 
later accepted the appointment referred to at Strassburg, 
from which place he paid frequent visits to Baden- 
Baden to take part in the, at one time, famous concert 
performances taking place there. M. Stennebruggen, while 
being an excellent instrumentalist, was also a_highly- 
cultured musician. He had received decorations from the 
late Emperor Napoleon and from the King of the Belgians. 

The death is announced, on October 15, at Vienna, of 
MariE MESSERSCHMIDT-GRUNNER, who in 1870 founded 
the first Ladies’ Orchestra, which she conducted, and the 
enormous success of which, in all parts of Europe and 
America, has resulted in so many more or less satisfactory 
imitations of the original enterprise. The deceased lady, 
who was a thorough musician, equally proficient as a 
pianist and violinist, was the daughter of the once popular 
Viennese singer, Anton Griinner, and was in her forty- 
ninth year. 

uLIus Bruno ALBRECHT, for many years inspector and 
principal secretary at the Leipzig Conservatorium, died in 
that town on October 18, aged seventy. He had been 
principal clarinettist in the Opera and the Gewandhaus 
orchestras previous to his appointment at the Conserva- 
torium, in which latter position he distinguished himself by 
his excellent business qualities, while his sterling character 
and personal amiability gained him many friends. 

M. Osin, a once celebrated bass singer at the Paris 
Opéra, and a professor at the Conservatoire, died in the 
French capital on the gth ult., aged seventy-six. He was 
born at Ascq, near Lille, studied at the Paris Conservatoire, 
and made his début at the Opéra in 1844, as Brabantio in 
Rossini’s “‘ Otello.” For a number of years Obin enjoyed 
great popularity, both at the institution referred to and at 
the Opéra Comique, his most successful parts being that of 
Leporello in ‘* Don Giovanni’? and of Moise in ‘‘ Moses 
in Egypt.” He succeeded Levasseur about twenty years 
ago in the professorship for operatic singing at the Con- 
servatoire. Obin’s remains were buried in the tomb he 
had caused to be erected for himself some years since, in the 
Egyptian style, in allusion to his favourite impersonation of 
Moise in Rossini’s opera. 

The death, at the mature age of ninety, of the Maéstro 
GUISEPPE CATAVITA, is announced on October 22, at Lugo. 
An intimate friend from early youth of Rossini, and an 
excellent musician, he many years since established himself 
at Lugo as a teacher of the art, in which capacity he has 
formed innumerable pupils, both instrumentalists and 
vocalists, some of whom, amongst them the tenor, Carlo 
Carpi, have attained celebrity. He was also an able com- 
poser, chiefly for the Church, his compositions including 
several cantatas, motets, and a Requiem Mass of con- 
siderable merit. He was a member of the Academia 
Filarmonica of Bologna. 

A sad event in the premature death of Mr. Grant 
McNEILL has cast a gloom over musical circles in Edin- 
burgh. Mr. McNeill, who had just completed his thirtieth 
year, had already won an honoured place among Edinburgh 
professionals, and his violoncello playing was widely and 
deservedly admired. He was a pupil of Mr. Carl Hamilton 
in Edinburgh, and of Professor Cossmann in Frankfort. 

M. GusTAVE FLAXLAND, formerly chief of one of the 
most important music publishing firms in Paris, and an 
able musician, died in that capital on the 11th ult. He 
was born at Strassburg in 1825, and studied music under 
J. Leybach, and afterwards at the Paris Conservatoire, 
when he turned his attention to music publishing. Com- 
mencing in a very small way, Flaxland, by dint of ability 
and perseverance, succeeded in a comparatively short time 
in working up an extensive business. He was first in 
publishing in France the works of Robert Schumann, as 
also of the earlier operas of Richard Wagner, including 
‘“‘Tannhauser’” and ‘ Lohengrin.” With the last-named 
composer he was on terms of intimate friendship, and 
during the troubled period of the master’s first. sojourn in 
Paris, when he endeavoured to support himself’ by doing 
hack work for the trade, Flaxland on several occasions 
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came to his aid. Some twenty years since the deceased 
retired from publishing affairs, being succeeded by MM. 
Durand et fils, and devoted himself to the manufacture of 
pianofortes. 

The death is announced, on the 12th ult., at Asniéres, of 
M. Epmonp Hocme te, in his seventy-second year. 
Although blind from infancy, M. Hocmelle, who was a 
native of Paris, studied successfully at the Conservatoire, 
where he obtained a first prize for organ playing, and was 
appointed organist of the Church of Saint Philippe du 
Roule, a position which he worthily occupied for a great 
number of years. He was the composer of some operettas 
which have been performed in the concert-room, and 
under the pseudonym of Edmond de Bissy contributed 
critical essays to the press. 

A veteran artist, CHRISTIAN AuGusT Exssic, who but a 
few days previously celebrated his jubilee as a memter of 
the Gewandhaus orchestra, receiving a gratifying decora- 
tion from the King of Saxony on the occasion, died at 
Leipzig on the 6th ult. The deceased, who was an 
excellent violoncellist, and a much-sought teacher of his 
instrument, was in his seventy-second year, having entered 
the Gewandhaus orchestra when he was twenty-one. 

From Warsaw we learn of the death, on the ist ult., 
of M. ALEXANDER ZaARzycki, the whilom director of 
the Warsaw Conservatoire, at the age of sixty-one. A 
Pole by birth, he was a pianist of wide reputation, and also 
made his mark as a composer with some charming songs 
and pieces for violin and pianoforte. He was the con- 
ductor of a choral society and of the Cathedral choir. 


We have also to record the following deaths :— 


On October 4, at San Francisco, J. H. RosEWwALp, 
esteemed violinist, aged fifty-four. 

On October 17, at Vienna, J. RrEGEN, under the pseudonym 
of NiGri, dramatic author and successful librettist. 

On October 25, at Wahring, near Vienna, Franz Er, 
operatic singer, formerly of the Imperial opera, brother of the 
more famous Viennese tenor, Joseph Erl, aged seventy-seven. 

On October 27, at Wells, Somerset, CHARLES WILLIAMS 
LavINGTON, for fifty-three years assistant-organist and 
organist of Wells Cathedral, in his seventy-seventh year. 

Recently, at Schloss Erlan, near Vienna, DUKE ELMAR 
OF OLDENBURG, younger brother of the reigning duke, 
distinguished poet and musician, aged fifty-two. 

On October 30, at Warsaw, JAN KLECZINSZKY, pianist and 
composer, and editor of the music journal Echo Muzycne. 

Recently, at Paris, JosEpH Gout, for many years leader 
of the second violins at the Opéra, pupil of Girard at the 
Conservatoire, aged sixty-four. 

On the 2nd ult., at Edinburgh, GRANT TuRNER MCNEILL, 
violoncellist, in his thirtieth year. 

On the 3rd ult., at Frankfort-on-Main, Jos—é LEDERER, 
for many years principal tenor at the Darmstadt Opera 
and the Frankfort Stadt-Theater, by suicide, aged fifty-two. 

On the 4th ult., at Vienna, Frau CAROLINE UHLMANN, 
widow of the founder of the firm of Leopold Uhlmann, 
Imperial manufacturers of wind instruments, in the 
management of whose business she took an active share, 
aged eighty-two. 

On the 5th ult., at Castelnaudary, PRosPER DE BATAILLE, 
operatic singer, formerly of the Paris Opéra, aged sixty-six. 

Recently, at Bayonne (New York), JoHN VINCENT 
Hoan, popular operatic singer and teacher, aged fifty-five. 








By the Queen’s command, the Imperial Institute 
Orchestra played at Windsor Castle, on Saturday night, 
the 23rd ult. The programme, specially selected for the 
occasion by Her Majesty, included the melody from the 
“Chants du Voyageur,” by Paderewski, and the waltz, 
“Du und Du,” by Johann Strauss. 

Mr. Davin Witson, the popular Scotch tenor, who is 
the fortunate possessor of a delightfully pure and sym- 
pathetic voice, gave a very successful Concert, under 
distinguished patronage, at the Steinway Hall, on the 2oth 
ult. The programme was exceedingly well chosen. Mr. 
Wilson was assisted by several capable artists, of whom 
Messrs. Arthur Strugnell, Gabriel Thorp, Miss Emily 
McFarlane, and Madame Lena Law deserve special praise. 
A bright and amusing recitation by Miss Mary Sharp, 
“ George Washington and his little hatchet,’ was encored. 





CORRESPONDENCE, 


INSPIRATION v. COMPOSITION. 
TO THE EDITOR OF “* THE MUSICAL TIMES,” 


Sir,—Everyone who knows the value in educational 
matters of clearness of thought and accuracy of verbal 
expression will sympathize with Mr. Corder’s protest in 
your October issue against the mischievous twaddle printed 
in one of your contemporaries on the subject of ‘ In- 
spiration” in music. The propagation of such views is a 
direct encouragement to idleness among students and should 
therefore be hindered as much as possible. The ignorance 
which still prevails on the subject of ‘‘How the mind 
works” is positively amazing. The science of Psychology 
is now fairly well understood, and text-books on the subject 
are numerous, and within easy reach of quite moderately- 
filled purses. Yet people go on writing and speaking as 
though the operations of the human mind were entirely 
outside the domain of Natural Law—entirely uninfluenced 
by the sequence of cause and effect which meets the 
student in every other department of human enquiry. 
And of course superficial minds cannot see the essential 
difference between scientific and poetic description. It is 
the poet’s highest mission to describe impressions—it is the 
scientist’s duty to explain their causes. 

The working of a highly-trained, or highly-gifted brain 
is often so swift, so unerring, and so effortless, that its 
possessor becomes conscious only of the result achieved, 
which then seems to have suddenly been “given” to him 
without any effort on his part. The poet is fully justified 
in conveying this impression by a picturesque simile or 
metaphor. Not so the man of science—the teacher. His 
imperative duty is to trace the steps by which the brain 
(however unconsciously) has attained its result, and 
thereby to indicate the best methods of training to be 
pursued. To bring forward a verse of poetry as scientific 
evidence is to reveal oneself hopelessly unfit for scientific 
investigation. That an educational journal should speak 
of a gifted composer as writing down his music from the 
dictation of a “ Presence”’ is, as Mr. Corder rightly says, 
‘“‘disheartening.”” But even more disheartening is it to 
find exactly the same grotesque blunder in a large and 
important musical book just published—i.e., Mr. Henry 
Davey’s “History of English Music.” You, sir, have 
already demolished Mr. Davey’s absurd statements anent 
the ‘‘ invention ” (sic) of Polyphony by Dunstable, but the 
passage I wish to call attention to is still more mirth- 
provoking. Speaking of the composition of ‘Sumer is 
icumen in,” which he accepts unreservedly (though there 
is absolutely no proof) as the composition of John of 
Fornsete, Mr. Davey says: ‘“‘ At a miraculous command, 
we are told, Caedmon began the strain of English poetry. 
But he did not begin a new art. John of Fornsete did 
more than Caedmon, he for a moment created an absolutely 
new att (sic/). . .. Supernatural assistance was more 
called for in the uniting of harmony, rhythm, and melody, 
which John of Fornsete had achieved,* than in transferring 
the existing art of poetry to another language . . . and 
rather than to the watcher in the stable at Whitby, it was 
to the monk in the Scriptorium above the Thames that One 
came not by night, but by a spring morning (how does Mr. 
Davey know this ?), and the Presence said to him, ‘Compose.’ 
John of Fornsete knew not . . . how mighty an art he had 
called into being (!) . . . But he obeyed the command to 
compose, and wrote down the ‘ Sumer is icumen in,’ which 
we all love”’ (!!). 

If Mr. Corder knows of a more “ disheartening ” passage 
than the above in any modern musical work he will greatly 
oblige by naming it to--Yours truly, 

ComMON SENSE. 





* To test Mr. Davey’s accuracy, it is only necessary to peruse the 
musical examples of the same epoch published in your September 
number, p. 585—to say nothing of the earlier ones given in your issue 
for August. \ 
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TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must invariably be sent 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence ; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


BERNOULLI-BARLOow.—I¢ is almost impossible to form an opinion 
without consulting a very eminent teacher of singing—or, better 
still, a reliable medical authority. 

J. K.—t. If a test organ piece be given to the candidates, it should be 
announced some time beforehand and be prepared by them for the 
competition, or each candidate might be asked to play a piece of 
legitimate organ music of his own selection. If the competitors 
should not be very proficient, they should be asked to play a Psalm 
Tune and, perhaps, a chorus like “ And the glory of the Lord,” as 
tf accompanying a choir, the pieces selected not being previously 
announced. 2, As test organ pieces to be prepared by candidates, 
we might suggest the Andante in E minor (H. Smart) or the 
Andante in D (E. Silas). 


F. Kent.—Much valuable information on Pipe Organs is to be found in 
the first portion of Stainer's “Organ Primer" (Novello), and will 
goveely meet your requirements ; ‘Organs and Organ Tuning,” 

yy Elliston, is a useful book on the subject and moderate in price. 
A small hydraulic engine would be much more suitable than an 
electric motor, and more easily controlled. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

AscoT.—The Sunningdale Philharmonic Society gave an 
excellent performance of Handel’s ‘‘ Messiah,”’ under the 
direction of Mr. E. Stephenson, at the Grand Stand, on 
the 14th ult. The choral singing was very creditable, and 
the solos were effectively rendered by Miss Maggie Purvis, 
the Countess Valda Gleichen, Mr. William Green, and 
Mr. H. Scott. The orchestra, which consisted almost 
entirely of local ‘strings’ assisted by professional 
“wind,” was ably led by Mr. H. A. Tyler, and Mr. Sims 
played the obbligato in ‘‘ The trumpet shall sound” with 
admirable effect. 


Batu.—A highly successful Concert was given by Miss 
Charlotte Davies (pupil of Madame Schumann) on the 2nd 
ult., when she was assisted by Miss Cicely Trask (vocalist), 
Miss Zoé Pyne (violinist), and Mrs. H. G. Terry (violon- 
cellist). The programme included Purcell’s ‘ Golden” 
Sonata.——On the 18th ult., Mr. W. S. Hoyte gave two 
much appreciated Recitals on the new organ recently 
erected in the Abbey Church by Messrs. Norman Bros. and 
Beard. The programme, which was admirably annotated, 
contained many masterpieces written for the organ, and 
their performances advantageously displayed the resources 
of the instrument. 

BIRKENHEAD.—An interesting and novel programme was 
provided by the Winter Entertainments Society, at the 
Claughton Music Hall, on the 15th ult., a specialty being 
the introduction of recitations and duologues by Mr. Charles 
Fry and Miss Olive Kennett. Songs were contributed by 
Mrs. Helen Trust and Mr. Douglas Powell, the programme 
being further varied by the flute solos of Mr. Lemonné and 
the violoncello solos of Miss Eveline Barry. The accom- 
panist was Mr. J. C, Clarke. 

BLUNDELLSANDS.—The pretty little Concert Hall at this 
Seaside resort was crowded on the 16th ult., when the 
directors of the Winter Entertainments gave their third 
Concert of this season, and provided a programme which 
included, as a special novelty, two of the musical recitations 
of Mr. Stanley Hawley and some duologues. These were 
given by the well-known elocutionist, Mr. Charles Fry, and 
his gifted colleague, Miss Olive Kennett. Mrs. Helen 
Trust and Mr. Douglas Powell were the vocalists, and 
instrumental solos were contributed by Miss Eveline Barry 
(violoncello) and Mr. Lemonné, the Australian flautist. 
Mr. J. C. Clarke accompanied. 








Bo.tton.—The Amateur Orchestral Society, under the 
able conductorship of Mr. Andrew Morris, resumed its 
pleasant evenings at the Albert Hall on the 13th ult., when 
a meritorious rendering was given of Mendelssohn’s music 
to “A Midsummer Night’s Dream.” The singing of Miss 
E. Hiller and the violoncello playing by Mr. Jean Gérardy 
elicited much and well-merited applause. Some pianoforte 
pieces contributed by Miss J. Crompton were also much 
appreciated. 


BRADFORD.—An attractive musical Service was given on 
the 6th ult., in St. Chrysostom’s Church, under the con- 
ductorship of Mr. Fawcett, with Mr. E. Whittaker presiding 
at the organ. The music included Goss’s anthem “O 
taste and see,” which was effectively sung by the choir; 
the march from Handel’s “ Judas Maccabzus,” and hymns 
and Psalms, which were orchestrated by Mr. H. J. Mason. 


CHRISTCHURCH (Hants).—A series of Organ Recitals 
was commenced in All Saints’ Church on the 13th ult., 
when an excellent programme was rendered by Mr. E. L. 
Precey, organist of the Priory. Mr. E. C. Jarvis sang two 
solos, which were accompanied by Mr. H. E. Robinson, 
organist of All Saints’, These Recitals merit the support 
of all music lovers in the neighbourhood. 


Cuirton.—Master Frank Merrick, aged nine years, the 
son of a well-known local professional musician, and Miss 
Galsworthy gave a Pianoforte and Harp Recital at the 
Victoria Rooms, on the 16th ult. Master Merrick’s touch 
is neat and crisp, and a high degree of intelligence marked 
his interpretation of the compositions he performed. The 
lady skilfully played two harp solos and a duet with Master 
Merrick. The young artists were heartily applauded and 
recalled. 

CLITHEROE, DowNHAM,—On the 12th ult. a Concert, at 
which a chorus and orchestra of about fifty assisted, took 
place under the direction of Signor Risegari at the Public 
Hall. The programme included Beethoven’s ‘ Choral 
Fantasia,” a selection from Cherubini’s opera ‘‘ Medea,” 
and Mendelssohn’s “ First Walpurgis Night.” The 
principal vocalists were Mrs. A. Musson, Miss S. F. 
Musson, Mrs. T. Garnett, Mr. G. Butterworth, Mr. Woods, 
and Mr. E, Gudgeon, and Miss Clarke presided at the 
pianoforte. 

HASLINGDEN.—-Mr. David Hanson gave a miscellaneous 
Concert, on the 30th ult., in the Public Hall. Mr. Hanson’s 
singing was much admired, and he was ably assisted by 
Miss Clara Broadbent, Mr. A. S. Kinnell, Mr. J. W. 
Gaggs (violinist), Mr. T. B. Marsden (flautist), and Mr. R. 
H. Haworth (accompanist). 


HuppDERSFIELD.—It was gratifying to see so large an 
audience in the Town Hall on the 2nd ult., when the Phil- 
harmonic Society gave the first Concert of the season. 
The orchestral performances included an Overture by Suppé, 
the Andante from Mendelssohn’s “Italian”? Symphony, 
and Svendsen’s Romance (Op. 26) for violin and orchestra, 
the solo part of the last-named being effectively rendered 
by Mr. H. C. Henderson, Features of the Concert were 
the pianoforte playing of Misses Grist and Harrop, and 
the singing of Mrs. T. J. Dyson. Mr. J. E. Ibeson con- 
ducted. 

KINGSLAND (HEREFORDSHIRE).—A most praiseworthy 
Concert was given on the 8th ult., at Lucton School, 
the programme being of a higher class than that usual 
on such occasions. The principal executants were Miss 
Lilian Redfern, vocalist; Mrs. Ireland and Mr. Cecil 
Harrington, violinists; Mr. L. Roese, violoncellist ; Mr. F. 
R. Harris, pianoforte; Mr. E. Lawes and Mr. G. W. 
Redfern were the accompanists, and a good selection of 
part-songs and choruses was effectively sung by the school 
choir, under the skilful direction of Mr. F. R. Harris, to 
whom the success of the evening was largely owing. 


KincsTon-oN-THAMES.—The third of the series of Organ 
Recitals now being given by Mr. A. P. Alderson in the 
Parish Church, took place on the 2oth ult. The programme 
was made up entirely from the works of J. S. Bach, and 
comprised the Fantasie and Fugue in G minor, Concerto, 
No. 1, in G, Variations on a Choral, Toccata and Fugue in 
F, and two short Adagios. This somewhat novel scheme 





proved a great success. Mr. Alderson was heard, perhaps, 
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to the greatest advantage in the Fantasie and Fugue and in 
the Toccata in F. He was assisted by Miss M. V. E. 
Perrott, who sang with much feeling and delicacy two solos, 
“My heart ever faithful” and ‘“‘Thou goest now, my 
Saviour, forth.” 


LEAMINGTON Spa.—In connection with the Services of 
the Dedication Festival at the Parish Church (All Saints’), 
Mr. W. H. Bellamy, the organist and choirmaster, gave an 
Organ Recital, on the 2nd ult., to a crowded congregation. 
The programme consisted of pieces by Bach, Mendelssohn, 
Henselt, and Lemmens. The Hon. Mrs. Robert Lyttelton 
(daughter of Mr. Santley) was the vocalist.——On the 6th 
ult. the annual Choral Festival of the united choirs of 
Leamington and Warwick was held, under the direction of 
Mr. Bellamy. Upwards of 250 voices, accompanied by 
trumpets and organ, took part in the service. The Mag- 
nificat and Nunc dimittis were sung to Myles Foster in A, 
the anthem was Garrett’s ‘‘In humble faith,” and the Te 
Deum was sung to Woodward in E flat. 


MANCHESTER.—Mr., Speelman’s second Saturday Populat 
Concert, on the oth ult., at the Free Trade Hall, proved 
quite as successful as the first. The singing of Miss Ella 
Russell and Mr. Lempriere Pringle was fully appreciated by 
a large audience, as were also the violin and violoncello 
solos respectively played by Miss Edith Robinson and Mr. 
Carl Fuchs. The programme also included Wagner’s 
Overture to ‘‘ Rienzi” and other orchestral pieces, and Mr. 
C. H. Fogg rendered able assistance as an accompanist. 


Newark.—The works selected by the Philharmonic 
Society for the forthcoming season include Handel’s “ Acis 
and Galatea,” Villiers Stanford’s fine choral ballad ‘‘ The 
Revenge,” and Schubert’s cantata ‘‘The Song of Miriam.” 


PortsMouTH.—The Temperance Choral Union, under 
the conductorship of Mr. W. E. Green, gave a successful 
Concert on the 6th ult., in Lake Road Chapel. The pro- 
gramme contained Mendelssohn’s “ Hear my Prayer,” the 
solo part of which was effectively sung by Madame San 
Carolo; Cowen’s “Bridal Chorus,” Stewart’s “ Bells of 
St. Michael’s Tower,” and Pinsuti’s “ Good-night, beloved.” 
Tenor songs contributed by Mr. Frederick Williams were 
also much appreciated, and able assistance was rendered 
at the organ by Mr. J. Parkinson. 


SoutHPort.—The third of the series of Winter Enter- 
tainments took place at the Cambridge Hall on the r4th ult. 
The vocalists were Mrs. Helen Trust and Mr. Douglas 
Powell. Mr. Lemonné gave some flute solos, and recitations 
and duologues were supplied by Mr. Charles Fry and Miss 
Olive Kennett, their musical recitations being a special 
feature, the accompanist being Mr. J. C. Clarke. 


SouTHWELL.—The seventeenth annual Concert of the 
lay clerks of the Cathedral took place on October 24, in 
the Concert Hall. The performance was of a miscellaneous 
character, and included Auber’s Overture to ‘‘ Masaniello,”’ 
German’s “Henry VIII.” dances, and other orchestral 
pieces, which were effectively rendered under the conduc- 
torship of Mr. Liddle. The vocalists were Miss V. Beau- 
mont, and Messrs. Price, Longmore, Lightowler, and J. Key; 
and a pianoforte solo was contributed by Miss Calvert. 


Sutton.—J. F. Barnett’s cantata ‘The Ancient 
Mariner” was performed on the 6th ult., by the Sutton 
Conservatoire Choral and Orchestral Society. The per- 
formance, which was very satisfactory, was conducted by 
the composer. Miss Bertha Acworth, Mrs. Alice Dunn, 
Mr. Henry Beauchamp, and Mr. J. T. Hutchinson were the 
solo vocalists. 


TETBURY.—Miss Alice White gave an attractive Concert, 
on the 13th ult., at the Assembly Rooms, in aid of the funds 
of the Cottage Hospital. The vocalists were Miss A. 
Howard, Miss A. Thompson, Mr. L. Addison, and Mr. F. 
A. Chambers, by whom an excellent selection of songs 
were sung. The Concert-giver’s pianoforte solos by Chopin, 
Schumann, Liszt, and Smetana were worthily appreciated, 
as also was the violin playing by Miss E. Marsh. Miss A. 
Howard also appeared with success as reciter in the version 
of “The Story of a faithful Soul,” with Mr. Stanley 
Hawley’s clever musical accompaniment. 





WELLINGTON, NEw ZEALAND.—Mr. Tallis Trimnell is 
continuing his high-class Organ Recitals at St. Peter’s 
Church to increasing congregations. On September 26 he 
played a representative selection from German and Italian 
composers, and was ably assisted by the choirand Madame 
Eveleen Carlton, who contributed two vocal solos. 

Winpsor.—The Shinner Quartet gave two much appre- 
ciated Chamber Concerts on the gth and 16th ult., at the 
Albert Institute. The most important works in the high- 
class programmes were Beethoven's Quartet in F (Op. 18, 
No. 1), Smetana’s Quartet in E minor (‘Aus meinem 
Leben), Brahms’s Quintet in F minor (Op. 34)—in which 
the pianoforte part was played by Miss Fanny Davies—and 
Mozart’s Quintet for strings in G minor. 


ORGAN APPOINTMENTS.—Mr. W. M. Wait, Organist and 
Choirmaster to St. Margaret Pattens, Rood Lane, E.C.— 
Mr. F. Fertel, Organist and Choirmaster to the Parish 
Church, Bromley, Kent.—Miss Mary Layton, Organist to 
Westbourne Park Chapel, Paddington.—Mr. Frank Stapley, 
Organist and Choirmaster to Woolwich Dockyard Church. 
—Mr. J. H. Adams, Organist to St. Cuthbert’s Church, 
Bedford.— Mr. J. Charles Long, Organist and Choirmaster 
to St. Stephen’s Church, Cheltenham.—Mr. F. B. Kiddle, 
Precentor and Organist to St. Marylebone Parish Church.— 
Mr. A. Ayres, Organist and Choirmaster to the Parish 
Church, Bideford, Devon.—Mr. C. E, Juleff, private 
Organist to Lord Robartes, and Organist and Choir 
Director to Fowey Parish Church.—Mr. Walter Alcock, 
Organist and Choirmaster to Holy Trinity Church, Sloane 
Street. 


CuHorr APPoINTMENTS.—Mr. Ager Grover (Principal ° 


Tenor), to Temple Church.—Mr. Albert Edwards (Solo 
Alto), to St. George’s Parish Church, Beckenham. 








MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS MARGARET PFEILSCHMIDT (Mez.-Con.) 
(Leipzig Conservatoire and Pupil of Madame Bodda-Pyne). 
For Oratorios, Ballad Concerts, At Homes, &c. 
Address, Shirebrook Cottage, Heeley, Sheffield. 
MR. ALFRED BALL (Baritone) 

For Concerts, Banquets, At Homes, and High-Class Smoking Concerts. 
Press Notices. For terms, &c., apply, 3, St. Dunstan’s Road, West 
Kensington. 

MR. ERNEST E. TAYLOR (Bass) 


For Oratorios, Concerts, &c., address, 49, Foxham Road, Tufnell Park. 


MADAME TREFFLYN 


THE WELSH SOPRANO. 


Of the Royal Opera House, Covent Garden; Queen’s Hall Concerts, 
London, &c. 


Opera, Operatic Recitals, Oratorio and Ballad Concerts. 




















All communications to Farley Sinkins, Concert Agent, 391, Oxford 
Street, London, W. 


OLO BOY WANTED, for London Church. 
Salary, £14. Address, Vox, care of Abbott, 32, Eastcheap, E.C. 


\ \VANTED, at once, SOLO BOY for Holy Trinity 

Church, West Hill, Wandsworth, S.W. Salary, £10 per 
annum. Duties light. Apply, Mr. Henry W. Weston, 59, West Hill, 
Wandswoth. 


A¥t° REQUIRED, for St. Margaret’s (the Parish 
Church), Lee, S.E. Good voice and reliable sight reading 
essential. Stipend, £20 per annum. Apply, by letter, to Howard 
Leask, Montpelier House, Blackheath. 


LTO WANTED, for St. John’s, Paddington. 

Two Sunday services (M. and E.) and Friday practice. Salary, 

£10. Communicant. Apply, F. H. Squires, F.R.C.O., 6, Manor 
Place, Harrow Road, W. 


LTO seeks RE-ENGAGEMENT.  High-class 
testimonials. Address, E. G., 40, Victoria Road, Clapham 
Common, S.W. 


Baéss (Principal) REQUIRED, for a Sydenham 

Church. Salary, £15. Must be a good reader and a Church- 
man. Apply, by letter, enclosing copies of two testimonials, to Fredk. 
G. Shinn, 12, Peak Hill Avenue, Sydenham, S.E. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
CHUMANN, ROBERT.—Complete Works for the 


Pianoforte. Edited and Fingered by AGNES ZIMMERMANN. 
Vol. 3. Cloth, 21s. 


DAMS, THOMAS. — ‘The Holy Child.” A 
Christmas Cantata. The words selected from the Holy Scrip- 
tures, and interspersed with suitable Hymns. Paper cover, 1s. Tonic 
Sol-fa, 6d. 
LARKE, HAMILTON.—*“ Hornpipe Harry; or, 
the Squib and the Sunbeam.” A Comic Opera for Boys. In 
Two Acts. Paper cover, 2s. 6d.; Tonic Sol-fa, 9d.; Words only, 
12s. 6d. per 100. 


ANNREUTHER, EDWARD. —“ Musical 

Ornamentation.”” Part 2, from C. Ph. E. Bach to the present 

time. (No. 374. Novello, Ewer and Co.’s Music Primers and 

Educational Series, edited by Sir JoHN Starner and Dr. C. HUBERT 
H. Parry.) 5s.; paper boards, 6s. 


ORNER, B. W.— “Organ Pedal Technique.” 

(No. 47. Novello, Ewer and Co.’s Music Primers and Educa- 

tional Series. Edited by Sir Jonn Starner and Dr. C. Huspert 
H. Parry.) 2s.; paper boards, 2s. 6d. 


TANFORD, C. VILLIERS.— The Revenge.” 

Eine Ballade der Brittischen Flotte von ALFRED, Lord TENNY- 

son. Fir Chor und Orchester. Deutsche Ubertragung von SoPHIE 
von HarBou. 2 Mark. 


TATHAM, F. REGINALD.—* Vasco da Gama.” 
A Cantata. For Solo Voices, Chorus and Orchestra. Paper 
cover, 2s. 6d. 
LOMAN, R.—Constantia.’””> A Dramatic Can- 
tata. The words translated and adapted from the “ Decameron” 
of Boccaccio (1358), by E.S. Richton. Paper cover, 2s. 6d. 


S TAINER, J.—‘‘Choral Society Vocalisation.” 

Instructions and Exercises in Voice-training, to be used at 
ordinary rehearsals. (No. 50. Novello, Ewer and Co.’s Music Primers 
and Educational Series. Edited by Sir JoHN Strainer and Dr. C. 
Hubert H. Parry.) 2s.; paper boards, 2s. 6d. 


OMERVELL, ARTHUR. — “The Enchanted 

Palace.” An Operetta for Schools and Classes, in two Acts. 

The Libretto by SHapcotT WENSLEY. 2s.; Tonic Sol-fa,gd. Book 
of Words, 12s. 6d. per 100. 


ROECKEL, J. L.—* The Hours.’’ Cantata or 
Operetta for Female Voices. The Libretto by SHapcotrT 
WENSLEY. 2s.; Tonic Sol-fa, 9d. Book of Words, 12s. 6d. per 100, 


ERMAN, EDWARD.—Suite, in D minor. st 
Violin, 3s.; 2nd Violin, 3s. 6d.; Viola, 3s.; Violoncello and 
Bass, 4s. 
—— Pavane. From the Music to 
Juliet.” Arranged for Pianoforte Solo. 2s. 


URCELL, HENRY.—Ode on St. Cecilia’s Day. 
“Hail! bright Cecilia.” 1st Violin, 1s.; 2nd Violin, 1s.; Viola, 
1s.; Violoncello and Bass, 2s. 
HE SCHOOL MUSIC REVIEW. No. 42. Con- 
tains the following Music in both Notations:—‘ Come, if you 
dare.” By Henry Purcetr. “Come unto these yellow sands.” By 
Henry Purcetr. Easy Tune and Time Studies. 14d. 


OVELLO’S SCHOOL SONGS.— Edited .. by 
: W.G.McNaueut. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Aecompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 


“Romeo and 


A. B. 
No. 224. The Moon. Two-part Song 

My ces B. FosteR — 14d. 

» 225. The Wanderer's Joy... .. Franz ABT — 1d. 
» 227. The Mermaids oe oe Ciro Pinsutr — 14d. 

», 265. The Mermaid’s Song... re HaypNn — 1d, 

» 269. Christmas Bells .. .. EpmMuND Rocers 14d. — 

» 346. The Carnovale a Rossinr — 1d. 
» 350 Playtime & és ee .L. RoeckEL — 1d. 
» 258. The Hunter’s Farewell .. ENDELSSOHN — Id, 


( Come, ever smiling libert HANDEL 
» 359: | Gentle Swallow , ; . RoLaNnD Roorrs} — 14d. 
ARNALL, ARTHUR—(in G). Benedicite, omnia 
Opera, No. 3. 2d. 
ITTLETON, A. H.—(in D, Chant Form). 
Magnificat and Nunc dimittis. (No. 259. Novello’s Parish 
Choir Book.) 3d. 
RESTON, WILLIAM.—Benedicite, 
Opera. For Unison or Harmony. 2d. 
(CODNER, D. J. D.— Three Chant Settings to the 
Te Deum (in both Notations), for the use of Parish Choirs, 
No.2. 2d. 
GTAINER, J.—Magnificat and Nunc dimittis, 1st 
Series (Gregorian Tones). (No. 260. Novello’s Parish Choir 
Book.) 3d. 


OLLINS, H. B.—A Christmas Carol. 


omnia 


Hymn on 


the Nativity of my Saviour. By Ben Jonson. 14d. 





AYWARD, H. FINZEL.—* ’Tis Sunrise in the 
desert.” A Processional Hymn. 2d. 
HORNE, R. GOULD.—“ Jesu, pro me per- 
foratus.” Being a Latin rendering, by the Right Hon. Wm. 
Ewart - cre of Toplady’s transcendent lines “ Rock of 
Ages.” 3d. 
NOVELLO'S CHRISTMAS CAROLS :— 


No. 229. O was not Christ our Saviour. James SHAw 14d. 

» 232. Comeall ye Christian men, rejoice 
HAMILTON CLARKE 14d. 
» 233. Shepherds in the field abiding ” 14d. 

» 234. Come and sing the wondrous story 
. VARLEY RoBErRTS 14d, 

»» 235. The Christmas bells ring loud and clear 

J. VarLey RosBerts 14d. 
», 236. Bethlehem.. ne ve i a 14d. 
» 237» The Birthevernew .. «» Rosin H. Lecce 14d. 
», 238 Theoldnews.. Pe ae rs a 14d. 
» 239. Christmas Eve .. ee oe ee 4 tad. 
» 240 Christmas Vision oo se FA ” 14d 
}, 241. The Shepherd’s Carol .. oe os ne 14d. 
» 242. Mary’sCradle Song... ss Me “ 14d. 
» 243. The Angels’ Carol ae ae fe Pe 14d. 
» 244. Children’s Chorus ‘ oe a s 14d. 
» 245. The Holy Quest .. a as 4 ” 14d. 
» 246. The Five Kings .. re -e + ef 14d, 
» 247. Praise we now the Holy Light ‘in ~ 14d, 
», 248. Nazareth town in slumber lay.. 1s a 14d. 
» 249. An Ode onthe Birth of Our Saviour C.H.Lioyp 14d. 
» 250. See the morning star is dwelling A.H. BREWER 14d. 
»» 251. Christ was born on Christmas Day 14d. 





.. H.C. HAvERGAL 2d. 


» 252. Christmas Morn .. ae 

» 253. The Kings of the East .. oe a ad. 

» 254. TheStar .. Sy. ae aa Pe ‘is 2d. 

» 255. The Angels’ Song a ‘3 is ad. 

» 250. The Holy Birth .. ie ae ve # 2d. 

» 257. The Humiliation .. se ian - 2d. 

» 258 Rejoice, O daughter . C. MAcPHERSON 14d. 


259. The Virgin and Child (This winter’s night) 
C. MACPHERSON 14d. 
AYE, CHAS. BENNETT.—“ The birthday of 
our King.” A Christmas Carol. The words by Mrs. C. B. 
Kaye. 14d. : 
IDDEMAN, MARIA.—‘ Draw nigh and see 
this sight.” A Christmas Carol. The words by Rev, G. S. 
Hou..incs. 2d. : 
PURCELL, HENRY.—“ Dido and /Eneas.” An 
Opera. The words written by NanuM Tate. Book of words, 
25S. per 100. ‘ 
AUL, A. R.—‘ Around the winter fire.” A 


Christmas Cantata. Book of words, 7s. 6d. per 100. 


BARNEY, JOSEPH.—* While shepherds watched 
their flocks.” Anthem for Christmas. (No. 529. Novello's 
Octavo Anthems.) 4d 
ALMISLEY, T. A.—‘‘ Hear, O Thou Shepherd 
of Israel.” Anthem for Lent. (No. 522. Novello’s Octavo 
Anthems.) 4d. 
BLUMENTHAL, JACQUES.—‘* What care I 
how fair she be.” Four-part Song for Men’s Voices. (No. 289. 
The Orpheus.) 4d. 
RIDGE, J. F.—‘‘ The Flirt.” Humorous Part- 
Song for Men’s Voices. A.T.B.B. The words written by H. 
Devey Browne. (No. 292. The Orpheus.) 3d. 
Caen. H. A. J.—Songs of the Wood. Six 
Two-part Songs for Female Voices, with accompaniment for the 
Pianoforte and Two Violins, ad libitum. 
No.1. Bird Songs. (No. 98. Novello’s Two-part Songs.) 3d. 
2. Shadow Dance. (No. 99. Novello’s Two-part Songs.) 2d. 
3. The Old Oak. (No. 100. Novello’s Two-part Songs.) 3d. 
4. Berry Time. (No. 1o1. Novello’s Two-part Songs.) 3d. 
5. The Traveller. (No. 102. Novello’s Two-part Songs.) 3d. 
» 6. Night Wind. (No. 103. Novello’s Two-part Songs.) 3d. 
First and Second Violin Parts to above, price 4d. each. 
URCELL, HENRY.—The “Song of Victory.” 
From “ King Arthur.” (No. 745. Novello’s Part-Song Book.) 4d. 
OBINSON, ARTHUR T.—“ The Fairies.” Four- 
part Song. The words written by W. ALLINGHAM. 3d. 
BAINES, HERBERT.—Six Songs. 1. ‘‘O mistress 
mine”; 2. ‘When icicles hang by the wall”; 3. ‘Orpheus 
with his lute’; 4. “Sigh no more, ladies”; 5. ‘ Love’s renewal”; 
6. ‘Shall I come, sweet love, to thee.” Paper cover, 2s. 6d. 
INDLEY, MARY.—“ Farewell, if ever fondest 
prayer.” Song. For Contralto or Baritone. The Poem by Lord 
BYRON. 25. 
ENNARD, LADY BARRETT.—Selection from 
her Songs. Arranged for Pianoforte and String Quartet (ad lib.). 
Pianoforte part, 2s.; String parts, 6d. each. 
‘* Snows are rife.” Song. For Medium Voice. 
The words by Linpsay GORDON. 2s. 
“ Echoes from the downs.” Song. For Tenor. 
The words by W. E. VAUGHAN. 23s. 
“When?” Song. For Medium Voice. The 
words by A. C, STEELE. 
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DURING THE LAST MONTH—continued. 
ENNARD, LADY BARRETT.—“ The fall of 


the year.” Song. For Medium Voice. The words by Linpsay 
GORDON. 2s. 
‘“ Retrospection.” Song. For Medium Voice. 
The words by OWEN MEREDITH. 2s, 
ORGAN, VINCENT.—“ Eternal Spring.” 
Sacred Song. 2s. 
ARIGOLD, MARGUERITE.—* Merrily, 
merrily.” Song. For Soprano or Tenor. The words by 
GrEorGE EpwarD MONCKTON. 2s. a fi 
EEDHAM, ALICIA ADELAIDE.—Four Irish 


Ballads. No.1. “ Maureen,” in A flat. 2s. 


AYNES, BATTISON.—‘ Westwood” Gavotte. 
For Violin and Pianoforte. 2s. 
— “Westwood.” Gavotte. Forthe Pianoforte. 2s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauenr. 
No. 887. Mercy and truth are met together .. J. STamNER 14d. 
», 889. Full fathom five, and Come unto these yellow 
sands .. “ cP «» Henry PurcE_i 1d. 
» 890. Come, if you dare ‘e és os ‘ 1d. 


GAUL, A. R.—‘ Around the winter fire.” 9d. 


ROBERT COCKS & CO.'S 
NEW PUBLICATIONS. 


“MESSIAH ” anp ‘CREATION ” 
(“THE PERFORMING” EDITIONS) 
EDITED BY 
G. A. MACFARREN. 


Super-royal 8vo. 
Paper cover, 2s. each ; paper boards, 2s. 6d.; scarlet cloth, extra, 
lettered, 4s. Words, 6d. 
It is important to order ‘‘ THE PERFORMING” EDITIONs to ensure 
the right one being sent. 


M ODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 15 Nos. now ready. 
List on application. 


HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May Gitiincton. Music by Howard 
Talbot, A. C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
C. Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 
Separate Numbers, 2d..each; or, complete in paper cover, Is. net; 
cloth, 2s. net. Words only, complete, 2d. 


WELVE CHRISTMAS CAROLS. For Voices 
in Unison, chiefly designed for Children. Words by May 
GILLINGTON, music by ARTHUR E. GopFREY. 
Complete with both notations, in paper cover, Is. net. 
An Edition with illustrations = cover designed by May Bowley, 
38. 6d. net. 


NEW ORGAN MUSIC. 


HE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Lemare. New Numbers:— 
No. 7. Andante in D. By Atrrep Ho tins. 2s. net. 
» 8. Grand Cheur. By ALFRED Ho.uins. 2s. 6d. net. 
» g. Andantino and Finale in B flat. By W. WoLsTENHOLME, 


2s.6d.net. — Nie 
Complete list of Organ Music on application. 


HE NATURAL USE of the VOICE. A Text- 

Book, by GeorGe E. THorpP and WILu1aM NICHOLL, Professor 

of Singing in the Royal Academy of Music. Crown 8vo, 139 pp., 

cloth, 5s. ee 

WENTY-FIVE MELODIOUS VOCAL 

STUDIES, with Easy Pianoforte Accompaniments. By ANGELO 
MascHEronl. Price 2s. 6d. net. 


RECITATION-MUSIC SERIES. Popular Reci- 


tations set to appropriate Music by STANLEY HAWLEY. 



































1. The Bells. EpGAR ALLAN Poe. as. 6d. net. 

2. Lorraine, Lorraine, Lorrée. CHARLES KINGSLEY. 2s. net. 

3. Soul Music. G. J. WHyTE-MELVILLE. 2s. net. 

4. The Story of the faithful Soul. ADELAIDE A. ProcTeER. 2s. 6d net. 
5. Riding through the broom. G. J. WHyYTE-MELVILLE. 2s. net. 

6. Curfew must not ringto-night. RosA HARTWICK THORPE, 2s. net. 
7. The Raven. EpGAR ALLAN PoE. 3s. net. 

8. Young Lochinvar. Sir WALTER ScoTT. 

g. A Ballad of Hell. Joun Davipson. 

to, What my Lover said. Horace GREELEY. 2s. net. 

11, The Legend Beautiful. LoncreLLow. 

12, The thin red Line. Atice C. MacDoneLt. 

13. In the Round Tower at Jhansi. CHRISTINA ROSSETTI. 2s. net. 


The Numbers with prices affixed are published, and the remainder are in 
preparation. 


ROBERT COCKS & COV’S 


NEW PUBLICATION S—Continued. 





MODERN METHOD SERIES :— 


No. 1. ‘Wiles estieonts Pianoforte Method. Paper, 3s. net; cloth, 
4s. 6d. net. 
. Otto Peiniger’s Violin Method. Paper, 2s. 6d. net; cloth, 4s. 


Nn 


net. 
. Edwin Holland’s Method of Voice Production. Paper, 4s. net; 
cloth, 5s. net. 
Dr. E. H. Turpin’s Organ Method. In Preparation. 
Dr. H. Keeton’s Church and Cathedral Choristers’ Singing 
Method. Paper, 2s. net; cloth, 3s. net. 
. Chas. Webb’s Manual of Class-Singing in both Notations. 
Paper, ts. 6d. net; limp cloth, 2s. net. 
Hermann Smith’s Art of Tuning the Pianoforte. Limp cloth, 
2s. net. 
. William Thynne’s Art of Tuning the Organ. In Preparation. 
. Anatole Piltan’s The Human Voice: its Mechanism and 
Phenomena. Paper, 5s. net; cloth, 6s. net. 
» 10. F,Corder’s The Orchestra, and how to write for it. Cloth, 
10s. 6d. net. 
Other Methods in preparation. 


CANTATAS for FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by CLirron BincHAM. Music 
by Freperic H. Cowen. 2s. 6d. net. 

TWELFTH NIGHT. Libretto by CLirton BincHAM. Music by 
ALFRED REDHEAD. Is. 6d. net. 

A RHINE LEGEND. Libretto by Epwarp OxenrorD. Music by 
ALFRED J. CALDICOTT. 2s. 6d. net. 

THE SINGERS FROM THE SEA. Libretto by HucH Conway. 
Music by A. H. BEHREND. 2s. 6d. net. 

PROSERPINA. Libretto by Ettis Watton. Music by OLiver 
KING. 2s. 6d. net. 

THE FAIR MAIDS OF FEBRUARY. Libretto by May 
GILLINGTON. Music by RicHarp H. WALTHEW. 2s. 6d. net. 

All the above also in Tonic Sol-fa, 1s. each net. 

PRIZE DAY. Libretto by Jess1ze Morr. Music by CHARLES 

MARSHALL. 2s. 6d. net. 


CANTATA for BOYS’ VOICES. 


SIR HUMPHREY GILBERT. Libretto by May GitiincTon. 
Music by G. F. Vincent. 2s. 6d. net. 
Tonic Sol-fa, rs. net. 


Corny aA ur w 














(PERS. 


THE BRIC-A-BRAC WILL (In the Press). An Original Comedy- 
Opera in Three Acts. Libretto by S. J. ADAIR Fitz-GeRALp and 
HuGu Moss. Lyrics by S.J. Apair Fitz-GeraLtp. The Music 
composed by EmILio Pizzi. 

Vocal Score, 6s. net; Pianoforte Score (arranged by ARTHUR E, 

Goprrey), 5s. net; Book of Lyrics, 6d. net. 
Separate Numbers and Arrangements. List on application. 

GABRIELLA. Lyric Drama in One Act. Composed expressly for 
Madame Adelina Patti. By Emizio Pizzi. Libretto by C. A. 
Byrne and F, Futconio. 

Vocal Score (English and Italian words), 7s. 6d. net; Pianoforte 
Solo, 5s. net ; Book of Words (English and Italian), 1s. net. 
Separate Numbers and Arrangements. List on application. 

CIGARETTE. Light Romantic Opera. By J. Haypn Parry. 
Libretto and Lyrics by WARHAM ST. LEGER. 

Vocal Score, 5s. net; Pianoforte Solo, 3s. net; Book of Words, 6d. net. 
- Separate Numbers and Arrangements. List on application. 


O PERETTAS. 


HE STOOPS TO WIN. Libretto by CunnINGHAM BRIDGMAN, 
Music by WILFRED BENDALL. 
3s. net. Libretto, 6d. net. 
QUID PRO QUO. Libretto by RuTLanp BARRINGTON and 
CUNNINGHAM BRIDGMAN. Music by WILFRED BENDALL. 
2s. net. Libretto, 6d. net. 
JEDEDIAH THE SCARECROW. A Humorous Operetta. Libretto 
by BERNARD Pace. Music by GeorGe F. VINCENT. 
Price 2s. 6d. net. Libretto, 6d. net. 


THEMATIC LIST of some recent Musical 
Publications issued by Ropert Cocks & Co., comprising— 
Vocal Music Violoncello Music 
Pianoforte Music Organ Music 
Dance Music Mandoline Music 
Violin Music Recitation Music 
Cantatas and Operettas, Educational Works, &c., with specimen 
pages in musical notation, full music size, post-free on application. 


M USICAL GIFT-BOOKS, Music Albums, &c, 
Write for Robert Cocks & Co.’s Catalogue, No. 7B. 
Post-free on application. 


(CATALOGUES comprising over 20,000 Standard 

and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncelio, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 
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\ X J ANTED, at once, an ORGANIST for the Priory 
Church, Bridlington, Yorkshire. Apply, with testimonials, to 
E. J. Smith, Churchwarden, the Bank House, Bridlington. 


M R. HERBERT GRESHAM (Organist and 
Accompanist) is at liberty to DEPUTISE or to accept 
permanent appointment. Organ Recitals, Concerts, Oratorios. Now 
booking dates for Advent Oratorio, Spohr’s “‘ Last Judgment.’ For 
terms, address, 13, Parliament Hill Road, Hampstead Heath, N.W. 


RGANIST and CHOIR - TRAINER. — Lady 
desires RE-ENGAGEMENT. Three years in present posi- 
tion. Address, E. W., Novello, Ewer and Co., 1, Berners Street, W. 


OCALIST wishes for PROFESSIONAL PUPIL. 

For Soprano or Contralto requiring training and introductions 

with Concert Party, an quseptional opportunity. Resident or other- 
wise. Address, B. R., Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, First-class PANOFORTE TUNER 

and REGULATOR, with knowledge of American Organs and 

Repairs. Apply, with references, photo, age, and salary required, to 
J. Herbert Marshall, Rutland Street, Leicester. 


UNER. — WANTED, at once, a First-class 

PIANO TUNER. Permanent engagement. State age, 

references, salary required, if married, and enclose photo, to Duck, 
Son and Pinker, Bath. 


(4 00P TUNER (with knowledge of Out-door Re- 
pairs) WANTED, for Ireland. Age under 25. Send particulars 
and references to Trichord, Novello, Ewer and Co., 1, Berners St., W. 


IANOFORTE TUNING.—SITUATION RE- 
QUIRED, as IMPROVER. Just leaving factory. Excellent 
character. A.H., 43, South Western Road, St. Margaret’s, Middlesex, 


\ X JANTED, smart, Gentlemanly YOUNG MAN 

(25 to 30) in large Piano and Music Warehouse in Lancashire. 
Must have fair knowledge of Piano Trade, and be able to try Pianos 
and Organs effectively. One preferred with good experience at Music 
Counter. Y.Z.T., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


USINESS for DISPOSAL. — For SALE, a 

rapidly increasing PIANOFORTE and MUSIC BUSINESS, 

in rising watering-place. About {£1,000 required. Suit energetic 

Tuner. Address, in first instance, Cater, care of T. B. Brown’s Adver- 
tising Offices, 163, Queen Victoria Street, E.C. 


VEaY good Upright Grand PIANO, by CoLLarp 


and CoLiarD. Cost, when new, 120 guineas. Full compass, 
rich tone. Price £27. Miss Cc... 3 Surbiton Terrace, Surbiton Hill. 
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Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 


THE CONCERT AGENCY, Limirep, 
65, REGENT STREET, LONDON, W. 
Telegraphic Address—‘ SonccraFt, LONDON.” 











The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


THE ENGLISH OPERA SINGERS. 


Miss EpitH SERPELL. Miss BLANCHE MurRRAy. 
Mr. CuarLES BuTLer. Mr. W. H. Wess. 


Original Musical Sketches: Mr. FREDERIC DALE. 


THE VENETIAN PART-SINGERS 
(MALE-VoIce QuarTET). 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, Bartu, Managing Director. 





‘Two PRIZES, of £3 each, for WHITSUNTIDE 
HYMN TUNES, Meersbrook Park Sunday School Union. For 
—* send one stamp to Mr. C. Sissons, 21, Woodhead Road, 


TWO CAROLS 


FOR USE IN PLACES OF WORSHIP, OR FOR CONCERTS 
“ YULE TIDE” 
“CHRISTMAS BELLS” 





BY 
ALFRED R. GAUL. 


Price Threepence each, 


The loan of parts for a small Orchestra may be had on application 
to the CoMPoseER. 
London and New York: Novetto, Ewer and Co. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 
London and New York: Nove to, Ewer and Co. 


FOR ADVENT. 


SACRED CANTATA 


THE GREAT DAY OF THE LORD 


W. CLARK AINLEY, Mus. Bac., CAnras. 
In paper cover, 2s.; boards, 3s.; cloth, gilt, 4s. ; 
Orchestral Parts, 25s. the set. 

Hart and Co., Paternoster Row, E.C. 
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Price 2s. net. 


THE TRANSFIGURATION 
A CANTATA 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Performed with the Outed success at the Gloucester Festival. 


Price 9d. 

O JESUS, NONE BUT THEE. 
‘ The Transfiguration.” 

“In its charming simplicity it would make a very effective little 


Anthem, well within the means of any fairly well trained choir.”— 
Standard. 








Hymn from 





Price 2s. net. 


WHO WOULD NOT FEAR THEE! 


from “ The Transfiguration.” 


Air for Tenor 





Price 2s, net. 

LORD JESUS, OPEN THOU OUR EARS. 

Soprano Solo from “ The Transfiguration.” 
Boosey and Co. 





Price 2s. net. 


THE BARD 


A Pindaric Ode, by THomas Gray; set to music for Bass Solo and 
Chorus, by 


C. VILLIERS STANFORD. 


Performed with immense success at the Cardiff Festival. 
Boosey and Co. 





Price 2s. 6d. net. 


THE SWAN AND THE 
SKYLARK 


A CANTATA BY 


ARTHUR GORING THOMAS. 


Boosey and Co. 





Price 5s. net. 


MOORE’S IRISH MELODIES 


119 of these famous Songs, arranged for the voice, with Pianoforte 
Accompaniments, by 


C. VILLIERS STANFORD. 
The finest and most complete edition pubiished. 
BOOSEY and CO., 
295, Regent Street, London, and 9, East 17th Street, New York. 


THE WINTER KING 


New Song for the coming season, for Baritone or Bass, by 


WILLIAM J. YOUNG 


(Composer of Popular Part-Songs for s.A.T.B.) 
Price 2s. net. 
“A clever and effective descriptive song.”—Manchester Guardian. 
Just Published. 


Gaily thro’ the greenwood. ‘eee - two Trebles_ .. ad. 
> -. 56th thousand ad. 








Gaily thro’. Fors.a.T.B.  .. 

Hail! merry Christmas ‘ aa és a SAN (a ad. 
A merry Christmas to you all! ae or < "On. “y 3d. 
Songs of praise the angels sang... oa ~w FE « 3d. 
A Happy New Year! .. we oo Sg 3d. 


London and New York: Novztto, Ewer and Co. 
Manchester: Hre and ADDISON. 





Price 1s. 1d., post-free, ordinary music size. 


THE ORCHESTRA AT A GLANCE 


“AN INVENTION.” 


If you wish to write correctly for the orchestra, get E. A. Lodge’s 
“Orchestra at a Glance.” A chart arranged in score, showing com- 
pass, peculiarities, and best use of all instruments usual in modern 
orchestras. Recommended for study and reference by the entire musical 
Press. Scores of unsolicited testimonials from Mus. Docs., Mus. Bacs., 
Orchestral Writers, Conductors, 


THE SCHOOL MUSIC REVIEW. 


The November Number ran out of print within seven days of its publi- 
cation, necessitating a reprint. 
Copies of the Second Edition may be had of the Publishers. 








GRADUATED EXERCISES FOR ELEMENTARY CLASSES 
IN BOTH NOTATIONS. 


In the October issue of THE ScHoot Music Review a series of 
graduated exercises in both notations wascommenced. These exercises 
will be adapted for use in school and other classes beginning an 
Autumn course. They will provide not only easy sight singing studies 
to be done in the class room, but exercises suitable for home study. 
With blackboard work and an educational method of teaching songs, 
they will probably suffice for the needs of many school classes, or they 
will usefully supplement a regular class book. 

School songs in both notations, and studies and tests of a more 
advanced character, will also be given as heretofore in the music 
section. 





TO PUPIL TEACHERS AND OTHER STUDENTS. 


LESSONS ON INTERVALS AND THEIR 
NOMENCLATURE. 


The identification and nomenclature of intervals is one of the 
difficulties of elementary musical theory. 

With a view to assist Teachers and Students, a set of plain lessons 
upon this topic was commenced in the October issue of THE SCHOOL 
Music REvIEw. 

The system of naming recommended by the Education Department, 
the Royal Academy of Music, Trinity College, &c., will be used. 

Copies of the October and November numbers may be obtained of 
the Publishers. 


THE SCHOOL MUSIC REVIEW, 


Published on the First of every Month, 

Price (Letterpress and Music), 14d.; Annual Subscription (including 
Postage), 2s. 

Teachers and others who wish to secure a regular supply of the 

letterpress section are recommended to order THE ScHoot Music 

Review in advance. Only the music is reprinted according to 

demand. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror DECEMBER conrains:— 


GENERAL NOTES. 

Lonpon Boarp ScnHoots’ Vocat Music ComPETITION. 
GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

Notes ON THE GRADUATED EXERCISES. 

LEssoNS ON INTERVALS AND THEIR NOMENCLATURE. 
McNaueGut. 

PrtzE COMPETITION FOR PupiIL TEACHERS. 
CoRRESPONDENCE. 

MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


For DECEMBER. 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 





By W. G. 





“From FAR AWAY.” Carol for Unison Singing, or s.s.a., with ad 
libitum Bass. Rev. J. B. DyKeEs. 

“THe THREE KinGs oF OrtenT.” Carol arranged for Solo, with 
s.s.a. Humming Accompaniment. TRADITIONAL. 

Twetve TUNES FoR CERTIFICATE EXAMINATION (TONIC SOL-FA). 
Easy Minor Key Stupies (Starr NotarTION. 


Atso AN Extra Music SupPLEMENT, CONTAINING “CHRISTMAS 
Betts.” Easy Two-part Song. E. RoGers. 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto, Ewer and Co, 





Huddersfield: E. A. Lopag, Lion Arcade. 


XUM 


Office: 1, Berners Street, W. 








THE MUSICAL TIMES.—DEeEcemser 1, 1895. 





Just Published. 


THE REVENGE 


EINE BALLADE DER BRITTISCHEN FLOTTE 
VON 
ALFRED, LORD TENNYSON 
FUR CHOR UND ORCHESTER 
COMPONIERT VON 


CHARLES VILLIERS STANFORD 


DEUTSCHE UEBERTRAGUNG 
VON 


SOPHIE VON HARBOU. 











Preis 2 MARK. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


Ten Pianoforte Pieces 
HENRY PURCELL 


SELECTED AND EDITED 
BY 


NORMAN P. CUMMINGS 


AND 


WILLIAM H. CUMMINGS. 


CONTENTS. 
Siciliano in G. 











Prelude in C. 


Minuet in G. A new Irish Tune in G, 
Almande in G. Prelude in G. 
Cebell in C. The Golden Sonata in F, 


Almande in G. Sonata in G. 


Price Two Shillings and Sixpence net. 








London and New York: Nove.to, Ewer and Co. 
FOURTEEN PIECES 


FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering, by ARNOLD DoLMETSCH. 











, CONTENTS, 
Preludio. | Trumpet Tune. 
Song Tune. Chacone. 
Country Dance. Song Tune. . 
Aire. | igg, 
Canaries. ost Song Tune 
Hornpipe. | Song Tune. 
Song Tune. Aire, 





Price Two Shillings and Sixpence. 





London and New York: Novetto, E wer and Co. 


TWELVE SONGS 
HENRY PURCELL. 


Edited and Arranged, i Accompaniment for the Pianoforte, by 











. CUMMINGS, 
CONTENTS. 
. The Knotting Song. 7. I sail upon the dog star. 
Nymphs and Shepherds. 8. They tell us that yon mighty 


. Lattempt from love’s sickness powers. 

Full fathom five. [to fly.| 9. On the brow of Richmond 
. Come unto these yellow sands. Hi 

. Recit.. Thy hand, Belinda, | ro. Fairest Isle, all isles excelling. 
darkness shades me; and | 11. What shall Ido 

— I am laid in| 12. From rosy bow’ Ts. 

earth. 


OupPownrnw 





Price Two Shillings and Sixpence. 





London and New York: Nove.to, Ewer and Co. 





JUST PUBLISHED. 





NOVELLO, EWER AND CO.’S 
MUSIC PRIMERS AND EDUCATIONAL SERIES. 


Ep!rep By Sir JoHN STAINER AND Dr. C. Husert H. Parry, 





No. 50. 


CHORAL SOCIETY 
VOCALISATION 


INSTRUCTIONS anp EXERCISES 


IN 


VOICE- TRAINING 
TO BE USED AT ORDINARY REHEARSALS 


J. STAINER. 


PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 





(No. 47. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir JoHn Starner and Dr. C. HuBert H. Parry.) 





INSCRIBED TO DR. G. C. MARTIN. 


Organ Pedal Technique 


BURNHAM W. HORNER, 


Organist of St. Luke’s, Redcliffe Square, 
South Kensington. 





PRICE TWO SHILLINGS. 
In paper boards, Two Shillings and Sixpence. 


London and New York: Nove.to, Ewer and Co. 


THE FINALE 


(ADAGIO LAMENTOSO) 


FROM THE 


Symphonie Pathétique 


(No. 6, in E minor) 





COMPOSED BY 


P. TSCHAIKOWSKY. 


ARRANGED FOR THE ORGAN BY 


CHARLES MACPHERSON. 


(No. 38. Organ Arrangements, edited by Go, C. MARTIN, Mus. Doc., 
Organist of St. Paul’s Cathedral.) 





Price Two Shillings. 





London and New York: Novetto, Ewer and Co, 
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ADY ORGANIST seeks RE-ENGAGEMENT. 
Experienced. Full Choral Services, Gregorian or Anglican. 
Excellent testimonials, Royal College of Music and from two Vicars. 
Help in Parish if required. Address, Rev. T. Tucker, The Vicarage, 
Syston, Leicester. 


(CRGANIST and CHOIRMASTER (15 years’ 


experience) desires POST in or near London. Good testi- 
monials. Cler. refs. Jones, 11, Moore Street, Chelsea, S.W. 


R.C.O. REQUIRES POST as ORGANIST and 
« CHOIRMASTER. Young and thoroughly competent. Apply, 
F. Y., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


QC)RGANIST of large Church, healthy Sea-side 


resort (3-manual Organ, Choral Celebrations), desires 











EXCHANGE. Address, Gamba, Messrs. Novello, Ewer and Co., | 


1, Berners Street, W. No post cards. 


| \ \VANTED, by a Professional Gentleman who has 

been engaged for the last eight years as a Teacher of Singing, 

&c., but whose vocal powers have now failed him (good Organist, 

finished Pianist), a SITUATION as SALESMAN or MANAGER in 

a MUSIC WAREHOUSE, where a good knowledge of sheet music 

trade would be supported by his other qualifications. Address, X. Y. Z., 
68, Regent Street, Cambridge. 


O RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specificatior post- 
| free. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, Ww.c, 


| (-)RGAN PRACTICE.—Three manuals and pedals. 
| One Shilling per hour. The South London Organ Studio, 
| 343, Coldharbour Lane, close to Brixton Station. 














ANTED, thoroughly qualified ASSISTANT 
MASTER (Nat. School), able to take large Organ and Choir. 
Communicant. {100. Apply, Z.,S.P.C.K. Depot, Truro. 





| EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 





\ X JANTED, for frequent ENGAGEMENTS in 

London, Lady (refined) who, in addition to possessing a well- 
cultivated voice, can play fairly well upon the VIOLA or VIOLON- 
CELLO. Write, in first instance, with full particulars, to “‘ Musicus,” 
23, North Parade, Grantham. 


CCOMPANIST.— Lady desires additional EN- 
GAGEMENT. Good references. F., 11, Stonor Road, West 
Kensington. 








RTICLED PUPIL WANTED, after Christmas. | 


3-manual organ, good choir, and full Cathedral service. Special 
terms if able to take easy service. J. C. Wainwright, Mus. Bac., 
Oxon., F.R.C.O., St. Neot’s, Hunts. 


\ K TANTED, at ‘once, competent PIANOFORTE 
TUNER. Permanent engagement. Piano, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


A FIRST-CLASS Out-door Country TUNER 
WANTED. Dale, Forty and Co., Piano Merchants, Cheltenham. 


UNER WANTED (Young). Must be a good 


hand and a pushing man of business. Permanent situation; 
near Leeds. Apply M. O., Messrs. Novelloand Co., 1, Berners Street, W. 


ANTED, shortly, for Provinces, a really good 
TUNER and REPAIRER (married), used to American 
Organs, to take charge of branch business. No one need apply unless 
character and work are good. 














ANTED, first-class TUNER, REGULATOR, 
and REPAIRER. Comfortable berth to good man. Full 
particulars to West Yorkshire, Novello, Ewer & Co.,1, Berners St., W. 


ANTED, competent TUNER. State age, 


capabilities, experience, and references. H., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


JUNIOR PIANOFORTE TUNER and REPAIRER 
WANTED, not under eighteen. Send photo and particulars to 
Messrs. Harper Bros., 36, Ship Street, Brighton. 


UNER, First-class) DISENGAGED Dec. 9g. 
Excellent references. Apply, Blake, 30, Harrington Street, 
Hampstead Road, N.W. 


OOD TUNER (22) desires SITUATION. 
Understands Sheet trade. Good sight-reader. Whole or part 
time. Lee, 14, Clarence Road, Kilburn. 




















PIANOFORTE TUNER (experienced), ORGAN- 
IST, &c., desires RE-ENGAGEMENT. Good testimonial 
and appearance. Presto, Novello, Ewer & Co., 1, Berners Street, W. 


MPROVER.—YOUNG MAN desires SITUATION 
as TUNER and SALESMAN. Aged 22. Abstainer. A. Brantom, 
The Lawns, Leighton Buzzard. 


MART YOUTH seeks EMPLOYMENT as 

IMPROVER. Had two years’ experience in Musical Instrument 

shop; holds appointment as Organist. Quick at Tuning, &c. T.P.L., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, an ASSISTANT, of gentlemanly 

appearance, in MUSIC WAREHOUSE. Must know cata- 

logues well, good reader, and used to small goods. Apply, with carte 
and wages required, to Frank Attwells, Reading. 


OUNG LADY desires RE-ENGAGEMENT in 

Music Warehouse. Good pianist and sight-reader (five 

certificates, T.C L.). 14 months’ experience. Excellent references. 
Address, F. C., 81, Ordnance Street, Chatham. 


A SISTANT WANTED, for small Instrument 


Department (Concertinas, Violins, Strings, &c.). Must be 




















experienced and know the best markets. Apply, stating salary 
required, age, and last situation, and references to Crane and Sons, 
Music Warehouse, Liverpool. 





| a 3 - 
AMERICAN ORGAN, 8 guineas. 11 stops, in- 

| cluding the two knee-stops, and the beautiful solo stops vox 

| celeste and vox humana, two octave couplers. Handsome high case. 

| Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established 110 years), 91, Finsbury Pavement, 
E.C. Open till 7; Saturdays, 3. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; 26, 19, 15, 

12,andg stops. W. E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester; and Preston. 


| PIPE ORGAN for SALE, of exceptional beauty 

and sweetness of tone, 2 manuals and pedals, 15 stops, including 
5 composition pedals, 557 pipes. Case of polished mahogany, elabor- 
ately designed and enriched with satinwood and inlaid marqueterie. 
Worked by Crossley’s Otto Gas Engine. Suitable for Residence, 
small Hall, or Private Chapel. Full specification sent on application 
| to, and cards to view by, J. B. Cramer and Co., 46, Moorgate Street, 
| London, E.C. 


| C)RGANS (New and Second-hand) for SALE, from 


| £20, with pedals. Instruments for Church, Chapel, and College, 
| built on the most modern principles, at Bedwell and Son’s, Cam- 
| bridge Organ Works, Cambridge. 


RGAN for SALE. Two manuals and pedals; 18 
stops. Price £150. Full particulars post-free. W. White, 
| Grantham. 
ORGAN.— Extraordinary Bargain.—A fine-toned 
modern TWO-MANUAL ORGAN, containing 19 stops and all 
the latest improvements. Price £200. Fincham’s Organ Factory, 
150, Euston Road, London. Established 1837. 


(aea® for SALE.— Two Manuals, 13 stops; 
S.E. 

















| 





Pedals and Bourdons. R. Cope, 21, Jardin Street, Camberwell, 





WO-MANUAL and PEDAL AMERICAN 

ORGANS, by Bett, Karn, Mason & HAmiin, &c. Several 

very fine instruments at low prices for cash. A three-manual and 

pedal, by Mason & HaMLIn; several large and powerful Harmoniums, 

by ALEXANDRE, TRAyYSER, &c. Orchestral Organ, by TRAYSER, 25 

guineas, cost 85. Two-manual, with 12 sets, by ALEXANDRE, 25 guineas. 
Stagg and Sons, 56, Red Lion Street, Holborn. Established 1867. 


ORGANS, ORGANS, ORGANS. 
Sale by Auction.—Easy Terms of Payment. 


ESSRS. KELLY and CO. will SELL, in 

consequence of Dissolution of Partnership, on the Premises, 

Limes Road, Croydon, on THurspAy, December 5, several CHURCH 

ORGANS: the organ now in St. Andrew's, Boscombe; several small 

Chamber Organs, blown by foot; handsome two-manual Drawing- 

Room Organ, blown by foot. For Catalogues and appointment to 
view, from W. Beales, Organ Builder, Limes Road, Croydon. 


NV ODERN CHAMBER ORGAN forSALE. Three 
manuals and pedal. Ebonised case; spotted metal pipes. 
Compact and of fine tone. Bargain. P., Atheneum Library, Taunton. 








WO-MANUAL AMERICAN ORGAN, 16 stops 

and Great and Swell pedals. Purchased new, May, 1894; cost 

£47 10s. Will accept 22 guineas, or smaller instrument and cash. 
Ross, 257, Brighton Road, Croydon. 


Caves ORGAN (new).—7 stops on Great, 
8 on Swell. 1 on pedals, 4 couplers, 6 composition pedals. 
Organ Works, Samuel and Twyford, Montague Road, Dalston. 














| T° ORGAN STUDENTS.— Exceptional Bar- 
| gain.—On SALE, a First-class REED ORGAN, with elegant 
pipe front, 2 manuals and pedals, 16 stops, manual couplers, hand and 
foot-blower. Been very little used. ‘Space wanted. Cost £125. 
Price (cash), including organ bench and free delivery, 30 guineas. 
| Apply, J. Bentley, 19, High Street, Nantwich. 


13Q-GUINEA AMERICAN ORGAN, by BELL. 

Two manuals, 21 stops, 13 sets of reeds; front and side- 
blowers. Handsome case, with pipe top. Quite new. A bargain. 
M. S., 90, Portland Road, Notting Hill, W. 
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MALL TWO-MANUAL ORGAN to be SOLD 
cheap. G. Field, ya Erskine Street, Hulme, Manchester (Agent 
for W. Hill and Sons, Organ Builders, London). 


FINE CHURCH ORGAN.—; manuals, 43 stops. 
In splendid condition. To be SOLD at less than one-third of 
post. Apply to C. Gerring, Witney, Oxfordshire. 


HURCH ORGAN, 2 manuals, CC, and pedals. 

Good tone. Now in use in large London church. Must be sold 

to make room for new Organ. £80. Eustace Ingram, 361, Liverpool 
Koad, London, N. 


PIANO, 12} guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. _D’Almaine 
(Established 110 years), 91, Finsbury Pavement, City. Open till 7; 
Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 














Awarded Medal of Honourat the International Inventions Exhibition, 
London, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 











Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 





ARP (double-action), by Dopp, in good condition, 
FOR SALE, cheap. Apply, Lawrence, Newsagent, Woolwich. 


IOLINS.—Two fine VIOLINS for SALE; also, 
gold-mounted Tourte Bow. All guaranteed. H. J. Sharp, 
Conisbro’, near Rotherham. 


\ K JANTED, OBOE by well-known Maker. Bonal- 
lack, Cable Street, E. 


High-class Specialties 


FOR THE 


Musical Profession 


AND ALL INTERESTED IN MUSIC. 














THE 


Dresden Excelsior Violins 


RICH IN TONE. ELEGANT IN FINISH. 
MARVELLOUS VALUE, 





PAILLARD S MUSICAL BOXES 


“ ACKNOWLEDGED THE BEST IN THE TRADE.” 
ENDLESS VARIETIES. 





THE J. G. WINDER 
ENGLISH-MADE 
MANDOLINES, BANJOS, GUITARS, &c. 


Finger-boards warranted correct. 
The most popular Instruments of the present season. 


To be had of all High-class Musicsellers throughout the 
kingdom. 


IOLIN STRINGS.—Send od. for samples of four 
best “E” Strings, Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


MPORTANT TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 


. and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Ivy Lane, Paternoster Row, E.C. 


MUSICAL COMPOSITIONS REVISED. HAR- 
MONY and COUNTERPOINT taught by Correspondence. 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 














THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


““TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


H YPRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect ’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month, Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


OLLOWAY.—On SUNDAY, the roth ult., the 

FIFTH SERIES of ORGAN RECITALS was inaugurated 

by Mr. Munro Davison. The programme included Hopkins's Allegro 

in by ae Sonata in C, and works by Silas, Guilmant, Beethoven, 
and Handel. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 
“ Surplice,”” The Church Agency, Limited, Lombard House, E.C. 


Price 3s. 6d., cloth, red edges. — ; 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.io, Ewer and Co. 


IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net ; paper, 2s. net. Separate Numbers, 2d. each. 


HYMN TUNES with VARIED HARMONIES. 
By J. W. ELLIOTT. 

‘‘Those who require Hymn Tunes with change of harmonies, suit- 
able for the organ, will find just what they want in this work by J. 
Elliott. Each of the twenty tunes can be had separately. They are 
admirably done, and include well-known tunes, such as ‘ Hanover,’ &c.” 
—Musical Herald. 

London: Puituirs and Paag, 8, Oxford Market, W. 
































Third Thousand. 
TE DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: NoveLio, Ewer and Co, 
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Twenty-fourth Edition. 


OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., mopee cover ; 6s., limp 
cloth; separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 


1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jourz. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed ooks, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 


JouLes DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 


Seventh Edition. 


JOULES DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jourg. Price 3d. 
London and New York: Nove.to, Ewer and Co. 
Fourth Thousand. ; 
AGNIFICAT and NUNC DIMITTIS in E fiat, 
by Wixu1am S., Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


E DEUM LAUDAMUS in E flat. By Joun A. 


MetcaLFeE. Price 4d. 
London and New York: NoveEtto, Ewer and Co. 


TE DEUMS in F and D. By D. R. Munro.— 
Great success. Set in new novel forms. Sung in Churches 
where hitherto only Anglican Chants were allowed. Every Choir- 
master seeking something new and melodious should send for copies. 
Twopence each. 

London and New York: NoveEtio, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NovELLo, Ewer and Co. 


C)PESS TOR: SENTENCES. ByA.C. Bartrum. 
Nos. 1 to 20, bound complete, gd. 
“They are melodious, well harmonised, and should be very 
effective.” —ALEx. GUILMANT. 
ALPHONSE Cary, 231, Oxford Street, W. 


N EASY BENEDICITE, in Chant Form, suitable 
for Country Choirs. By A. F.G. Hervey. Price 2d. 
London and New York: Novetto, Ewer and Co. 


ENEDICITE, OMNIA OPERA +. net 2d. 
The Star of Bethlehem (Carol) oe we ee » 2d. 
Adeste Fideles (with Var.), for Organ, ped.obbligato ,, as. 
I wish you a merry Christmas. Four-part song a a 

To be had of Dr. BELCHER, 228, Stratford Road, Birmingham. 

NEW MUSIC! NEW MUSIC! 
UST PUBLISHED.—New Baritone Song, ‘‘ THE 

OLD CHORISTER.” Words by F. Ruopgs, Music by A. 

SHEARD. May be had at JosHuA MarsHALt and Co., Ltd., Somerset 
Buildings, Huddersfield, post-free, 1s. 6d. 
NEW DUET FOR SOPRANO AND CONTRALTO. 

HE BETTER LAND. By A. Ben ALLEN. 
as.net. ‘ An excellent composition.”—Liverpool Courier. 

London and New York: NoveELLo, Ewer and Co, 


“A useful little work.”—Organist and Choirmaster. 


LEMENTS of the STAFF NOTATION and 
Glossary of Terms used in Church Music. For Choristers. 
Post-free, 3d. E. J. BARTLETT, 13, Antill Road, Bow, London, E. 


SONATA for PIANOFORTE (in three Move- 
ments). By I. L. B. (M.A., Mus.B.) Easy of execution, and 
adapted for use in Seminaries, 3s. net. 

London and New York: Novetio, Ewer and Co. 


GUSTAVE LANGE’S 


POPULAR PIECES. 
RUSTLING LEAVES. Op.294_ .. ae or ae a a 
SEA FLOWERS. Op.296__.. ar we ee ae ae ie 
VIVE LE SOLDAT. Op.295.. —.. we “ 
ARE NOW PUBLISHED ONLY BY 
ALPHONSE Cary, 231, Oxford Street, London. 
SPECIAL TO TEACHERS OF MUSIC. 
GRAND VALUE. 
A PARCEL of choice PIANOFORTE PIECES, 
4 SOLOS, DUETS, &c., by various Publishers, eminently 
suitable for Teaching purposes, will be SENT ON APPROVAL, on 
receipt of satisfactory reference. All pieces selected from said parcel 
being charged at one uniform price of SIXPENCE each. 
Liverpool: WiLL1AM Lza, 50 and 52, Church Street. 


















































By F. WEBER. 


HE PIANIST’S PRACTICAL GUIDE TO 
HARMONY AND MANUAL EXECUTION. Price 4s. net. 
SONGS, with Violin or Violoncello ad libitum: ‘ Whither thou 
goest, I will go.” Price 4s. “A voice of prayer from the Old Castle.” 
Price 2s. net. 
London: Scuort and Co., 159, Regent Street, W.; and 
NovELLo, Ewer and Co., 1, Berners Street, W. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 


A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Novetto, Ewer and Co. 


ow Ready. 228 Cols. 2d 


N a 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


OL. II. of “THE NEW MUSICAL EDU- 
CATOR,” a Library of Musical Instruction, by eminent 
specialists, edited by JoHN Greic, Mus. Doc., Oxon., is now ready. 
The publishers wish to offer this through the profession and not 
through shops. Masters and Teachers, in London and Home 
Counties, wishing to support the new idea, fullest advantages, apply 
to W. R. Howell & Co., Bedford Row Chambers, Theobald’s Rd., W.C. 


ESCRIPTIVE PROGRAMMES of GREAT 

MUSICAL WORKS: “Messiah,” “Elijah,” “St. Paul,” 

“ Creation,” ‘“ Samson,” &c., foruse at Concerts. Send for particulars. 
Programme Agency, 16, George Street, Hanover Square, W. 


In Preparation. : 
Imperial Quarto. In Handsome Binding. Price 10s. 6d. to Subscribers. 
After Publication the price will be raised to 14s. 


NATIONAL PORTRAIT GALLERY 


BRITISH MUSICIANS 


Epitep By JOHN WARRINER, Mus. Doc. 
Trinity College, Dublin. 

The work will contain some hundreds of Portraits of well-known 
and eminent living Musicians who are either natives of Great 
Britain and Ireland or have permanently settled there, together with a 
short biographical notice of each. 

Subscribers’ names can now be received, and prospectus of the 
work obtained from Sampson Low, Marston and Company, Ltd, 
St. Dunstan’s House, Fetter Lane, E.C. 




















NEW SONG. 
HERE’S A FRIEND FOR LITTLE CHIL- 
DREN. By C. T. Reynotps, Mus. Doc., Oxon., F.R.C.O 
Suitable also for Cornet Solo. 
(Chosen for competition at Powis Eisteddfod, Oswestry, 1896. 
WEEKEs and Co. 


PRAISE THE LORD OMY SOUL 

EVENING SERVICE in C "| Weexes and Co, 
CHRIST IS RISEN... .. 
Part-Sonc—IT WAS A LOVER 


A PARABLE IN SONG 


Or, THE WISE AND THE FOOLISH VIRGINS 


SACRED CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
THE MUSIC COMPOSED BY 


LUCY K. DOWNING. 


Suitable for either Concert Room or Church. 


- } NoveEL_o, Ewer and Co. 





Price Two Shillings. 





London and New York: NovELio, Ewer and Co. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY CITY 


ARRANGED FOR THE ORGAN 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 








London and New York: Novetio, Ewer and Co. 
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BRISTOL TUNE BOOK 


Comp.eTeE Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


8 
No.17. Limp Cloth  .. o «5 
» 18. Cloth Boards, red edges 6 
» Ig. Small Edition .. oe 3 
»» 20. Tonic Sol-fa .. ee 53 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 


Bristol Publishers. 


d. 


6 


London and New York: NovELLo, Ewer and Co. 
Bristol : W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 








CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Cantas. 





SERVICES, 


Two Settings of we Venite (in Chant Form). No. 1 ea G), 


No. 2 (in A) ie oe oe é ee 

Te Deum in E oe oe oe oo 
Benedictus and Jubilate i “ee . 
Magnificat and Nunc dimittisinE .. 
Cantate and DeusinE .. oe eo 
Communion Service ve ee oe 
Preces and Responses... oe oo 

Tonic Sol-fa. 

Magnificat and Nunc dimittisin F_ .. oe ee 


oe oe 
oe 
oe 
oe 


is - FA | ae oe oe 
ANTHEMS. 
i i your hands.” Festival Anthem oe oe 
Tonic Sol-fa .. ate 
Apvent ANTHEM—“ O Lord, Thou art my God ” 


CueistMas ANTHEM—“ In the beginning ” oe 
aN fi “Twas glad” . wn 
o. aS Do. Tonic Sol-fa .. 
a a “ The Lord is my Shepherd ” 
ss - “The Lord hath prepared” 


TWO NEW SONGS, en Published. 
“ Market Day” (Mezzo-Soprano) ee ‘ ee 
‘* A toi, Marie” (Mezzo-Soprano) ni - oe 


2d. 
on 2806 
oo BOs 
vo Bike 
con Oe 
eo G4. 
eo 4d, 
oe «IA. 
ae 57 
ee Idd. 
4d. 
oe 
ao 8G 
ve as 
“<a 
oe > 
ee 
reef 
net 2s 
» 2S 


Sona—" By the wayside” (Soprano), with Violin ee and 


Organ or Harmonium ° oe . 
“ The Last Prayer” (Contralto) a a 
ORGAN. 
Twelve Short Easy Pieces ee ie oe eo 
Three Short Andantes .. oe oe eo oo 
Minuetto = ia ee ae oe ° 


Ave Maria .. om ae ee oo 


London and New York: NovEtto, so and Co, 


net 2s. 





Second Edition. Now Ready, 





CHRISTIANS, AWAKE! 


NEW ANTHEM FOR CHRISTMAS. 
“ Bright, easy, and effective ” 


J. H. MAUNDER. 


Staff Notation, Threepence ; Tonic Sol-fa, Twopence. 


ALSO 


TWO NEW CHRISTMAS CAROLS: 


ALL THIS NIGHT BRIGHT ANGELS SING. 
ANGELS FROM THE REALMS OF GLORY, 


“ Quaint and characteristic.” 


Staff Notation, Threepence; Tonic Sol-fa, Twopence, 





Specimen free on application to San Remo, Bromley, Ken 


London and New York: NoveLtiLo, Ewer and Co, 








NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*PEACE ON EarTH. New. 6th 1,000 .. ee oe «. 4d. 
*UNTO US A CHILDIS BORN. New. 5th1 000 +. 3d. 
“ Both most useful, and exceedingly beautiful. W 
*WorsHIP Him, AND SING OF Him. New. gth1r, F 4d. 


Short Bass Solo, Chorus, expressive Soprano (or oe tad Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 
*BE JoyFuL, O Eartu. Moderately easy. 6th1,000  .. «. 4d. 
Band Parts of this attractive Anthem also issued. 
*TuHeE GLory OF THE Lorp. oth 1,000 ae +6 ne as 
*REJOICE GREATLY. 7th 1,000, HE SHALL REIGN, 14th 1,000 each 6 
*BREAK FORTH INTO Joy. 15th 1,000 
Sung at Choral Festivals in Downpatrick Cathedral and at Begelly, 


*THE HEAVENS ARE TELLING. 7th 1,000 ee ee 3d. 
*BLESSED BE THE LorD Gop. ‘18th edition . - te <a 
LET US NOW GO EVEN TO BETHLEHEM. 8th 1 ,000. ee ae OR 
WE HAVE SEEN His star. 34thedition .. eo 4d. 


Stnc, O HEAVENS. 22nd 1,000. G Lory TO Gop. Toth ed. each 3d, 
THERE WERE SHEPHERDS. I9thed. BEHOLD, I BRING. 44thed. 3d. 
New Easy Te DEuM AND JuBILATE in E flat. 4th edition, each 3d. 
Te DeumING. 1rthedition. 4d. TE DEuM in F. 2gth edition 3d. 
New BenepictusinF, 3rd1,000 .. 3d 
CELEBRATED MaGniFicat AND Nunc DrirTIs, in F, 65th edit. 4d. 
Sung at numerous Choral Festivals. 
FAVOURITE MaGNIFICAT AND Nunc pIM., in E flat. 23rdedit. 4d. 
Sung at three Choral Festivals. 
RECENT MAGNIFICAT AND Nunc piMITTIs, inG. gthedition.. 4d. 


New FEsTAL MAGNIFICAT AND NUNC DIMITTIS, in B flat oo 40. 
Easy Hoty Communion Service, in E flat. 12th 1,000 ee ee 
Hoty Communion Service, in F, gthedition .. F oo (Ce. 
*Easy Hoty CoMMUNION SERVICE, inG. New. 4thr, 000 4 
All these Services are complete, with Agnus Dei and Benedictus. 
O HOw AMIABLE. Festivals, 5th 1,090 Re ve 3d. 
GIVE GLORY TO THE Lorp. Festivals. 18th edition ae ee 
THE LAMB SHALL LEAD THEM. New. 4th1,000 .. ee “eae 


*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. roth 1,000 .. 4d. 
“Full, free, extremely pleasing, and effective.” 


*POPULAR CHRISTMAS CAROLS. 


135th 1,000. Price 1d. each. Nos. 25, 25, and 27 are just published. 








* 1, CAROL SWEETLY. *15. Farr EpEn’s GATES. 

* 2, O LOVELY STAR. *16, SONGS OF RAPTURE, 

* 3, WHAT SAY THESE BELLS? *17, ALL HAIL! WE SING, 

* 4, COME, HAIL THE Day, *18, SILVERY STARS. 

* 5, Goop NEWS WE BRING, *19. GLAD HEAVEN REJOICES. 

* 6, SWEETEST Music. *20. GOLD, FRANKINCENSE, &c, 
* 7, AWAKE, AWAKE! *21, SEE THE JOYFUL DAY. 

* 8. O, SO SWEETLY. *22, THE ANGELS’ SonG or LOVE. 
* g, Happy Mornina. *23. NIGHT OF GLory! 

*10, SWEET ANGELS, EVER BRIGHT.| *24. JESUS, THE LORD, IS BORN. 
*11, On, CHRISTMAS BELLS. *25. ANGELIC VOICES, 

*12, BETHLEHEM’S PEACEFUL HILL|*26, THE RoyAL CHILD. 

*13. SWEET CHRISTMAS Day, *27, SWEETLY CHIMING BELLS, 
*14. RinG, Bexxs, Rina. 


Words only: Set 1 contains Nos. 1 to 6 complete; Set 2, Nos. 7 to 12; 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24. Price of each Set, 
38. 3d. per 100. Nos. 25 to 27, complete, 2s. per 100, 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy, 220, Wabash Avenue. 


COMPOSED BY EDWYN A. CLARE. 
THE PRINCE OF PEACE. 


A new and favourite Anthem. 6th 1,000. Price 3d. 

WE HAVE SEEN His Star. 7th 1,000. ' 3d. 
BEHOLD, I BRING. 11th 1,000. S1nG, O RAVENS. 8th t; 000 each 3d. 
These compositions are very ‘effective, and not difficult, 

( PRAISE THE LorD, OJERUSALEM. 15th1,000 .. ee oo $d. 
| THE Lorp REIGNETH (Sol-fa, 2d.). 4th 1,000 i“ 3d. 
Two easy Anthems, suitable for any Festival, or special occasion. 
Maaniricat anv Nunc pimittis in D. 7th 1,000 oo 4d. 
Sung at a Festival at Petersham, New South Wales. 
London and New York: Novetto, ae and Co, 

CHRISTMAS CARO 
 * deel THE JOYFUL CHRISTMAS BELLS. 
By F. Peskett. For Boys’ Voices and Chorus. Price 2d. 
London and New York: Novetto, Ewer and Co. 


TH REE CAROLS. Words and music by FRANK 
ApLam (St. Thomas’s, Regent Street). 1d. each. Hart and Co., 
Paternoster al London. Interesting, attractive, admired by all. 


HRISTMAS CAROL. — “The Boy’s Dream.” 
Words by Rev, J. E. Mitrarp, D.D.; Music by D. Joun D. 
Copner, Organist of St. David's Cathedral. New and appropriate 
musical setting of one of the most effective of modern carols. Should 
be included this Christmastide in the selections given after Evensong. 
Just published. Price Twopence. 
London and New York: Novetto, Ewer and Co. 


A CHRISTMAS CAROL. Music by Joun E. 
42% Campsect, A.R.C.O. Price 2d. Alsotwo Kyries. Price 1d. each. 
London: WEEKES and Co., 14 Hanover Street, W. 
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“eq Price Threepence. Tonic Sol-fa, price Three-Halfpence. } 
a THERE WERE SHEPHERDS MAUNDER'S 
. 5 A Chtwae CHURCH MUSIC. 
































4d. 
3d. “An effective, bright, melodious composition.” —Church Review. 
4 . An able composition.”— Church Times. “DEVOTIONAL,” “GOOD,” “EASY,” 
4 4d. A gain to music of this class.’—Musical Times. “EFFECTIVE,” “SINGABLE,” “DIGNIFIED,” 
y the same CoMPOSER “POPULAR,” anp “* MUSICIANLY.” 
ad. HREE CAROLS or HYMNS tee CHRISTMAS. 
4d. Music and Words, 3d.; Words only, 3s. per 100. APPROVED BY 
a 3d. ; BISHOPS CLERGY PRECENTORS 
: i London and New York: Nove.to, Ewer and Co. ORGANISTS CHOIRS CONGREGATIONS 
jelly. AND THE 
. * C H R I S T M A S C A R O i S RELIGIOUS AND MUSICAL PRESS. 
d oa. SET TO MUSIC BY SUNG IN 
4d. . “4 : i EUROPE ASIA AFRICA 
1 3d. J FREDERICK BRIDGE, Mus. Doc AMERICA AUSTRALIA OCEANIA 
| + CHILD DIVINE. Words by Rev. F. K. Harrorp. 2d. IN AND AT 
“ a JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A. 2d. St ; PhS a 
. 3d. IN SORROW AND IN WANT. Words by Archdeacon FARRAR. 3d. 
4d. ALL JUBILANT WITH PSALM AND HYMN. Words by the} V!LLAGE CHURCHES eg: ae 
Ven. Archdeacon Farrar, 2d. Notation. Sol-fa. 
4d. CHRISTMAS BELLS. Words from “In Memoriam,” by ALFRED | New Christmas Anthem—“ Christians, awake!” .. 3d. 2d. 
d TENNYSON. 4d, Two new Christmas Carols—“ All this night,” &c. .. 3d. ad. 
= SWEETER THAN SONGS OF SUMMER. Words by the | Christmas and Festival Carol—“Oncein Bethlehem” 2d. 1d. 
a. Author of “‘ The Sower went forth sowing.” 3d. Harvest Anthem—‘ While the earth remaineth” .. 3d. 2d. 
éd. JESUS LYING IN THE MANGER. From “ The Cradle of | Harvest Anthem—“ Sing to the Lordof Harvest” .. 3d. ad. 
4d Christ.” 3d. Bester Anthem” Chiat | unto the Lord” (not easy) * * 
F sg aster Anthem—“ Christ is risen” 3d. 2d. 
ge London and New York: NovE.Lio, Ewer and Co. Te Deum (No. 1)in Free Chant Form (with Kyrie, &e. ) ay ee 
‘i P e Deum (No.2) in es 50 7 3d. ad. 
* TEN C H RI STMAS CARO LS Benedicite (No. 1) in A (Three Chant Form) . ee 14d. 
4d. In One Book, One Shilling ; or, in separate Numbers, One Penny each. | Benedicite (No.2) in G(minorand major) .. .. 2d. 
Benedicite in F 14d. 
Communion Service ‘jin G (including Offertory Sen- 
SECOND SET OF CAROLS . tences, Benotictne, and Agnes D <i) é oe. - 
agnificat an nc dimittis in artly in Unison ‘Tad. 
a Complete, One Shilling; or, in Single Numbers, One Penny each. Magnificat and sed dimittis in D a ” 2 ad ‘ 
shed. men in i 1d. id 
A THIRD SET OF London and ‘New York: : Novato, Ewer and Co. 





EIGHT CHRISTMAS CAROLS SUITABLE FOR ALL SEASONS. 


Complete, One Shilling ; or, in Single Numbers, One Penny each. 


; EDWARD EURNED, ABIDE WITH ME 


Love. Mus. D., Cantab. FULL ANTHEM FOR FOUR VOICES 
BY 


Cc lete Sets of Words, lication to the Cor . 
ee ee R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 


(Organist of St. Paul’s Cath. Church, Dundee). 






































= London and New York: Nove.io, Ewer and Co. ee Price Fourpence. Tonic Sol-fa, 2d. 
to 12; T London and New York: Nove.to, Ewer and Co. 
h Set, B E N E D I C I + E IN G . 2 d . May be had direct of the Composer, Dundee. 
BY Press OPINIONS. 
= ARTHUR CARNALL. immuntiimia = 
"4 ; No.1. ont a — hag 3rd thousand Ge ak eal sannee by a considerable amount of originality.” — Dundee 
: n» & agnificat, &c., in and thousand as oe on Oe vertiser. 
ee 7 Hymn o1 . a Card eo 1G ae The Spemlog matting of the anthem, ‘ Abide with me.’”—Dundee 
, ondon and New York: NovELto, “EWER and Co. vening Telegraph. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. ‘Excellent in style and taste.”—Nottingham Guardian. 
+ M ETZLE R’S CHRI ST M AS M U SIC Ne * — ae oo 
° q 4 o very satisfactory setting.” — aily News. 
Bethlehem (Ch. Gounod). Four voices, 3d.; folio os Met Sa. “A scholarly setting.” —Birmingham Gaxette. 
Se Christmas Bells (J. M. Coward). Four voices, 3d.; folio 2S. Also, by the same Composer—Te Deum, price 4d. (Novello and Co.) ; 
th 3d. Christmas Carol (A. Sullivan). Four voices, 3d.; folio a 2s. Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
. Noel (Ch. Gounod). Folio : ig me i as. | and Agnus Dei, price 3d. (Novello and Co.) 
+e 3d. Christmas Song (A. Adams). Unison — aa ne oe oo 
+ 3d. Carol, Christians (W. Borrow). Four voices es ea rae 
—? Hosanna to the son Uh ae Four voices . « “< | IT CA M E U PO N 
oe . ow when Jesus atton). our voices we ee eo 
Let 28 0 ae, a ve da +s é «- & THE MIDNIGHT CLEAR 
x ee a i ANGELS Son 
LLS. *Bold Turpin (Dr. lg Mixed voices .. a 4d. FOR VOICE AND PIANOFORTE 
ed. i oom (Dlidie Wig ; Me Mived' ee ee ee Po With an ad libitum Accompaniment for the Harmonium or Organ 
ey Diddle Diddle (Vinning). Mixed voices “a “a o« ie 
Shelter (Gladstone). Male voices... ‘a *é ‘aa a Se Pekan, abd 
RANK Humpty Dumpty (A. J. Caldicott). Mixed voices.. .. met 6d. E. H. SEARS 
nd Co., ‘a rh at egy Mixed or Male voices _,, = MUSIC BY 
lL. ack and Jill ( aldicott). ixed voices e » 4a. 
Powe *The House that Jack built (A. J. Caldicott). Mixed voices’ ‘On GERARD F, COBB. 
am.” *The Haymakers (A. J. Caldicott). Mixed voices .. ‘ » 4d. (Op. 16, No. 1.) 
HN Dz one mar pb esae ~ a en Mixed voices re a “ P 
ule aldicott 1xed voices . ‘n oe oe » 4d. i ili . 
ie -— 87 erase aT. i “yixed » voices .. 34. Price Two Shifings net 
oor Little Tom-ee ( aldicott) ixedvoices ..  , 3 F : 
seed *Where are you going to, &c. ? (A. J. Caldicott). Mixed voices = 6d. London and New York: NoveLto, Ewer and Co 
Be po Pom — = (A.J. ag Wiccan be — 6d. A CHRISTMAS CAROL. 
ng a ee ee OUND US SHINES A GLORIOUS LIGHT. 
h +*Published in Tonic Sol- -fa Notation, ad. each. Fifth edition. Price Twopence. Very popular. By Davip Day. 
1. each. London Merzver and Co., Ltd., 42, Great Marlborough Street, W. London and New York: NoveLLo, Ewer and Co. 
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NOVELLO'S 


CHRISTMAS CAROLS. 


























BRAMLEY, Rev. H. R. ; . — HEtmorE, Rev. T.) Carols for Christmastide. Set to 
STAINER, JOHN een Sani: Mae Se Se. NEALE, Rev. J. M.} Ancient Melodies. One Penny each. 
FIRST SERIES. 71. Here is joy for every age. 
One Penny each 72. poms friends will change. R 
. 73. Gabriel’s message. 
1. God rest you merry, panne a Traditional. | 74. Christ was born on Christmas Day. 
2. The Manger Throne ... ove ove ooo C. Steggall. | 75. Earth to-day rejoices. 
3. - Virgin unspotted ... ste ae ‘te ae Traditional. | 76. — —— mee ‘ae 
4. Come, ye lofty ws ers avs ose ote Elvey. | 77. From church to churc 
5. Come, tune your hearts. ww set Ouseley. | 78. In the ending of the year. 
6. The First Nowell ° ee eke . Traditional. | 79. Royal day that chasest gloom. 
7. Jesu, hail . a ae eee J. Stainer. | 80. O’er the hill and o’er the vale. 
8. Good Christian men ... «+ we se. ~—- Old German. | 81. Good King Wenceslas. 
g. Sleep, holy Babe.. ee ae ee ee Dykes. | 82. Toll! toll! because there ends. 
10. Good King Wenceslas 0 uses este Traditional. s. d. 
11. WhenI viewthe Mother... ss eee ane J. Barnby. The above 12 Carols, complete. ose 
12. The seven joys of Mary se we oi se Traditional. Folio, with pianoforte accompaniment ... aw 26 
13. On the Birthday ofthe Lord .. 0. eee Dykes. SOOUOPAE Ga as te es hey) es OO 
14. What Childisthis? ... as sis .. Old English. Words only .. “ke a0 ose as eae De 
15. Glorious, beauteous, golden- -bright .. ‘ie Maria Tiddeman. 
16, bye ‘Christian ee | id. *" me S.C. ——. 
17. ild this day is born ove <i raditional. c 
RUNECHANestee i. Ouseley. WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 
19. When Christ was born... meer ye tide. Three-halfpence each. 
20. Christmas Morning Hymn... wane ae J. Barnby. 
83. O holy star ie tage) RS ce Re a J. Stainer. 
* ed ae se ne” ae —_€ a 
SECOND SERIES. 5. Hymn ofthe angels a. oe oe on . . arrett. 
86. The anthem of peace ... ans ane ase J. Barnby. 
One Penny each. 87. The Desert «so | 6 
a1. Carol for Christmas Eve eae ahh w.  Traditional, | 88- Bethlehem... 4. ese vse tenes ae A sn 
22. mee indhe Manger 10. sce ste ene H. Smart. 4 ste lee sas se as cata ante. 
23. e Holly and the Ivy eo se Old French. : os sie <= ihe 
24. The Moon shines bright } 1d. es Traditional, | 91» The Mother and Child © 2s: ee “Myles B. — 
25. The Virgin and wean aod Wiese’ ‘der ”s Rigs C. Steggall. | g2. Christ is born. ne vee we ass Ticge 
93. Christmas Day ... aon ove “Battison Haynes. 
26. The Incarnation .. : ae ais ose Traditional. ‘Ss 
27. Christmas Day es CO J. Stainer. | 94. Sweet Christmas Bells. sos ier tainer. 
28. The Chomeiives ‘Carol... se “ . - Traditional. | Complete, ts. Tonic Sol-fa, 8. Words wil ad. 
29. net s month ae ove ov “te ane “ Traditional. 
30. ristmas Hymn.. ove o ove Goss, 
31. The Babe of Bethichens os o ae Traditional. 
32. oa, that noble place «sae Ouseley, | TEN CHRISTMAS CAROLS. Three-halfpence each. 
33. radle Song of ~ Blessed = ove J. Barnby, Now join we all with holy mirth ... oes J. Stainer. 
34 ——— Song we weve is Dykes. OB. Softly the night... a ee . J. M. Crament. 
35- — Ladder ... bas aos: Jee Traditional, Sleep, Holy Babe oy J. T. Field. 
36. The Story ofthe Shepherd |... wn J. Barnby.| 92° Py oy eee Y aes Swi 
98. Now dies in David’s City ... se ox . Swire. 
37. oe Wassail Song a a Traditional. 99. There dwelt in Old Judea ag pth R. Jackson. 
38. Di terra VER ‘ent ia ’ykes. | 100, Good people, give ear . say. Beer ee . Swire. 
= + Se — a “oo ror. Carol for Christmas Day wen ws Qe eels 
41. Carol for Christmas Day... ae ot "ae A. Sullivan. 9 Hb demengeny 2 3 iit Fare Mie ; eo 
42. The Child Jesus in theGarden J. Stainer. | 504’ Two thousand troubled years... ows J. F. Bridge. 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
THIRD SERIES. 
One Penny each. ‘ 
~ What nite ks by _g,| STAINER, JOHN (Adapted and arranged by).—Twelve Old 
44. In the country nigh to Bethlehem Bee oO eacs ine. Is. nn h, 
45. We three Kings of Orient are. s06 Ga Hart by ° Oe Gans. Cae Senay ae 
46. Emmanuel, God with'us ae a aie H. Gadsby. | 105. Shepherds! shake off your drowsy sleep. 
47. New Prince, new pomp} eA ass ieee C. Steggall. | 106. Come, shepherds, come! shake off your sleep. 
48. A Babe is born seo ove ° Har. by fs. 107. Now sing we all full sweetly. 
49. Come let us all sweet Carols sing se F, ot tng 108. The good men all of Chastres. 
50. Let music break on this blest morn. . J. B. Calkin. | 109, Whence comes this rush of wings afar ? 
51. Carol for New Year’s Day ... Sep ae « A. H. Brown =e Come with us, sweet flowers, and worship. x +d 
52. The Angel Gabriel eee Ses dee a Har. by J.S. | **9 ) Infant so gentle, so pure, and so sweet ! . 
53. The Shepherds amazed.. gee VES . - Svs H. Brown. | rrz, O Night, peaceful and blest ! 
54. Noel! Noel ! ok aes a as a ° Har. by J.S. | 112. Of the Father’s love begotten. 
55. I sing the birth ... ee oe = Se C. Martin. | 113. We saw a light shine out afar. 
56. Christmas Night... ... ee eee A. H. Brown. | 114. Christmas hath made an end. 
5. ee ee, oe eee ‘ BP omg 115. Now farewell, good Christmas. 
sy The Holy Well an anon aay oar a byJ.S. Complete, 1s. Tonic Sol-fa, 6d. Words only, rd. 
60. The Angel and the Shepherds aes a6 E. H. Thorne. 
61. The Coventry Carol... . — ae Har. by J. S. | ‘ P . 
62. The Morning Star J. F. Bridge.| Martin, G. CC. (Harmonised by). — Christmastide 


63. The Shepherds went their hasty way 


64. I saw three ships.. oe hese! iano. ness REY es 
65. Mountains, low your heads ... ans eee W.H. Cummings. 
66. Luther's Carol... ese ‘ae ase ss . Higgs. 
67. The Boy’s Dream Se a W. H. Monk. 
6. Pow of the eee : ae Pe J. F. Bridge. 
. Let Christians all (The B ack Decree) set 
70. Immortal Babe (for Christmas Day) )} 1d. gs! Traditional. 
sd, 
The above 70 Carols, complete, cloth, gilt .. 4 0 
Three Series ... os ean aa ww. each I O 
Words only, complete” ete a ove son OD: 
Words, each Series ee ais eee ove « O If 


5s TE: Barnett. | 





Carols. One Penny ench, 
Part I. (Old Breton Melodies), 


116. —_ ! Christmas Bells. 

er her Child the Virgin weeps. 
=f" { The stars are bright. ha 1d. 
118, On this day was born. 
119. Glad hymns, with one accord. 
120. Outside the city gates. 
121, On Asia Minor’s sunny shore. 
122. Across the desert sands by night. 

Complete, 6d.; Words only, rd. 








ep es O68 fe of Oe ae ee oe ee oe 








mas- 


ainer. 
aning. 
arrett. 
arnby. 
idella. 
‘oster. 
Tours. 
arnby. 
‘oster. 
ridge. 
aynes. 
ainer. 
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Old 
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NOVELLO’sS CHRISTMAS CAROLS—continued. 


Christmastide Carols, Harmonised by G. C. MarTIN.— 
Continued. 


Part II. (Old French Melodies). 
123. The Shepherds glad. 
124. Merrily ring the Christmas bells. 
125. The sombre shadows darker fall. 
126. Poising — t on golden wing. 
127. Round the Virgin gently sleeping. 
128. The Circumcision. 
129. In the golden lands afar, 
130. A Legend of the Flight. 
, Complete, 6d. Words only 





BraM_EY, Rev. H. R.) Christmas Carols, New and Old. 
STAINER, JOHN. Arranged for Men’s Voices. 
Three-halfpence each. 


131. A Virgin unspotted ... ee ian «. Traditional. 
132. The Manger Throne ... at ase i C. Steggall. 
133. Sleep, Holy Babe on ue —_ exe «. _ Dykes. 
134. Good Christian men, rejoice... = ese ae «.» Old German. 
135. ’T was in the winter cold aan oe J. Barnby. 
136. Good King Wenceslas... ... oe 1a Helmore s Carols. 
137. Come! ye lofty .. ak ‘ee ‘as vey. 
138. God rest you merry, gentlemen ia ees Traditional. 
139. Listen, Lordings = o ‘ae pes ine +. Ouseley. 
140, The First Nowell sa at as aa aa Traditional. 
141. When Christ was born pee wa Arthur H. Brown. 

hail! O God most holy aoe aaa J. Stainer. 


“ Traditional. 
«. Old English. 
ose Traditional. 


142. =. 

143. The seven joys of Mary ose eee ove 
144. What Child is this ? 

145. The Waits’ Song yd moon shines bright) 
146. The Virgin and Child.. a ee roe 
147. The HollyandIvy ... oe ove 


ae ia Old French. 
148. The Lord at first Wiel, © sea Cena. taney * au 


Traditional. 


149. The Incarnation an (ees eee ee “a Traditional. 
150. The Cherry-Tree Carol = wa an Traditional. 
151. A Cradle-song of the ae Virgin oo wees one Je Bay. 
152. _— Ladder ... tie eee ae 4 Traditional. 
153. Divesand Lazarus... Ron on von = Traditional. 
154. The Wassail Song _... vee ins ue aan Traditional. 


Complete, 2s. 





C. Steggall. | 


Lecce, Rosin H.—Twelve New Christmas Carols. For 
Unison Singing. Words by E. A. ALSTON. 
Three-halfpence each. 


185. Praeludium. 

186. The Midnight Masse. 
187. The bells of Christmas. 
188. Pastor Bonus, 

189. Rejoice! Christen men. 
190. A Children’s Carol. 
191. Caraula Pastorum. 

192. Wassail Song. 

193. Kings of Orient. 

194. Good Christians all, 
195. Cometh the day. 

196. Ye Angelus Bell. 


Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 





The Anthem of Peace (O sweet ~ 


enchanting anthem) ... eco «J. Barnby. 

197. ; On Christmas Morn .. “A. C. Mackenzie. 14d. 
| Across the desert sands by night .. G. C. Martin. 
Shepherds! shake off your drowsy ‘sleep e j. Stainer. 


The Virgin is hushing ee ose 
What Child is this? ... 


{k Babe! in manger lying ... asa 
Darkness fell on the weary ‘earth ... 


“I «. J. Barnby. 14d. 


199. Holy night! peaceful night ! ..J.Barnby. 2d. 
200, In excelsis gloria sain ~ J M: Crament. 14d. 
201. When Christ was born ‘= ad }: T. Field. 14d. 
202. by Child is ew oo one . I. sx Field. 1 
here were whisperings ... oe we ooper. 

03> {Shades of silent night <n S. Gee. } 14d. 
204. The Legend of Good Saint Christopher OnE: J. Sawyer. 14d. 
205. I hear along our street e a E. Silas. 4d 
206. IndulciJubilo.. ... .. Pearsall. 3d 


207. Caput apri defero “ i oy a .. Pearsall. 3d 
208. Holly berries _... aaa “ ea fa Westbrook. it 
209. A New Year’s Carol J. Shaw. 1 


ion im was silence (Unison) — ale at Wd 
BRAMLEY, Rev. H. R. i Christmas Carols, New and Old. | ~ hee star ir pa “Te ro Part) zs = over a 
I. ristmas Carol(Two Parts) ..  ... . Reinecke. 3 
STAINER, JOHN Arranged for Two-part Singing by lee 212. a aa eas See i poate. 14d. 
. G fk 213. All things were in silence... ooo eos - Barnby. 1 
oe G Seno a. This is the month... ae ps Hugh Blair. 1 
Three-halfpence each. | 215. How peaceful was the night... a sea Hugh Blair. 1 
155. Good King Wenceslas. | 216. Therecamealittlechild .. ... R. Jackson, 1 
156. Good Christian men, rejoice. 217. As with gladness pe  C.V. Stanford. 1 
157. Christmas hath made an end. 218. One night as I was sleeping... J. Swire. 1 
158. God rest you merry, gentlemen. 21g. The Golden Crown... a Stainer. 1 
159. The First Nowell. 220. {oy fills our inmost heart... “A.C. Mackenzie. 1 
160, A Virgin unspotted. 221. Who is this that lies all lowly wea ...Myles B. Foster. 1 
161. The Wassail Song, 222. See, the Morning Star... at per E.G.Monk. Id 
I hear along our street. 223. Carol, carol, Christians a Victoria Grosvenor. 
162, {Th } 14d. 224. On Christmas Morn .. wes aes AW C. Mackenzie. 
63. Th pea deg amg 225. In the ages past... F. A. J. Hervey. 
ba nl loge 226. We sing a song of gladness . J. Swire. 


164. Hark! how sweetly the bells. 
165. The Holly and the Ivy. 
Complete, 1s.; Tonic Sol-fa, 6d. 





Fox, GrorcE.—Carols for Christmastide. Set to Music 


for Little Singers. - 
Three-halfpence each. 


166. Good King Wenceslas. 
167. I hear along our street. 
168. Brightly shone the Eastern star. 
169. As Joseph was a-walking. 
170. Hark! what mean those holy voices. 
171. The Holy Well. 
172. While Shepherds watched. 
173. God rest you merry, gentlemen. 
174. Hark! how sweetly the bells. 
175. A little robin. 
176. As I sat on a sunny bank. 
177. be in moeys to sweet and tender, 
e moon shone bright. 
178 {iilvoe that in this all } 14d. 
179. wei ad age a shone. 
epherds at the Grange. 
180. {Pere good people. . } 14d. 
183, {Wrest in frigid cells. } d 
Washerwomen old. 14d. 
182, bo Holly pe the Ivy. . 
ow grand and how ‘bri : 
183. {ia to the living er } 14d 
Lo! a heavenly form appearing. 
184. 1 The Boar’s Head Carol. 
In excelsis gloria. 
Complete, 2s. 6d. 





227. The morn, the blessed morn is nigh Victoria Grosvenor. 
228. Carol, carol, Christians « pe Mrs. J. W. Bliss. 
229. O was not Christ our Saviour? ? 
230. Carol, Christian children 


a 


231. There was silence in Bethlehem’ s fields (s. v2 T.B.) J.Stainer. d. 
232. Come, all ye Christian men, rejoice Hamilton Clarke. 
233. Shepherds in the fields abiding Hamilton Clarke. 
234. Come and sing the wondrous story .. . Varley Roberts. 
235. The Christmas bells ~~ loud and clear . Varley Roberts. 
236. Bethlehem... ... ue . Varley Roberts. 
237. The birthever new 2 ose ave Robin H. Legge. 14d 
238. Theoldnews .. se ‘ae Robin H. Legge. d. 
239. Christmas Eve ... pr pan Robin H. Legge. 
240. The Christmas vision ... ‘a Robin H. Legge. d, 


Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
C.H. Lloyd. 

A. Herbert Diemer. 
A. Herbert Brewer. 


241. The Shepherds’ Carol ... 

242. Mary’s Cradle Song we ‘ 
243. The Angels’ Carol wn aa én 
244. Children’s Chorus pee eed 
245. The Holy uest 

246. The Five Kings 

247. Praise we now the Holy light... 

248. Nazareth town in slumber lay... 

249. An ode on the birth of our Saviour ... 
250. See, the morning star is dwelling ... 
251. Christ was born on sean Day... 
252. Christmas Morn... a (ae 
253. The Kings of the East . oe 


nnn dn oan dindnciadadadicd-Me-MeD-M nen Moho nono ne) 


i>) 
+d 
< 
Pp 
a 
g 
Pict 
& 
yD 


254. The Star ... dea H.C. Havergal. 2d 
255. The Angels’ song eka coals H. C. Havergal. 2d. 
256. The Holy birth pee isis os H. C. Havergal. 2d. 
257. The Humiliation “ wa al H C. Havergal. 2d. 
258. Rejoice, O daughter ..C. Macpherson. i: 
259. The Virgin and Child (This winter's night) C. Macpherson. 14d. 


To be continued. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS ror CHRISTMAS. 


*In the beginning os a 
Christians, be joyful . 
*That God doth love the world 
*Christians, awake ok a6 a 
*Like silver lamps = BC o* ee 
Drop down, ye heavens ‘ 
*The grace of God, that bringeth salvation 


*Sing and rejoice ei cis 


*Behold, I bring you good tidings ve 

*The first Christmas .. ae 
*While shepherds watched 

*While Shepherds watched .. 

*Give the king Thy judgments, O Lord 
Hail! thou that art <r favoured oo 
Break forth intojoy . 

*When Jesus was born i in Bethlehem 


Behold, I bring you good tidings .. se 


Behold, I bring you glad amones 
Lo, star- Jed chiefs * 
*Arise, shine, for Thy light is ‘come. 
*Let us now go even unto Bethlehem 
*There were shepherds. . oe oe 
Behold, a star appeareth re oe 
Sing, fe) daughter of Zion ~~ 
*Behold, I bring you good tidings .. 
*O sing to God (Noél). (Female Voices) . 
*O sing to God (Noél). 
*The Word is Flesh become .. 
*Brightest and best .. ee ee 
Behold, I bring . 
*Hark! the ae angels sing 
Hark! the glad sound 


(Arranged for SATB) ie 


G. B, Allen 

oo | Bach 

< Bach 
s . Barnby 
oa . Barnby 
oe i: Barnby 


. Barnby 


“Arthur Carnall 


S. Coleridge-Taylor 
‘W. A. C. Cruickshank 


.J. M. Crament 
‘Giovanni Croce 
“ Crotch 
Geo. Elvey 

J. T. Field 
Myles B. Foster 


Niels W. Gade 4 


H. Gadsby 

.. J. Goss 
Ch, Gounod 
Ch. Gounod 
. Gounod 


How beautiful are the feet (Appendix to" The Messiah ”) Handel 


*For unto us a Child is born .. oe 
*Glory toGod .. A ee 

O Thou that tellest .. oo 
*Let us now go cven unto Bethlehem .. 

Sing, O heavens ° . 
*While all things were in quiet silence 

Hallelujah! the light hath shined . 

The star that now is shining . oe 

Hark! what news the angels bring 

Dawns the day, the natal ~~ 

He cometh forth si oe 

Drop down, ye Heavens oe oe ee 

For unto us was born. ° 

While all things were in quiet silence 

God, who at sundry times .. > oo 

Sing, O Heavens 

Biessed be the me God of Israel . 

Rejoice, O ye peop ple .. oe 
*Hallelujah! for unto us a Child is born .. 

O Jerusalem, look about thee oe 
*Sing unto the Lord . ee — 

I will set his dominion in the _ ar oi 

Before the heavens . 

Glory to God in the highest .. a 

There were shepherds .. +e 
*Break forth into joy .. eo oe 

The whole earth is at rest .. 
*Behold, I bring you glad tidings 

The light hath shined. oe ee 
*The morning stars sang together os 
*O Zion, that bringest good tidings ee 
*The hallowed day hath shined upon us .. 
*There was silence in Bethlehem’s fields .. 
*Thus speaketh the Lord of Hosts . 

I desired wisdom ‘ ais 
*Mercy and truth are met together ie 
*Break forth into joy .. oe . 

*The night is far spent .. 
*The angel Gabriel was sent from God 
In the beginning was the — 
*Sing, O heavens sie 
*There were shepherds. . 
*This is the day which the Lord hath made 

The light hath shined 
*There were shepherds se oe 

Behold, I bring you glad tidings ais ae 

There were shepherds 

Blessed be the Lord God of Israel . 

*Glory be toGodonhigh .. ee ee 
*With all Thy hosts .. oe oe oe 
Blessed be the Lord .. és 

Jesu, who from Thy Father’ sthrone .. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


Handel 

. Handel 

.. Handel 

Bee J. Hopkins 

° - Kent 
Oliver King 
Oliver King 

-» Oliver King 
Oliver King 
Robin H. Legge 
G. A. Macfarren 


.» Mendelssohn 
.. W.H. Monk 


‘E,W. Naylor 4 


Vincent Novello 


Horatio W. Parker 
.. Horatio W. Parker 


‘ Pergolesi 
"Edgar Pettman 


T. Ridley Prentice 


j. — Roberts 
ae he!” Smith 
oe . E. Silas 
o~ . Stainer 
‘ . Stainer 
o~ . Stainer 
oe . Stainer 
oe . Stainer 
es . Stainer 
. Stainer 

. Bruce*Steane 
. Bruce Steane 

. Smart 

. E. H. Thorne 

; B. Tours 
B. Tours 

. J. Turle 

“C. G. Verrinder 
Charles Vincent 
. Vittoria 


HL W. "Wareing 3 


.. S.S. Wesley 
.. S.S. Wesley 
a E. West 

'C. L. Williams 

-. F,C. Woods 


London and New York: NovELLo, Ewer and Co 





YULE-TIDE 


A CANTATA 


The Words written by Jutta GoDDARD 
THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 


London and New York: NovEtto, Ewer and Co. 





Christmas Anthems 


Just Published. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


COMPOSED BY 


JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, 2d. 











Just Published. 


Mercy and truth are met together 


COMPOSED BY 


JOHN STAINER. 


Price Threepence; Tonic Sol-fa, Three-halfpence. 











Just Published. 


THE NIGHT IS FAR SPENT 


COMPOSED BY 


BRUCE STEANE. 


Price Three-halfpence ; Tonic Sol-fa, Three-halfpence. 








RECENTLY PUBLISHED. 


CHRISTIANS, AWAKE! 


COMPOSED BY 


JOSEPH BARNBY. 
Price Threepence ; Tonic Sol-fa, Three-halfpence. 


HARK! THE GLAD SOUND 


COMPOSED BY 


REV. E. V. HALL. 


Price Threepence. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 


Price Three-halfpence ; Tonic Sol-fa, Three-halfpence. 


When Jesus was bornin Bethlehem 


COMPOSED BY 


W. A. C. CRUICKSHANK. 


Price Threepence; Tonic Sol-fa, Three-halfpence. 


O Jerusalem, look about thee 


COMPOSED BY 


E. W. NAYLOR. 


Price Fourpence. 


BREAK FORTH INTO JOY 


COMPOSED BY 


BRUCE STEANE. 


Price Threepence ; Tonic Sol-fa, Three-halfpence. 


The whole earth is at rest 


COMPOSED BY 


J. VARLEY ROBERTS. 


Price Fourpence. 


LONDON & NEW YORK NOVELLO, EWER AND CO. 
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-A COLLECTION OF rn 
S TWELVE GRAND CONCERT SONATA 


CHRISTMAS CAROLS|CHRISTMAS SONATA 


COMPILED BY 


.D MRS. CAREY BROCK anp M. A. SIDEBOTHAM, 
Editors of “ The Children’s Hymn Book,” &c. 





(Novello’s Original Compositions for the Organ, No. 175) 


COMPOSED BY 


OTTO DIENEL. 





Many hundred years ago = re me .. George C. Martin. 














The Nativity .. Ks ei i re Rev. Charles Erskine. (Op. 32.) 
ACradle Song .. re - ae Wa Rev. Charles Erskine. : st: : 
As on the night .. ae we ae aa Burnham W. Horner. Price Three Shillings and Sixpence. 
O lovely voices of the sky .. ne re Henry S. Sidebotham. London and New York: Novetto, Ewer and Co. 
Jesusinthe manger .. “s eg is ee Henry Smart. 
| Itfelluponawinter’sday .. ..  ..  .. M.A. Sidebotham. FOR CHRISTMAS. 
er On this day was born .. rr re +s +. George C. Martin, E S 
The night is dark oe mr ee ee .. M.A. Sidebotham. W 
Carol, Carol, Christians “ A - .. M.A. Sidebotham. R It NG O UT, I LD B LS 
The loving heart ue as ad os Rev. Charles Erskine. TRIO FOR FEMALE VOICES (s.s.A.) 
Let there be Light re %e ue “e ee Berthold Tours. WITH ACCOMPANIMENT FOR 
— TWO VIOLINS, PIANO, ORGAN, AND BELLS 
Price One Shilling. THE WORDS WRITTEN BY 
ALFRED, LORD TENNYSON 
'T ae London and New York: Novetto, Ewer and Co. THE MUSIC COMPOSED BY 





FOR CHRISTMAS. HENRY LAHEE. 


Full Score, Price Two Shillings net. 








SUITABLE FOR USE IN THE CHURCH SERVICE. 


Instrumental Parts (Violins, Organ, and Bells), 2s. 
Vocal Score (No. 286, Novello’s Octavo Edition of Trios, &c., for 
Female Voices), 3d. 


THE FIRST CHRISTMAS MORN| London and New York: Novetto, Ewer and Co. 
A BIBLICAL PASTORAL CHRISTMAS HOLIDAYS 











THe WorDS WRITTEN BY THE Rey. S, J. STONE A SHort Musicat SKETCH 
THE MUSIC COMPOSED BY SUITABLE FOR THE BREAKING UP OF SCHOOLS 
HENRY LESLIE. THE WORDS WRITTEN BY 





J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
HERBERT W. SCHARTAU. 
CHRISTMAS EVE ee 
A SHORT CANTATA Music in both Notations. 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. A CHRISTMAS DREAM 


(Op. 40.) A CANTATA FOR CHILDREN 


i Wh . : WITH AcTION 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. . = 
mM THE WORDS WRITTEN BY 


THE K. R. MOFFAT. 


CHRISTMAS ORATORIO et 
JOHN SEBASTIAN BACH. Price One Shilling and Sixpence. 


(Music in both Notations.) 











London and New York: Novetto, Ewer and Co. 














Av 





THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
Rev. J. TROUTBECK, D.D. London and New York: NoveELLo, Ewer and Co. 


iti ai MENDELSSOHN’S 
rice, in paper cover, 2s.; , 28. 6d. ; q » 48. 
Also pubtieeed te Two Mechs Peet aohe canes, ats hye : S I X C H R I ST M AS PI EC E S 


Parts 3 and 4 together, price ts. 6d. 
FOR THE 


Y ©  __LONDON & NEW YORK: NOVELLO, EWER AND CO. PIANOFORTE. 
SAC R E D SONGS Price Three Shillings net. 


FOR 


LITTLE SINGERS 


Worps By F, R. HAvERGAL 

















London and New York: Nove.io, Ewer and Co. 


HOLIDAY SONGS 


Written by C. F. ALEXANDER. 





MUSIC BY 











MUSIC BY 
A. RANDEGGER. LADY ARTHUR HILL. 
Illustrated, paper cover, 2s. 6d. ; cloth, gilt, 5s. Reduced Price, 2s. 6d. 
2. London and New York: NoveLto, Ewer and Co. : London and New York: Novetto, Ewer and Co. 
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Just Published. 


THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 





FOR SOPRANO, TENOR AND BASS SOLI, CHORUS, AND 


ORGAN 
THE Worps FrRoM Hoty ScrIPTURE 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, 6d. 





London and New York: Novetto, Ewer and Co. 


Just Published. 





Dedicated to M. JosEpH HoLimAn. 


LEGENDE ESPAGNOLE 


POUR 


VIOLONCELLE 


AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


ARTHUR HERVEY. 


Price Two Shillings and Sixpence net. 


CANTILENE 














Just Published. 


AROUND 
THE WINTER FIRE 


CHRISTMAS CANTATA FOR FEMALE VOICES 





WORDS BY 


SHAPCOTT WENSLEY 


MUSIC BY 


ALFRED R. GAUL. 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 








London and New York: Novetto, Ewer and Co. 





CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 


(WITH PIANOFORTE ACCOMPANIMENT) 
THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings. 
Tonic Sol-fa Edition, Ninepence. 


London and New York: NovELLo, Ewer and Co. 


SUNLIGHT OF SONG 


A COLLECTION OF 


SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 
Illustrations. 





Cloth, gilt, 5s.; paper boards, 3s. 6d. 





Also published in Three Parts, price Sixpence each, melody only, both 
Notations (Novello’s School Songs, Books 39, 40, and 41 


London and New York: Nove.to, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 





London and New York: Novetio, Ewer and Co, 


POUR 
VIOLONCELLE 


AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


ARTHUR HERVEY. 


Price One Shilling and Sixpence net. 





London and New York: NoveLto, Ewer and Co. 





Just Published. 


WESTWOOD GAVOTTE 


COMPOSED BY 


BATTISON HAYNES. 








For Pianoforte Solo, price Two Shillings net. 
For Violin and Pianoforte, price Two Shillings net. 





ARRANGEMENT FOR MILITARY BAND 
BY 
DAN GODFREY, Jun. 
Price 5s. net. 
Orchestral Parts in the Press. 





London and New York: Novetto, Ewer and Co. 





Just Published. 


JOB 


AN ORATORIO 
FOR 


TREBLE, TENOR, BARITONE AND BASS SOLI 
CHORUS AND ORCHESTRA 


4 


C. HUBERT H. PARRY. 


THE CHORUSES ONLY IN TONIC SOL-FA NOTATION. 
Price One Shilling. 











The Oratorio, complete, Staff Notation, Two Shillings and Sixpence. 
London and New York: Novetto, Ewer and Co, 
Just Published. 


SONGS OF THE WOOD 


SIX TWO-PART SONGS FOR FEMALE VOICES, WITH 
ACCOMPANIMENT FOR THE PIANOFORTE AND TWO 
VIOLINS AD LIBITUM 

COMPOSED BY 


H. A. J. CAMPBELL. 











No.1. BirdSong .. -. 3d.| No.4. Berry Time .. io. 66 
» 2 Shadow Dance .. 2d.| y 5 The Traveller +e 3d 
» 3+ The Old Oak .. -- 3d.| ,, 6. Night wind .. ee 





The Violin Parts are published separately, price 4d. each. 





London and New York: Novetto, Ewer and Co, 
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PERFORMED BY THE PUPILS OF THE 
ROYAL COLLEGE OF MUSIC, 
AT THE LycEUM THEATRE, ON NOVEMBER 20, 1895. 


DIDO AND AZNEAS 


AN OPERA 
THE WORDS WRITTEN BY 
NAHUM TATE 


HENRY PURCELL. 


Edited from MS. Scores, and an Aeserpenienat for the Pianoforte 
ed, by 


WILLIAM H. CUMMINGS. 











Price Two Shillings and Sixpence. 
London and New York: NovELio, Ewer and Co. 





Just Published. 


PERFORMED AT THE PHILHARMONIC SOCIETY’S 
PURCELL COMMEMORATION CONCERT, 


AT 
QUEEN’S HALL, NOVEMBER 22, 1895. 
ODE ON 


ST. CECILIA’S DAY (1692) 


(“HAIL! BRIGHT CECILIA”) 
The Words written by Dr. NicHoLas BraDy 
THE MUSIC COMPOSED BY 


HENRY PURCELL. 


Edited, and the Pianoforte Accompaniment arranged, by 


J. A. FULLER MAITLAND. 
Price Two Shillings. 











London and New York: NovELto, Ewer and Co. 
Just Published. 


THREE SCENES 


FROM 


“KING ARTHUR” 
AN OPERA, WRITTEN BY DRYDEN 


COMPOSED IN THE YEAR I691 BY 


HENRY PURCELL. 


1. CAMP SCENE. 
2. THE SONG OF VICTORY. 
3. FROST SCENE. 

EDITED BY 


WILLIAM H. CUMMINGS. 


Price One Shilling and Sixpence. 
Orchestral Parts, 6s. 6d. 














London and New York : Nove.Lto, Ewer and Co, 


Will be Published immediately. 








PLAYED AT THE PURCELL COMMEMORATION SERVICE, 
WESTMINSTER ABBEY, NOVEMBER 21, 1895. 


ELEGY 


ON THEMES FROM THE ANTHEMS 


“MY BELOVED SPAKE” ann “I WAS GLAD” 
BY 
HENRY PURCELL 


COMPOSED FOR THE ORGAN BY 


E. SILAS. 


(No. 244. Novello’s Original Compositions for the Organ.) 


Price One Shilling. 


Just Published. 


‘PRAISE THE LORD, O 
JERUSALEM 


ANTHEM 


COMPOSED BY 


HENRY PURCELL 


EDITED BY H. ELLIS WOOLDRIDGE. 


Price Fourpence. 

Note.—This Anthem, for five voices, and scored in the original for 
strings and organ, is taken from the magnificent autograph volume of 
Purcell’s compositions in the library of H.M. the Queen at Buckingham 
— No other copy is known to exist, and it has never before been 
printed. 








New Octavo Editions of the following Anthems 


HENRY PURCELL 
Are now ready :— 
O ALL YE PEOPLE, CLAP YOUR 
HANDS 
FULL ANTHEM 


For Two Sopranos, TENOR, AND Bass, 
Price Threepence. 


*MY BELOVED SPAKE 


For QuarTET AND CHORUS. 
Price Sixpence. 


* PRAISE THE LORD, O MY SOUL 


For Sou! AND CHoRUS. 
Price Sixpence. 


THY WORD IS A LANTERN 


For TrIo AND CHORUS. 
Price Fourpence. 


I WILL SING UNTO THE LORD 


For Sout AND CHoRUS. 
Price Three-halfpence. 


* String Parts (in MS.) to these may be had on application. 
London and New York: Novetto, Ewer and Co. 





PLAYED AT THE PURCELL COMMEMORATION SERVICE, 
WESTMINSTER ABBEY, NOVEMBER 21, 


AND AT 
Tue PHILHARMONIC SocrETYy’s CONCERT, QUEEN’s HALL, 
OVEMBER 22, 


TOCCATA IN A MAJOR 


COMPOSED BY 


HENRY PURCELL. 


ARRANGED FOR THE MODERN ORGAN 
BY 


H. DAVAN WETTON. 





Prick ONE SHILLING AND SIXPENCE. 





(No. 36. Organ Arrangements. Edited by GzorGe C. Martin, Organist 
of St. Paul’s Cathedral.) 





PLAYED AT THE PURCELL COMMEMORATION SERVICE, 
WESTMINSTER ABBEY, NOVEMBER 21. 


VOLUNTARY IN D MINOR 


COMPOSED FOR DOUBLE ORGAN 


HENRY PURCELL. 


ARRANGED FOR THE MODERN ORGAN 
BY 


W. ALCOCK. 


—ye 
Price ONE SHILLING AND SIXPENCE. 











(No. 37. Organ Arrangements. Edited by Gzorce C. Martin, Organist 
of St. Paul’s Cathedral.) 





London and New York: Nove.to, Ewer and Co. 


London and New York: Nove.io, Ewer and Co. 
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ALFRED R. GAUL'S CANTATAS. 
"UNA 


FourTH AND FirTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 





CANTATA FOR ADVENT. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 





“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain oe separ wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without tear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
. more interesting to the audience than ‘Joan of Arc.’”—Western 

‘imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


tISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each rs. Words only, * 7s. 6d.; +58. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published 





VASCO DA 


A CANTATA 


GAMA 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
WRITTEN AND COMPOSED BY 


F. REGINALD STATHAM. 





Price Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co, 


JUST ISSUED AT REDUCED PRICE, 








THE . 


ELEMENTS OF MUSI 


GEORGE L. ALLAN. 





A clear and full exposition of the first principles of Music, with 
explanatory diagrams and illustrations. An invaluable Manual for the 
use of Schools, Singing Classes, and Students of Music generally. 





Price One Shilling. 





London and New York: Novetto, Ewer and Co. 


PARIS: ALPHONSE LEDUC, 


EDITEuR, 3, RUE DE GRAMMONT. 








BOROWSKI (F.) Pr. net 

Op. 17._ Premiére Schoumka de 1|’Ukraine, pour Piano (two fr.c. 

hands) .. oe ee we oe ee ee oe oe 195 

Op. 18. Ronde des Masques, pour Piano (two hands) .. oe 395 
DUBOIS (TH.). 

Marche Triomphale, pour Piano (four hands) ee oo “eo Se 


Ronde des Archers, transcrite pour Harpe .. oe ee eo I 35 
Stella Matutina, transcrite pour Harpe ee ee vs oe 235 
PUGNO (R,). 

Duetto, pour Piano (two hands) se ee ee re ao a 


Valse Militaire, pour Piano (two hands) .. ne ee oo 275 


ROUSSEAU (S.). 
Berceuse, pour Violon avec Accompagnement de Piano ou 


d’Orgue .. “ Ar ats ae ; ee « F356 
STREABBOG (L.). 
Op. 314. Six Petits Morceaux pour Piano (two hands) :— 
No.1. Les Petits Jongleurs. Air de Ballet .. we 235 
» 2 Blancet Noir. Valse .. aa ee ye oe ae 
» 3+ Les Sabres de Bois. Marche .. oe ie ~« 





Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Rrpeway. 
Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same COMPOSER. 


THREE FISHERS WENT SAILING 
Words by KINGSLEY. 
Old Notation, Fourpence; Sol-fa, Twopence. 
“ An immense success.” 
London and New York: NovELLo, Ewer and Co. 





>| 


vo 





at the 

Choral 
Choral 
&c. 


NG 
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ALFRED R. GAUL’S WORKS. COMPOSITIONS 
BY 
VOCAL SCORE, OLD NOTATION. 30TH To 36TH THOUSAND. ¥ - MEE PA . 7 ISON. 
CANTATAS. one oe 
The Ancient Mariner “e 26 o 6 
R U T H Do. do. _ (Choruses only) ae Io 
The ims of the Last Minstrel wet 2 6 
? do. (Choruses ‘on ”- to 
A PASTORAL CANTATA May Day ‘ $e: -e6 
The a of Christ (Sacred) wa sé. ‘@46 
WORDS BY 
5 ANTHEMS, &c. 
EDWARD OXENFORD. All Thy works praise Thee (Harvest) 0 3 or 
Thou visitest the earth (Harvest) . 02 
“*Ruth’ has been set to music by several composers; none, how- | I know that my Redeemer liveth (Easter), 0 3 
ever, has become so worthily popular as the Cantata under notice. . There were shepherds (Christmas) o 2 
It contains some charming music, and is highly characteristic of | Thirteen Offertory Sentences 0 4 
the story it so vividly illustrates. "South Wilts Express. Six Kyries s 0 2 
~ RMINGHAM Te Deum laudamus (in BP} x ® °o 3 
ERFORMED IN THE TOWN HALL, BIRMI j ORIGINAL ORGAN COMPOSITIONS. 
ON TWELVE OCCASIONS. Fifteen Introductory and Concluding Voluntaries  .. eo 69a. Cd. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s Five Concluding Voluntaries . - Is. 6d. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 


Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 


Price Twopence each ; or, complete, One Shilling. 

















NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 

No.1. Lullabv. No. 3. Serenade. No.5. Ave Maria. 
» 2 King Cricket. ,, 4. TheCharge. ,, 6, Requiem. 
No.7. Song of the Redeemed. 

SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 





Words, 4s. per 100, 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BaLpwick. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100. 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


London and New York: Movesze, hewn ont Co. 





Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 
The Skaters .. 4 -. 3d.{ Evening . « a 
Blow, Western Wind! .. 3d.| The Oyster Dredgers + 
Stars of the Night .. -. 3d. | *Sweet to live (32nd thou.) 2d. 
The Lake pe “a +. 3d. | *Welcome, young Spring!.. 2d. 

*'Tis Morn < 3d. | *The Anglers (12th thou.).. 2d. 
Sweet Spring (Madrigal) | 3d.| The Dream of Home -. 2d 
The River .. oe 36 | Summer and Winter ao & 
Over the mountain side .. 3d. | *Departed Joys 2d. 
Soul of living music a Se | There’s beauty in the e deep i 
The Stormy Petrel .. oe Se Soldier, rest ! P 1d. 
The Coral Grove .. as | Woods in Winter .. «- ae 
Pibroch of Donuil Dhu .. 3d.| Autumn aa oo 3G 

HUMOROUS PART- SONGS. 

*Three Doughtie Men. (55ththousand) .. aa as 
Three Children sliding. (8th imei xa a “a <a 
A Ryghte Merrie Geste .. a ~~ ‘<i <a ow 
The Snow-white Doe .. oe ee ee ee 40. 

*Ben Bowlegs (EDWARD Oxenrono) « ‘Ke aa “a . 2 
The Carrion Crow de aa ‘a ee « Sh 
Call John! .. ée ee 3d. 


DESCRIPTIVE. CHORUSES FOR S, A.T.B. 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
The Iron Horse (6th thou.) 4d. | *The Ironfounders(36th thou.) 3d. 


Off to sea “ a -. 4d.| The Jager Chorus (6th seas ) 3d. 
The Lifeboat . -- 4d.| The Cyclists .. « - 4d. 
The Ocean (6th thou. ) 3d. 


Tonic Sol-fa Editions at half the above prices of those marked * 
London and New York: Nove.to, Ewer and Co. 


LH UMorous PART- meres -_ A, ne cee 
Tom, the Piper's Son . - 
Dickory, dickory, dock ‘ = 
London and New York: Novetto, Ewer and Co. 











Novello, lo, Ewer and Co.’s Music Primers and “Educational 
Edited by Sir Joun Starner and Dr. C. Hubert H. Parry.) 


BASSES AND MELODIES 


FOR 


STUDENTS OF HARMONY 


AND 
PLAYERS FROM FIGURED BASSES 


SELECTED AND ADAPTED FROM THE WORKS OF THE 
GREAT COMPOSERS 


RALPH DUNSTAN 


Mus, Doc., Cantab. 


(No. 44. 
Series. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





To students of the art of playing from a figured Bass, 
Dr. Dunstan’s Primer of Basses will be found most useful 
in providing a graduated Series of Exercises, interspersed 
with practical hints for those preparing for the Examina- 
tions of the R.C.O. and other Institutions. 








London and New York : NovELLo, Ewer and Co, 
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COMPOSED FOR THE PERFORMANCE OF SHAKESPEARE’S PLAY AT THE 
LYCEUM THEATRE, SEPTEMBER, 1895. 


THE MUSIC 


ROMEO AND JULIET 


EDWARD GERMAN 
THE DANCE FROM THE FIRST ACT 


PAVANE 


ARRANGEMENTS, BY THE COMPOSER, FOR 


PIANOFORTE SOLO, PIANOFORTE DUET, AND VIOLIN AND PIANOFORTE 
WILL BE READY SHORTLY. PRICE 2S. EACH. 








The following arrangements will be ready early in December :— 
NocTuRNg, for Pianoforte Solo; Pastorale, for Violin and Pianoforte; and Selection of 
Themes for Pianoforte Solo, price 2s. each. 


Also a SUITE, consisting of—1. Prelude; 2. Pastorale; 3. Pavane; 4. Nocturne; 
5. Dramatic Interlude, for Pianoforte Duet. 





PRODUCED WITH THE GREATEST SUCCESS AT THE LEEDS TRIENNIAL MUSICAL FESTIVAL, 
OCTOBER 3, 1895. ALSO PLAYED AT THE CRYSTAL PALACE, OCTOBER 26, 1895. 


SUITE IN D MINOR 


EDWARD GERMAN. 


1. Prelude (Allegro moderato, C). | 3. Elegy (Andante, 3). 
2. Valse Gracieuse (Allegro, 3). 4. Saltarelle (Presto, 8). 





String parts, 13s. 6d.; Wind parts, 26s. 6d.; Full Score, MS. 
VALSE GRACIEUSE, from above, arranged for Pianoforte Solo and Pianoforte Duet (in the Press). 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 






































Just Published. Just Published. 
CANTATA OR OPERETTA FOR FEMALE VOICES THE SQUIB AND THE SUNBEAM 
WRITTEN BY A COMIC OPERA FOR BOYS 
SHAPCOTT WENSLEY In Two Acts 
aiirouED ay WRITTEN AND COMPOSED BY 
JOSEPH L. ROECKEL. HAMILTON CLARKE. 
(Op. 358.) 
Price Two Shillings. Price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, 9d. Tonic Sol-fa Edition, 9d. 
Book of Words, 12s. 6d. per 100. Book of Words, 12s. 6d. per 100. 
London and New York: Novetio, Ewer and Co. London and New York: NovE.Lto, Ewer and Co. 
Just Published. Will be Published immediately. 
THE THE 
AN OPERETTA FOR SCHOOLS AND CLASSES A SHORT HUMOROUS CANTATA 
FOR CHILDREN 
THE WORDS WRITTEN BY a 
SHAPCOTT WENSLEY SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY gue aOnOsIC BY 
ARTHUR SOMERVELL. BERTRAM LUARD SELBY. 
Price Two Shillings. Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. Tonic Sol-fa Edition, 6d. 
Book of Words, 12s. 6d. per 100. Book of Words, 12s. 6d. per 100. 
London and New York: Novetio, Ewer and Co. London and New York: NoveLLo, Ewer and Co. 
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THE 


ESTEY ORGAN COMPANY 


Beg to draw the attention of Organists, and Professors of Music, and all Musical 
_ Instrument Dealers, to their New One and Two-Manual 


PHONORIUMS 


which have all the power and variety of the Pipe Organ, and take up less than a third of 
the space, at much less cost. 


STYLE O 86.—TWO MANUALS AND PEDALS.—Contains 10 CompLeTe 
Rows oF REEDS—4 on each Manual, 2 on the Pedals—the wind power being 
supplied by the New Patent Rotary Hand-Blower, to which a motor can be 
attached. Price 200 Guineas net. 


STYLE G 91.—SINGLE MANUAL.—Contains 6} and ith Rows or REEDs. 
Price 150 Guineas net. 





For Churches, Chapels, Private Music Rooms, Conservatoires, Halls of Mansions, &c., 
these Organs will be found all that is required, as the Tone while soft and mellow is full 
and sufficiently powerful for any ordinary sized building. 


Samples are now on view at the Wholesale Warehouse of the Estey Organ Company, 
12, RATHBONE PLACE, OXFORD STREET, LONDON, W., and they will have much pleasure 
in showing the Organs to anyone favouring them with a call. 








From Tue Rev. Wituiam Lerroy, D.D., Dean of Norwich. 
November 5, 1895. 


“T cheerfully testify to the rare qualities of the Phonorium. It was erected in the Agricultural Hall 
to accompany the hymns sung at the Church Congress Meetings. It possesses considerable power, 
unusual sweetness, and exquisite softness. For the purpose of choral communions, worship in small 
churches or large residences, it would be difficult to find a more suitable instrument. 

“ WILLIAM LEFROY, D.D., Dean of Norwich.” 


From Tue Rev. H. R. Nevitt, Archdeacon of Norfolk, Hon. Sec. of Norwich Church Congress, 1895. 
‘‘ The Phonorium supplied for use at the recent Church Congress Meetings in the Agricultural Hall 
gave great satisfaction. It was used in a room capable of seating nearly 3,000 persons, and although a 
large majority present were singing it was distinctly audible at the far end of the room. 
“The Phonorium has evidently considerable. carrying power without impairing the purity of tone, and 
for an instrument occupying so small a space the effects produced are remarkable. 
“ Yours faithfully, 
‘“H, R. NEVILL, Archdeacon of Norfolk, 
“Hon. Sec. of Norwich Church Congress, 1895.” 
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CHAPPELL & CO’S PUBLICATIONS. 


JUST PUBLISHED. 


UP TO DATE; 


* | OR; 
THE CHILDREN OF THE NINETEENTH CENTUREE 
A CANTATA FOR CHILDREN 


BY 
W. H. SONLEY JOHNSON 


MUSIC BY 


REGINALD ATKINS. 


PRICE ONE SHILLING AND SIXPENCE NET. 
Tonic Sol-fa Edition, 6d. net. Libretto, 3d. net. 

“UP TO DATE” is a new departure in the class of work to which it belongs. It is written with the idea of providing, for performance 
by children, a Cantata of dramatic character and of humorous nature, constructed in such a manner as to be interesting both to adults and to 
young people. It is adapted to the requirements of either stage or concert platform, and it is trusted that both music and words will be 
recognised as improvements upon the usual model. There is no fee for performance. 


POPULAR WORKS FOR CHORAL SOCIETIES. 


ALONZO THE BRAVE anp tHe FAIR IMOGENE, Choral|FRIDOLIN; or, THE MessAGe To THE Force. A Dramatic 
Ballad. By M. G. Lewis and C. HoLLanp. 2s. 6d. net. Cantata by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 


’ 7 , 2 > ma | 
gg s or RE eS CN, SUNG BE as |THE JACKDAW OF RHEIMS. Comic Cantata, by THomAs 
. INGoLDssy and GeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 














FAUST. Dramatic Legend by Hector Bertioz. , New Edition. | net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 


3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. 
GOD IS LOVE. A Sacred Cantata by Mrs. JosepH Roxsinson. | THE MARTYR OF ANTIOCH. Sacred Musical Drama by ARTHUR 
Paper, 3s. net; cloth, ros. 6d. net. SULLIVAN. Paper, 5s. net; cloth, 8s. net. 
KENILWORTH. Cantataby ARTHUR SULLIVAN. Paper, 3s. 6d. net. | QUEEN HYNDE OF CALEDON. A Dramatic Cantata for Solo, 
ISAIAH. A Sacred Cantata by Luia1 MANCINELLI. Paper, 3s. 6d.; Chorus, and Orchestra. Founded on Hogg’s Poem. Written by 
cloth, 5s. net. James ‘MacCunn. Composed by Hamish MacCunn. Paper, 
LALLA ROOKH. Cantata by Freperick Cray. Paper, 3s. 6d. net. 2s. 6d. net. 


| 

| 

LUCIFER. Oratorio by PETER Benoit. Paper, 3s. 6d.; cloth,| TRIAL BY JURY. Comic Operetta by W.S. GitBert and ARTHUR 
5s. net. | SULLIVAN. Paper, 3s. net. 





POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART- SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


Hymn of the Fisherman’ s Children. Adapted to a Melody from | 18. On yonder rock reclining. From Auber's “ Fra Diavolo.” 
Hérold’s “ Zampa.” . Happy andlight. From Balfe’s ‘‘ Bohemian Girl.” 
Fays and Elves (In mia fe). From Flotow’s “ Marta.” . Come, old comrade (The celebrated Chorus of Old Men). From 
Spring’s bright glances (In Elvezia non v’ha), From Bellini’s | Gounod’s “ Faust.” 
“La Sonnambula.” . 'Gainst the Powers of Evil (The Chorale of the Cross). From 
Here we rest (Qui la selva). From Bellini’s ‘La Sonnambula.” Gounod’s “ Faust.” 
Onward to battle (Squils echeggi). From Verdi's “Il Trovatore.” The tuneful sound of Robin’s horn. Tyrolese Chorus from 
Rataplan (Rataplan) trom Donizetti's ‘La Figlia del Reggi- Rossini’s “ Guglielmo Tell.” 
mento,’ | 29. The Chorus of Huntsmen. From Weber’s “ Der Freischiitz.” 
The Gipsy’s Star (Vedi! le fosche). From Verdi's “Il Trovatore.” . Hail to the bride! From Wagner's ‘‘ Lohengrin.” 
War Song of the Druids (Dell’ aura tua profetica). From Bellini’s | 34. A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
“Norma.” | “Der Freischitz.” 
Come to the Fair! (Accorete giovinette), From Flotow’s “ Marta.” | 35. Behold! how brightly breaks the morning. The Barcarolle from 
Friendship (Per te d’immenso giubilo). From Donizetti's “ Lucia Auber’s “ Masaniello.” 
di Lammermoor.” . War Song. From Meyerbeer’s “Les Huguenots.” 
Away, the morning freshly breaking (The Chorus of Fishermen). . The boats bound along o'er the bay. From Auber's “ Masaniello.” 
From Auber’s “ Masaniello.” . The Harvest Home. From Mozart's ‘ Le Nozze di Figaro.’ 
Pretty Village Maiden (Peasants’ Serenade Chorus). From | 48. By their songs so sweet and clear. From Auber’s “ La Bergére 
Gounod’s “ Faust.” | Chatelaine.” 
The soft winds around us (The Gipsy Chorus), From Weber's | 50, Hail to our Master! From Spohr’s “ Pietro von Abano.” 
“ Preciosa.” , | 51. All by the shady greenwood tree. From Rossini’s “ Maid of 
See how lightly on the blue sea (Senti la danza invitaci), From | udah.” 
Donizetti's “ Lucrezia Borgia.” 


NEW SERIES (Arranged by Kine Hatt). 


The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From Planquette’s “Rip Van 
You swear to be good and true. From Cellier’s “ Dorothy.” Winkle.” 
To be continued. 


NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo s!Z£). 


118, Venetian Song (F. Paolo Tosti). s.a.T.B. .. King Hall 3d. . Sigh no more, ladies. A.T.T.B.B. “4 R. RJ. S. Stevens 
119. Mighty Lord (Gounod’s “ Marche Religieuse ”’). s.a.T.B. . Peace, perfect Peace. s.A.T.B... es . Gouno: 
King Hall 3d. . Beauty’s Eyes (Tosti). s A.T.B. é ee King Hall 
Soft and Low (from Gounod’s “‘ Mock Doctor”), s.a.T.B. . Hark! my soul (Gounod). s.A.T.B. .. .. King Hall 
F King Hall 4d. . Soldier’s Chorus (‘‘ Faust”) . ee ““ Gounod 
Crossing the Bar. S.S.A.T.B.B... .. Arthur M. Goodhart 3d. To be continued. 


Complete Lists on application to 
CHAPPELL AND CO., 50, NEw Bonp Sr., LONDON. 


* Printed by NovELto, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
Sold also by Kent and Co., Paternoster Row (E.C.), —Saturday, November 30, 1895. 
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